Chapter 2: Background to Project Organisations

This chapter provides an overview to the different organisations involved directly or
indirectly with this MPhil project. Particular emphasis is given to a report of the
Ceramic Collection & Archive in orderunderstand the capabilities, operations and
potential of the small organisation as the recipient of the digitisation knowledge.

Section 2.1.10 overviews the material that was used in the project.

2.1 Ceramic Collection & Archive (CCA)

2.1.1Introduction

For this project, the CCA is the recipient of the acquired knowledge from the
National Library of Wales. It is also the owner of specialcollection that will

receive digitisation work, the International Ceramics Festival (ICF) collection, and as
such it ighe provider of research material in this KESS MPhil projéet.CCAas
collected, and continues to colleativerse material on théCFRhat requires a range

of digitisationwork to be done

This gction (2.1 in Chapter pisa currentreport of the CCA that was produceat
the beginning of this MPhdo as to offethe researcheclarity of purposeand
understanding as well as for fure internalusefor the CCAThis sectiorcould be
viewed as a timeline that indicas where the CCi& coming from and where it is

currently at in order to understand the futuigotential of digitisationwork.

2.1.2History

This sectia on the history of the CO#as been split into two paragraphs detailing

the separatehistories of theCollection and the Archive, respectively.
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2.1.2.1Collection

The maincollectionof ceramicsvas formed during the period 1921836, although

the University College of Wale&perystwythhad acquired ceramicsince its

foundation in 1872This had been done throughe scientific/archaeological

activities of university staff aswell 8BS 2 NBS t 2 ¢ Sdf HispérsordalSalt dzS & i
collection to the Gllege The ceramics in the bequest included contemporary
Japanese Satsuma and Imari ware as well as examples of continental figurines and
individual pieces of Islamic and pnineteenth century European wares. In 1915

Lady Williams, wife of College Pre=itl Sir John William&equeatheda fine

collection of Swansea porcelain (Vincentelli, 1993: 4).

In 1926Sidney Greenslade and Dan Jortks,joint curators of theJniversityArts

and Crafts Museurat Aberystwyth hoped for afuture expansion of the Colige on

the Penglais site, envisaging an arts and crafts museum as an important aspect of the
new developmentsGwendoline and Margaret Davies of Llandinam, granddaughters

of leading Welsh industrialist and entrepreneur David Davies, had provided the
fundingfor the museumOver a period of sixteen years, Greenslade bought pottery,
glass, prints, metalwork, folk crafts and ethnographaterial for the collectionln

1936 he Davies sistengdirectedtheir funding in pursuit of other venturest the

universty and this, as well as the Second World War, curtailed the activities of the

museum.

¢CKS /2tftS3SQa +A&ddzkf ! NI 5SLINIYSyd 3AFAYSR
ceramic collection was recognised as having considerable significance. The collection
beganto develop once more through the support of the Craft Committee of the

Welsh Arts Council, the establishment of a College collections committee and

acquisitions of objects and funding.

1 George Ernest John PowglB421882) was a local landed gentry at Nanteos Estate.
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In theearly 1970ghe Arts Centran Aberystwythwas openedn the Penglais

campus Initially there was a theatre, great hall and an art gallery but extensions
were added throughout the years. Ceramics were storechses in the gallery for a
time. The firstroom of the Ceramic Gallewyas opened irthe Arts Cente in 1986

with endowment funding from the Catherine Lewis Fuikhe gallery was expanded
in the 1990s with a second exhibition space with display storage and eventually in
2004 with a further storage area behind the gallery. In 2009 the Ceramic Cailectio
along with the School ofrACollections, successfullyplied for Museum
RegistrationAlso in 2009,tte National Centre for Ceramics in Wales was established
in alliance with University of Wales Institute Cardiff (now Cardiff Metropolitan
University)and other ceramic departments in Walegth a view toorganising
exhibitions and conferences and working together on research projec2012 he
gallery was awarded a visitor attraction recognition fryfisit Walesa Welsh

Government project t@ncourage tourism in Wales.

Over the years certain parts of the university collections have been given or

deposited on longerm loan to other museums, including some ceramics. For

example, the Jericho Collection to Birmingham Museum and the AnEggrgtian

collection to the Egypt Centre in Swans€hese were deemed collections that

would be more appropriately based in specialist museuhosdate, the School of Art
collectioncomprises over 18,000 examples of fine and decorative art: prints,

photographs, drawings, watercolours, ceramics, paintings and sculpture as well as
FNGSTFIFOGAa FNRBY (GKS | yAGSNEAGEQA FT2NXNSNI ! NI

material, ethnographic artefacts, glass, coins and antique furniture (SUN52013).

ForacomppKSyaA @S KA&aG2NER 2F (GKS / STé YAO [/ 2ff S
Ceramics Collection Aberystwgith mdpdpo >~ YR F2NJ I KAAG2NR 27
02t f SOUA2Y O2y adz oinsar@E@andinébire199Y. R | 2f f | YRQA

2Elvet Lewis, a former university student, left a generous bequest, in memory of his wife, Catherine,
for the development of art at the university in 1982.
3 http://www.visitwales.com
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2.1.2.2Archive

The Craft Potter&ssociation (CPA) was registered as a Provident Society in 1958 as
a cooperative to sell the work of its members and to increase public awareness of
contemporary studio pottery. In the early 1970s, CPA member Robert Fournier
established the archive of 6hCPA so as to collect documents that would maintain a
record of the origins, organisation, activities and development of the CPA. By 1988,
the CPA archive had grown into a substantial body of material that urgently needed
a more permanent and larger logah, as Fournier was abotd move into smaller
premises.The Craft Study Cent{€SC)at the time based in Bath but now based in
University of the Arts, Farnhamias considered as the new home for the material

however the CSC was unable taptdue toa lack of space.

The CPAoldings were offered and accepted by Aberystwyth University Ceramic
Archive, based at the School of Adherystwyth.The Archivdhad beendeveloped

by ProfessoiMoira Vincentellin 1988in order to support theCeramics Colleatn of
Aberystwyth UniversityThe main paper documents of the CPA were initially
catalogued in a-8nonth project with an archivist and were deposited in the National
Library of Wales in 1997. However, any information relating directly to the makers in
the Ceramic Collection was retaohat the Ceramic Archive in the Schoolaof. The

CPA have not continued to send material or meeting minutes to the Archiviadut
Ceramic Revieyournal continues to pass ephemera material to the Archive such as
books and catalogueglthoughAberystwyh Universitydoes not teach ceramics,

the Archive was developed in a department where there was a ceramic collection.
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2.1.30bjectives

2.1.3.1Collection

Compared to the collection of the NLWietCCAs a fairly small collection with

limited staffdedicated to the appreciation of ceramida 2008, the main purpose of
theCollections & A0+ GSR (GKdzayY aid2 O2¢tindstal > R2 Odzy S,
ceramics as evidence of the highest achievement®ofamporary British and

International Ceramics since the early™@enturyé he Geramic Collection &

Gallery 2008).Acquisitions are chieflgone byProfessoMoira Vincentellj who

acquires objects after consultation withe Head of the School of Art and Keeper of

the Collections.

The strategic aims of th€ollectionare stated as follows:

The development of the collections

The increase of visitor numbers and access to the collection
Learning

The enhancement of service (evigsitor facilities)

a & W Dnh ke

Attract external fundindThe Ceramic Collection & Gallefjgerystwyth
University 2008).

2.1.3.2Archive

The objective of thérchiveis to be a research resource to support the Ceramic

Collection. It collects paper documentation, audio recordings of interviews and

lectures, video material and visual material (photographs). Some of these telate

specific research projects, such as theordedinterview projectsPotters In Wales

andFor Love or Money: Women Potters in Waldsich are currently being digitised

Ay 1 0SNEBAGHE(IK | yADSNE AGHQEterallelgiSmzr 3S wSa2dz

events such as the International Ceramics WastiThe archive is accessible to
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students and to the public by appointment bistalsoaccessible througkmail
enquiries. The archivéoes not offer valuations of ceramics and enquiries of that

nature are encouraged to seek information at auction housedealers.

2.1.4Content

2.1.4.1Collection

TheCollectioncontains mainly British studio pottesince 1920, as well as
contemporaryEuropean, American, and Japanese studio pottery, 18th & 19th
century Welsh and English slip ware, Swansea and Nanfgaeelain, Art Pottery
and Oriental ceramic§.here are approximately 1700 pots in the collection.
According to its official website, the Ceramic Collection asserts that its strength is
aundoubtedly its internationally renowned collection of early 2@dntury British
pioneer studio potterg CAUSAGM013) such aMartin Brothers, Bernard Leach,

Shoj Hamada, Michael Cardew, and others.

The collection in Aberystwyth contains work by all the walbwn names in studio
ceramics in the intewar years. lkie many collections it also bears witness to the
existence of work that has not been so recognigedork that was popular in its

own period but which quickly went out of fashion (Vincentelli, 1993: 15). Greenslade
purchased factory produced ceramics, udihg Royal Lancastrian, Doulton and

Poole Pottery; which produced pottery emulating the experimental approach of the
studio potter or giving the appearance of freehand decoration (Vincentelli, 1993:
19).

2.1.4.2Archive

The Archive holds a range different informative materials on ceramics. The
Archive keeps individuailés on althe makers in thecollection whichcontain

published informatiorsuch as articles, exhibition catalogues, press cuttings and
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reviews. There are backtlogles of cerarnt exhibitions and auctions that have
been held in theJK and worldwidE A y Of dzRA y 3
{20KSo0&Qa | yR . 2y KhuNlRifbefeteKcS bobkslidgazings K| &
national and regional newsletters as well asextensie range oBritish andforeign
journals(Ceramic Revievbut not all arecomplete runs There is a largeollection of

audio and video material relating to ceramics and studio pottErgluding cassette

l 9 SNEaloelK

tapes VHS and bordigital materia) andinterviewsare emphasised oWelsh

potters andwomen potters TheCeramic Seriesontains almost one hundredgage
articles relating to ongerson showsy significant British makers between 1982 and
2003. These were published by Aberystwpitis Centran English and Welsh and

are available onlinen the CCA websit& his was the first example of digitisation

work at the CCAThe Archive hasatuments, recordings and photographs relating to

the organisations such as the Craft Potters Association anthtieenational

Ceramics Festivalnce 1987The CCA has a significant collection of oral history, with

approximately 350 cassette tapes of interviewhere are dcuments relating to the

touring exhibitions of the Ceramic Collection as well asudhentsrelating to

educational courseand modules inthe study ofceramics (including Aberystwyth
University) Finally, the Archive keeps its owdnainistrative document¢Ceramic

Collection & Archive, 2013)able3 outlines the number of materials in the Archiv

Ceramic Arhive holdings 2013 Cubic Feet

International journals 103.3
UK Auction Catalogues 40.44
UKExhibitioncatalogues and events 15.11
Makers in the collection 13.72
Books 12.86
Tapes 3
UK Journals 8.8
Other archive material 4
Total 201.23

Table3. Ceramic Archive holdings 2013

NI &
|.



2.1.5Physical Location

Ceramic Archive, Aberystwyth School of Art

The Ceramic Archive office is located in a single room in the School of Art along with
a separate storage cupboard. Books and catalogwestored on open shelves and

files in 4 filing cabinets. There is an increasing shortage of space in theasffice
archival and collection material growso&s of touring exhibition conteratre

stacked atop one anothehowever it is necessary to keepeim in boxes for
convenience This demonstratethe need for more storage space as {aor

content to space ratio can make it difficult to find things. The archive is not designed
for public access on a general basis, although individuals are welcomed by

appointment.

Ceramic Gallery, Aberystwyth Arts Centre

The gallery is open 7 days a week with free entry. It is unattended and therefore
everythingis displayed in securglass cases. It is a fairly compesttangularspace
filled with glass storage cabinets. The cupboards below the cabinets in the back
room are used to store objects and there is a further store behind the gallery with

display storage.

Language Resource Centre, Aberystwyth

ThelLanguage Resource Cen(tdRC) is situated on Penglais Campus, Aberystwyth
University. Approximately 350 cassette tapasge in the process of being digitised
order to duplicate and store copies of lecturasd interviews with women and
Welsh potters. Thisnaterial requires catloguing work to be donandit is backed

up on a secure servefhe Archive pays a small annual amount for this service.
National Library of Wales, Aberystwyth

The National Library of Wales houses the deposit of the original documents of the

CPA as wedls other more unique material.
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2.1.6Storage

The Ceramic Archive in the School of Art holaisgn documentsn metal filing

cabinets and bxes, as well as cassette tapBil Holland, Curator of Collections at
the School of Art, keeps records of original invoices of materiattdf the unique
documentsof the Archive are on deposit in the NLW. The ceramics themselves are
protectively stored in both the School of Art atite Ceramics Gallery in the Arts
Centre.Despite materials being stored in various locations, they are all in

Aberystwyth and so are easily accessible and transferrable.

2.1.7 Staffing

There are 4 paid members of staff who work on a fiemnie basisProfessoMoira
Vincentelli, Curator afhe CeramicCollection; Louise Chennell, Archive Assistant;
Kathy Talbot, Archive Assistant (Accounts); and Neil Holland, the Curator of
Cdlections at the School of Art Museums &lery who also works with the

Ceranics Collection. Jill Piercy undertakes occasional education and conservation

work. The Archive accepts voluntary work from students in the School of Art.

TheCCAeports to the Collections Committee administered by the School of Art on
behalf of Aberystwth University. The Keeper of the collections is Robert Meyrick
and the principal outsidedvisors are Dr. Timothy Wilson from tAshmolean

Museum,Oxford, and Dr Anne Sumner from tBarber Institute, Birmingham.

2.1.8Finances

2.1.8.1Collection

Forthe Ceramic Collectiormhding comes from the School of Art Collections Fund

with no specific budget allocation. Money is normally made available for
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acquisitions, exhibition hire and displasprk as required. The Ceramiolléction has

received funding spport for particularprojects (see 2.1.9.6 Education Woftgm

CyMAL (Museums, Archives and Libraries Wadebjanch of the Welsh government

that | A Y &profnate2and protect theculture and heritage of Wales by supporting

museums, archives and libraéie€ 0 / € a ! Thexcollactiom bas been supported

by loansof work fromthe Crafts Coungilvhich wasestablished in 197fi 2make

GKS 'Y GKS o6Sad LXFOS (2 YI1SzZ aSSs 0z2ftftSO
(Crafs Council, 2013). The collection halso been supportetly acquisitiongrant

funding from the Victoria and Albert Purchase Grant Fumtichdsupports the

purchase of a wide range material for the permanent collections ofmationally

funded organisations/i 9y df I YR | YR 2andf& Erfer giecces bvBr H A MO U
£600,the Art FundvhoR S a ONJR 6 S (i K ®riodel avhandradiygays, we'leY &

been raising money to help museums acquire great works abaffi& everyone to

enjoy O! NIi CdzyRX HAamMoU0 ®

2.1.8.2Archive

Since 1993 th€eramic Archivlasreceivedannual funding from Arts Council

Wales. This was originally as revenue funding on a 3 year rolling bagis2908

this was changed tproject funding through the lottery funding. Funding also comes
from Aberystwyth Universjtas well as exhibition hire fees and catalogue sdlbs

has continued on an annual basis but there is no guarantee of funding year to year.

In 2013 the CCA was awarded a £5,000 grant for audience marketing and
development which led to a redesign of its webshs. of 2013, e funding received

from Arts Council Wales over recent yeass follows

2012 - £13,500
2011 - £14,000
2010 - £13,500
2009 - £13,200
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2.1.9Activities

This section coveithe main tasks and events th&&&€does in its dayo-day and

long-term work.
2.1.9.1Acquisitions

The Collection has an active acquisitions policy mainly through purchase supported
by funding fromi KS { OK22f 2F | NIQa /2ffSOlAz2ya
previously. The Collection also receives bequests and gifts from time to time. The
primary stimulus usually comes from works exhibited in the gallery through
exhibitions and especially the Interti@nal Ceramics Festivaleld bienniallyat

Aberystwyth.
2.1.9.2Exhibitions

The principal parts of the collection are permanently on display in disttagge in
the backof the Ceramics &leryin the Arts Centrewhile the frontof the gallery is
used for changing displays and exhibitions from the permanent collection and

touring exhibitions.

As of 2013,acent exhibitionghat have been generately the Curatoinclude
T a/ SNI YA O | 26¢raré Weintoz pkofegf Suinmer 2013
T &t NI t f-SpfingROAIIS 4 ¢
1 Michael Cardew Legaeyutumn 2012
f a!'y LYRAFY hR@&aassmner212yS t SNNEBY!I yé
 a5Sft A0 (i SSpmn§ 20fi2dzNEB & €
a2 S { LA NX (0 SMRtuninfEBLE § dzNB & ¢
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In 2005 it was decided that small touring displays with handling collections would be
developed with the intention that they would be used by education officers for
schools, libraries and galleries. Laminated posters, information packs, and education
packs for teachers accompanied the exhibitions and were also available on the web.
In 2008there was designated funding to tour three shows to three venues in Wales
over a period of 1 year. Since then these displays have continued to be available and
now have a hire fee. They aréaking Tea, Sensational Ceranansl Animal

Fantasiesthe latterof which has proven to be the most popular.

Over the period, ie price of petrol has risen so transportationré$ativelycostly.

Usually oneway transport is paid as the exhibition moves arou@dndition checks

are difficult to control when exhibitiomigo from one venue to the nexthe Touring
Exhibitions Groupollowsguidelines for touring exhibitions that the CCA adheres to.
Handling Collectionwerelent to four venues in 20k n MHY dbl G4 dzNB | YR
Gloucester, Bangor, Livingston aoahcashireThese were small touring shows with

handling sessions.

2.1.9.30utputs

The term output refers to material, events and other activities produced by the CCA
for its users. All pblications are produced in both English and Weéshper the

policy of Aberystwyth UniversityTheCeramic Archive Bulletis published biennially

in both physical and electronic formdExhibition leafletsare published to

accompany new exhibitions in the Ceramics Gallery. The @Bgiteis updated by

staff with recent news and new information. The CCA is a research faanility

students, researchers and members of the pubhd so its documents are available

for research and reference. The CCA rushscation sessions for local schootsla

has an activeadmily-learning programme (see 2.1.9.6). The ®GWs symposia and
ceramic study dayssuch as with the National Centre for Ceramics in Wales; the most

recent event for this was held in October 2012.
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2.1.9.4Website

In 2011 the websiteeceived an average of 800 unique visitors per month. As of
2012 there has been a significant increase of two million hits since @@&lTable

4). Since the website was redesigned in 20§ Figure 1)elephone queries alone
have increased. Theebsite often makes the first page @opularGoogle search
engineNBadzZ 64 oKSy (1S& 62NRa a80QARHEADBERI YA O,
G2 fSaé¢ I NBmbhafichEibigeR. Theyvebsite is only available through
the medium of English however Interngtoviders such as Google Chrome provide a
translation tool.The CCA employs an outside web designer whom staff meet with
regularly to manage the website and offer input. As of October 2013 the current
website is being revaluated by staff to ensure the ads of users are being met
amidst rapid technological advancements, in particular, the use of mobile phone

web browsing.

EUABERYSTWYTH

CERAMIC COLLECTION & ARCHIVE

Back Home A-Z Makers & Countrles Ceramic Glossary Conrtact Links Search

News Aberystwyth University’s Ceramic Collection is one of the major colections of studio ceramics in Britain and is particularly noted for its studio pottery of the
Collection period 1320-1940. The ceramics were orignally part of the Arts and Crafts Museum of the Liniversity nitially funded by the Davies sisters of Gregynog,
Archive Newtown
Exhibitlons. The calection has fine examples of pottery by Bernard Leach, Michael Cardew, Katharine Pleydel|-Bouverie, Norah Braden, Charles and Nell Vyse,
Touring Exhibitions Willlam Staite Murray and Reginald Wells . The main colisction was formed between 1920-1935 and singe 1074 there has again been an active
Learning & Outreach acquisitions policy and there is now a major collection of contemporary ceramics, including British, European, American, and Japanese studio pottery, 18th
Publications & 19in century Welsh and English sk ware, Swansea and Naniganw porcetain, Art Pottery and Oriental ceramics.
Research

n 1988 area and a purpose buill gallery was created on the ground fioor of Aberystwyth Arts Cenire whers there is an ongoing

progras ition: The Ceramic Collection is now more than ever al the heart of teaching at the School of Art, as a teaching and

5 it

-amic Gallery, Aberystwyth Arts Centre, where certain items from the o
also on display &t the School of At ltems are also held in ators in both locations. If you would Ik
a visit. The Ceramic Archive is based at the Schodl of Art, Aberystwyth Liniversity. Personal callers

antly

armange a visit and to ensure somebody is able to see you

+0044) 01870 522192

Aberystwytn Arts Centrs: Tel (+0044) DI97D 623232 (for exhibition details)
Senool of Art: Tel {+0044) 01570 622450 {for general information, enquires and queries)

Click here to wisit the School of Art Museums a1 nd Galleries website.

Back Home A-Z Makers & Countries Ceramic Glossary Contact Links Search
r

Figl. A screenshot of the CCA website home pag®f October 2013
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Website hits

200820009: 673,384 hits
20092010: 1,559,616 hits
20102011: 4,316,025 hits

Table 4 CCA website hits per year

GO 8[6 ceramic wales n

Web Images Maps Shopping Videos More - Search tools

8 780 000

About 8,780,000 results (0.35 seconds)

International Ceramics Festival
www.internationalceramicsfestival.orgl ~

The |CF offers teachers, students, ceramics artists, colectors, working potters .. Arts
Centre on the campus of Aberystwyth University on the mid-Wales coast.

Ceramic Collection and Archive - Aberystwyth University of Wales ...
www . ceramics-aberystwyth.com/ -

The Aberystwyth ceramic collection is one of the major collections of studio ceramics in
Britain and is particularly noted for its studio pottery. The ceramic ...

Pottery Making and Arts and Crafts in South Wales on ...
www . dayoutwiththekids.co.uk » South Wales ~

Pottery Making, Ceramic Cafes and Kids Arts and Crafts in South Wales - plus loads of
the best places to go with kids - listed by colour coded category to make it ...

Pottery Making and Arts and Crafts in Morth Wales on ...
www . dayoutwiththekids.co.uk » North Wales «

Pottery Making, Ceramic Cafes and Kids Arts and Crafts in North Wales - plus loads of
the best places to go with kids - listed by colour coded category to make it ...

Weekend pottery & ceramic courses Wales, UK - Siramik
www . siramik.co.uk/courses.asp -

Siramik weekend residential pottery courses learning on the potter's wheel. Relaxing
"get away from it al” weekend holiday in Carmarthenshire, Wales.

Centre for Ceramics Studies. Cardiff
www.cardiffceramics.com/ =
Mational Centre for Ceramics Wales is currently in development as an extensive online

Fig2. A screenshot showing the CCAastMNeS adzt G Ay | D223tS &St

Visitors to the website can read historical and administrative information on the
CCA, the latest news about the CCA and its exhibitions and information on
educational work and outreach programmes. Users can make use of a variety of
facilities including requests for copies of publications or other documents, such as
the Ceramic ArchivBulletin, an alphabetical database the makers in the
collectionwith photographs of theiwork (see Figure 3)a glossary of terms in

ceramics and links to other websites of interest.
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= ABERYSTWYTH

UNIVERSITY

CERAMIC COLLECTION & ARCHIVE

News

Archive

Exhibitions

Publications

Research

Collection >>

Touring Exhibitions

Learning & Outreach

R25th Oct 2013

i A B C D E F G
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V W X Y Z
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Back Home A-ZMakers & Countries Ceramic Glossary Contact Links Search

Makers and Countries in Ceramic Collection

Fig3. A screenshot of the CCA website makers database

2.1.9.5Research

TheCCAs a designated research centre at Aberystwyth University. It is used as a
foundation for developing research in ceramics and has generated undergraduate
dissertations, postgraduate MA projects and dissertations and MPhil/PhD theses.
TheCCAis a founding member of the Interpreting Ceramics Research Collaboration,
which publishes the refereed electronic jourtialerpreting Ceramicsince 2001.

Through the National Centre for Ceramics in Wales, the CCA has close research links
with other universities in Wales that study ceramics. The CCA continually explores
ways of identifyingiew andexisting gallery visitor bases well asdentifying areas

of the National Curriculum and Foundation phase that can be best matched with
collection resourcesin 2013 the CCA achievedarketinggrant worth £5000 to

adapt the current website for mobile phone web browsing.
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2.1.9.6Education Work

The CCA recognises the importance of reaching out to new audiences in order to
widen access to the materialhis is also an important duty for the CCA because
active engagement in communities is an attractive prospect to organisations offering

grant funding.

¢CKS //1Qa {OK22f& tNRINIYYS Ayg2f 3Sa Nizyy A,
with each new exhibitionThese usually take the form of one session in the Ceramic
Gallery after which the children have a harmissession in the Ceramic Workshop of

the Arts Centre.

The Family Learningroject was developed in 2007 imder to expandoutreach to a
demographidhat would not normally be in the gallery. Initially funded by an

Inspiring Learning Grant from CyMAL, the programme has been very rewarding and
has brought new people in to the gallery, forming a closer bond between the
collection and the local communit family learning toolkit and a foundation phase
toolkit is made available in electronic form via the website. A bilingual family activity

book is also available in the gallery.

2.1.9.70utreach

Local Community

Situated in the School of Art, the A@entre and the National Library of Wales, the
collection is associated with the cultural pillars of Ceredigion. The Arts Centre and
the NLW are popular tourist attractions and the School of Art has a-&luse

community of students, artists and art lovers

The Family Learning project is popular amongst local families and is often in demand.
In 2012 the Ceramic Gallery received a visitor attraction recognition Yfisih

Wales
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Wider Community

The National Centre for CeramiosWales was established in@®as an alliance

with other institutions that teach ceramics, in particular Cardiff Metropolitan,
Carmarthen School of Creative Arts and the University of Glamorgan. Students and
staff from other institutions share in the use of the material in the CCA.

The CChas close linkwith other galleries in Wales includibntarnam Grange,
Swansea Museum, Oriel Davies, Ruthin Crafts Centre and o@@fsCurator Moira

Vincentelli occasionally attends and speaks at international conferences on ceramics.

Acadenic Community

TheCCA hastrong links with studies at the School of Art. Students utilise the
material for essays, object reports and collection managensardies The material

is also available to the wider university commun®gveral students have

undertaken voluntary work experience in the CCA assisting with administrative and

curatorial tasks.

2.1.10Equipment Available in CCAt Beginning of Research

At the start of the research the CCA office had two desktop computers, however
these were foradministrative work and so had minimal capabilities for digitisation
work. The CChAad access to an Epson fladscanner attached to an iMac arfug
hardware was located in thiglac Suite in the School of Art for usg students and
staff for work TheiMac had plenty of useful softwasaich as Adobe Bridge, Adobe
Photoshop and Final Cut Pro for photo and video editihgas expected that this
equipment could be used as a starting point for therk. The equipment had
limitations in that, despite the ilc being available for use most of the time, as a
shared piece of equipment it was not entirely reliable for work. This limitation
eventually led to the purchase of a Macbook, witle KESS budget, in order to
provide the CCA with a dedicated and religbiece of equipment (see 1.6.3 and

5.10 for more information on the KESS equipment
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2.1.11Collectionfrom the GCA Involved in Research

As stated in th@ims andbbjectives, his project was primarily concerned with GCA
collection ofmaterial on the Iternational Ceramics Festival (ICH)e festival has
been held biennially in Aberystwyth since 138W thereforethe CCA has acquired a
wide variety ofmaterials over timeThe entire collection contains both analogue and
digital material and thereforeequires both digitisation and postigitisation (editing
and metadata writing) workThe video material from the collection has never been

archived.

Due to the large size of the collection and the time limitations of the MPhil, not all of
the material wa to be worked on and only a selection was to be used as a prototype
(see table 5)The selection to be worked on was: (¢ digitisation, editing and
metadataof approx. 260 ICF festival programmes 1:2931and (2) witing

metadata forapprox. 8@orn-digital demonstration videos from the 2011 |1@¥fter
consultation with CCA staff, these selections were chosen based on their easy

availability to the researcher.

AppendixA overviewsall the material in the ICF collection, the digitisation work
requiredand the time required for the digitisation workhe table is organised by
the three main steps of digitisation work: (1) digitisation of physical/analogue
material, (2) editing of digital material (including bedtigital), and (3) writing
metadata Table5 overviews the specifilCFnaterial selected for this MPhil project.
An explanation of the terms used AppendixA and Table Ss providedin Appendix
A (A.2)
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Selection of ICF material

Format

Approx. no. of items*

Approx. work

Approx. total

for MPhil digitisation work ﬂr:rﬁ per time required
1. DIGITISATION OF PHYSICAL/ANALOGUE MATERIAL:
Festival Programmes | Paper 260 (at 26 pages per 4-minutes 1040-minutes
19932011 yearly programme 1993 (17-hours)
2011 = 10 festival years
Digitisation total: 260 17-hours
2. EDITING OF DIGITAL MATERIAL:
Festival Programmes | .tiff 260 (at 26 pages per 2-minutes 520-minutes (9
19932011 yearly programme 1993 hours)
2011 = 10 festival years
Editing total: 260 9-hours
3. WRITINMETADATA FOR DIGITAL MATERIAL.:
Festival Programmes | .xml 260 (at 26 pages per 4-minutes 1040minutes
19932011 yearly programme 1993 (17-hours)
2011 = 10 festival years
Demonstration Videos | .xml 86 (14 demonstrations | 6-minutes 516-minutes (9

2011

each split into approx. 6
separate .avi video files
at approx. 9 minutes in
length)

hours)

Metadata total:

346

26-hours

TOTAL:

866

52

* 1 item = 1 page, 1 photograph, 1 .mp3 file, 1 .avi file, etc.

Table5. Assessment of digitisation work required for thésearch
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2.2 National Library of Wales (NLW)

N
N
=

NLW

In this project, the NLW is the provider of knedge to be transferred to the@.
As far back as the eighteenth century there was afoak national library in Wales
FYR ' O2YYAGGUSS KFIR 6SSy F2NXYSR 6& mMyTtod !
to take shape in collaboration with University College of Wales, Aberystwyth. It was
not until 1904 that the British Government granted Waikssright to national
institutions. After much competition between Cardiff and Aberystwyth the NLW was
founded by RoyaCharter in Aberystwyth in 1907, while Cdfdeceived the National

Museum of Wales.

TheNLW collects, preserves and provides accessedorded knowledgevith special
emphasis on Wale$lot all the material, which is housed in the library, is written in
Welsh or has a connection with Wales; a variety of other languages, topics and
cultures are reflected. NLW has a large staff responséislpreserving, managing
and sustaining access to the collectioAs.of 2013 the NLW has three main units:
(1) Collection Services for the selection, collection, listing, preservation and
digitisation of material, (2) Public Services for services toaeaadnd visitors and (3)
Corporate Services for human resources, IT, securityTa NLWhouses the Welsh
National Archive and alsoa naional legal deposit library, which means the library
has a legal right to receive a copy of everything that is published in Britain and

Ireland. As a result approx. 4,000 new items arrive to be catalogued every week.

As of 2013 thd [ 2 €oléection preently holds approximately:
1 Four and a half million books
1 Sixty thousand works of art
1 Forty thousand manuscripts
1

A million maps and charts
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1 Thousands of unique itemmcluding portrait busts, antique chairs piece of
ancient Egyptian papyrus c¢.113 A.Ddanlock of hair belonging tb8"
century hymn writetWilliam Williamsof Pantycelyr(NLW, 201B: 1).

Digitisation was first discussed at NLW in 1990s and activities increased over the

following two decades (Tedd, 2011: 336he library recognised theogential of

utilising multimedia collections, such as films, sound archives, maps and pictures, to

increase the number of library usesndrew Green, Librarian at NLW from 1998 to

HAMOX 20aSNWSR GKIG GKS fAONINEQA LINAYIF NE
NEaSINOKSNBR |yR &aGdzRSydas odzi adKSNBE KI @S
O2YLI yASas Odz GdzNI f G2dzNAada yR 3IASySEf23Ax
The library sought to attract new users, especially learners, by creating a centre for

visitors within the building and by developing digital, online services through its

website. In 2000 he library established a staff group dedicated to digitisation work

FYR AY Hnnm (GKS fAONINERQA 6S06arAiasS é6Fa aNBOD.
libraNE Q& yS¢ Q@Aadzat ARSyGAGeE LI ASR acaidsSytl i

G! yiAt mopdbdp GKS fAONINEBE KFIR RAIAGAASR tAGGES Y2
little more than a year, an initial, exploratory digitisation programme had tstarted, the

1TSNYySt 2F | S5AIAGAAlIGAZ2Y | YAQG cANBWGre#RE YR  RA
(ibid).

Thefirst digitisation strategywas formedin 2001, as well as a digital preservation

strategy in 2003, as digitisation became more mainstréaomes, 2008)sreen

GNAGSa GKIG GKS aYFAY (GKNHzadGé 2F GKS aGNY O
themselves on the internet; whether this be digitised or baligital materials (2002:

6). Anew digitisation strategyas writtenin 2011to complement its general

strategy of the period 201:2014.The new strategy built on its previous digitisation

strategies and learned from the experience of similar institutions that worked in the

field. In this strategy digitisation w8 ST A Y SR & & A Yrkiiin®f ahatbguél KS O2y @
NBaz2dz2NOSa AYyigAlKRARSEeAzaFRRNNOKEAZ2Y (GKIFG G

enhance access to those resources, to preserve the intellectual content of those
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NBE&2dzNOSa F2NJ GKS FdzidzNBX FyR |f2814: Fa | YS
2). The digitisation strategy is a useful document that outlindé S b [ 2 Q&Y

1 Intentions with digitisation,

1 Digitisation programme

1 Principles for digitisation,

1 Ways of measuring success,

1 Selection and prioritisation of resources for digitisation,

1 Paosition on access and reuse of the digitised resources

1 Intentions for collaboration and partnership with other groups/

DNBSY y204SR GKS YIFIAYy AaadzsSa GKFG FNR&aS I a
critical was the question of the intended audiencderel of use of the digitised

YI G SNR It dhedibrary debated whiether to build a reservoir of material for

users to fish within or to select items carefully and embed them with specially

written contextual commentary. Green suggested that, mord amore, the library

favours the latter as it could be done with educational uses in mind. Another issue

DNBESY N}A&SR 6AGK RAIAGAALFIGAZ2Y gl & K2g Al
FOGABGAGASAE yR aiAftft asiauflisedwitharédd 10 | YR &
specialisms in: curating, preservation, digital capture, metadata and website
LINBaSyidGlridAz2yd CAylLffezr DNBSY LRAYUGSR 2dzi
used material that had immediate visual attraction and avoided mateuiidl

uncertain copyright status, but these practices wbabt necessarily continue in the

future (ibid).

Theb [ 2 @%A I A G lpfoject AANINZRNIYi 2 6S |+ RAIAGEE NBFESO
resourcenline. Hundreds of items related to Wales and Welsh ancestry have been

made availablen the NLW websiten the form of maps, manuscripts, pictures,

photographs, exhibitions and sound and vid&as hopedthat this online material

will be accessed internati@ly be people who cannot visit the library physically.

Since 2000 over 5 million digital still images of resources have been produced by

NLW. Some of the collections that have been digitised include: approx. 4,000 Welsh
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ballads, 2 million pagegsom pre-1911 Welsh newspapers and 15,000 portraits from
GKS b[2Q&a O02f f SO BéreyshodegapPd? bf the Digital Mirras 0 0 0 ®

are provided in Figures4.

Uyfrgell Genedlaetho! C
LGC mnmmmofmw:

N LW [abenystuyth

About NLW Visit Us Collections Family History Digital Mirror Education
Feedback on digital collections | Enguiries

You are here: Home Page > Digital Mirror

=
e
-+
.
ES
-
g
o
)

Support Us MANUSCRIPTS ]
Support us to The Black Book of Carmarthen (c. 1250), The Battles of Alexander the Great (15th

develop our century), Prisoner of War Magazines (1943-1945) and much more...

llections and . ' .
e Reflecting our collections online

services for future
generations.
Donate Now!

Figd. Ascreensha@ ¥ (G KS Db[2 Q& S5AJIAflagd aANNRBNI 6S0aiis

About NLW Visit Us Collections Family History Digital Mirror Education
Feedback on digital collections | Enquiries

Welsh Biography o
Manuscripts You are here: Home Page > Digital Mirror > Manuscripts > Modern Period > Criminals ‘-E
=
QU
The Early Ages A . - . . =2
Cardiganshire Constabulary register of criminals, =
The Middle Ages —
1897-1933 =
Early Modern Period Q
Modern Period (NLW MS 23203B)
Ann Griffiths
. = View the manuscript
Smuggler's
Autobiography
NLW MS 23203B is a register kept by the Cardiganshire Constabulary of criminals apprehended
Temperance between 1897 and 1933 which includes many photographs.
Bl WOUEE B o] From the beginnings of photography the images produced have been manipulated and changed for
(e PRl various reasons. Yet, in its essence, photography is 2 mechanical process which produces an

Em ey e e accurate representation in two dimensions of whatever is placed before the camera.

Soon after its invention in 1839 this
mechanical process of accurately
recording was seen as a possible means
of containing 'deviant' elements within
society. As early as the 1840s there are
reports of some use of photography by
the police in England, but it was not until
the fall of the Paris Commune in 1871
that it was used on a very wide scale.
Those involved in the uprising were
identified using photographs and this
infarmatinn was then used to canture and

b[2Qa 5A3AGHE aANNBNI B a

Letters from the
American Civil War

Alcwyn C. Evans
Pedigree Books

Criminals
¥r Arwr, Hedd Wyn

John Cowper Powys

T. E. Nicholas

Figp @ !

38



Contents

Trere are 218 ftems Cmgﬁg Cardiganshire Constabulary register of criminals. NLW MS 23203B 5;:;?5‘;9

front cover

fir

1y, Digital version

fo2r Title: Cardiganshire Constabulary register of criminals : digital version
f2v Date Published: 2003

f‘ 3 rl Identifier: CAR00001.xml

LI Original source

fdr Title: Cardiganshire Constabulary register of criminals
f.4v. Creator: Cardiganshire Constabulary
f.5r Date: 1899-71933

f.5v. Identifier: NLW MS 23203B

f.6r.

f.6v.

f7r

f.7v.

f.8r

f.8v.

390k

f.9v.

10r.

10v.

11r.

11w

12r.

12v.

.

I

Fig 6.Screenshotoff  NRA I YAKANS /2y ail odzel NBE NBIAAGSNI 2
manuscript,DigitalMirror, NLW

Contents

There are 218 items Cm’:? Cardiganshire Constabulary register of criminals. NLW MS 23203B SEa:;?s?Ig

front cover
A
fotiv: A\

f.2r a > »
fi2'v;
f.3r.

f.3v. front cover
f.4r. r ,

f.4v.
f.5r.
f.5v.
f.ér.
f.6v.
AT &
fiTv,
f.8r.
f.8v

LEolle hah ; v ripols] //:{/n L7z / § \';2";

‘v ~ | CARDIGANSHIRE CONSTABULARY

f.12v.

WA s

B/

tat?

Fig7. Screenshot ofCardiganshire Constabulary ragii S NJ 2 F fradfNBAvETA v | £ & €
online manuscriptPigitalMirror, NLW

One example of a recent digitisation projecttla¢ NLW is theliISGunded Welsh
Journals Online (WJ@yoject, whichinvolved the digitisation of 50 journals from
the 19"-, 20"- and 215-century relating to WalesThe digitised pages were put on a
% S0 aA (& indokaiivié and dynamic web delivery interfad¢bat allowsusers

to browse and keyworgearch a selection @the most significanfournal and
periodical titlesg a resoure estimated to contain 400,000 pages of text in both

2 St aK Iy R 9y 3{Figdrds 81 shéwekamples of Mievinga digitised

manuscript on WJO.
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Cambria - a Welsh geographical review
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Yr Arloeswr ["the pioneer'] was a Welsh-language quarterly literary magazine, with
short stories, poems, and book reviews. It sometimes included artwork. It was be
published between 1957 and 1960

Bathafam is a Welsh-anguage histerical journal containing scholarly articles on
the history of Methodism in Wales, book reviews and society notes.

Brycheiniog is an annual English archaeologiocal and historical journal, centaining
academic articles relating to the area, book reviews, and obituaries. It also
includes society notes.

Bwletin Cymdeithas Emynau Cymru ["bulletin of the Welsh hymn society"]
includes critical studies of hymns and hymn-writers, with some book reviews; it
also includes society notes. It is in Welsh throughout.

Cambria was an annual English-language journal containing academic articles and
book reviews on geographical and related topics. It was published between 1974
and 1988.

Cennad: cylchgrawn ¥ Gymdeithas Feddygol was a Welsh-language journal
containing articles on clinical and general medicine in Wales.

In 1951 Ceredigion: Journal of the Cardi ire Anti i iation started.
In 2002 it was renamed Ceredigion: Journal of Ceredigion Histerical Seciety. It
contains historical articles and book reviews. It includes society notes. It is mostly
in English but there is some Welsh-language content. It was published between
1951 and 2002.

Ceredigion: Journal of the C ion was renamed
Caradininn: |nimal of Caradinian Hiclarieal Snnisty in 2002 1t rontaine hictnrinal
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¥r Arloeswr ["the pioneer'] was a Welsh-language quarterly literary magazine, with shert stories, poems, and book reviews. It sometimes included artwork. It

The National Library of Wales has created and published this digital versicn of the journal under a licence granted by the publisher. The material it contains
may be used for all purposes while respecting the moral rights of the creators.
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