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Abstract

The primary historical focus dhis thesis fallsin the yeardetween 1940 and 1970. My

main area of interesies inthe individual subject and how that child, adolescent or adult
functions in particular situations and most importarfityyw my chosen African American
writers have portrayed their male and female protagonists in various environments and
circumstances. Each of the seven chapters of this thesis covers specific experiences: an
emotional journey t owa trahsnatiama drlsan exgerienca bf or i en
homosexuality; 1950s suburbia and the saeitbural issue of interracial relationships;
historical and legal concepts of interraciality; rural poverty and childhood trauma;
communal responsibility and child abusend maturation and intergenerational
relationshipsAn emphasis upon family, community and environment are threads that run
throughout the thesis. Accordingly, social, political and legal historiesreyggedas are
environmental studies. Furthermore, qudsack feminist, trauma and gender theories

are utilised along with sociological studies, child development and psychology. This
research has enabled my close textual examination of each narrative so as to ascertain
how each writer deals with the relatgmp between subject and societiyus, | argue

how they offer differing viewpoints thathe oneswe find presented byraditional
theories and criticisrthat predominantlgompriseissues of raceFinally, the aim of this

thesis is troposealternativeavenues of critical inquiry regarding the treatmeinthild
development anéhdividual traumathrough individual readingef these mietwentieth

century examples of autobiography, drama and novel.
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Introduction

The primarypurpose of this thesis is to examine a series of African American authors and

their respective texts through new modes of critical inquiFiius, the aim is to explore

the political, historical and cultural context which literature is produced andwthese

influence narrative strategies and textual implications with regard to gender, sexuality,

race and family representations. The historical perigaisn which | concentrateare
predominantly between 1940 and Zand:ANNewwi t h on
Spelling of My Namg1982). Written in the 1980s this text focuses on the 1950s.

Al ternativel vy, AWedding Ba@dh A LoderHate Stors in Bldclaand

Whitg was written in 1966 but portrays the 1910s. Thus, despite slight vasiation

concentration and interest illustrates the diversity of African American writing and
ultimately, its aesthetic contribution to American literaturberefore, ng predominant

focus is thetextual representationof mid-twentiethcentury African Ameria. These

texts negotiate individual subjectivity by demonstrating an inextricable link between

individual selfhood, personal community and ethnic history. My chosen narratives depict

this in an often innovative and sometimes interventionist manner. Tieyaotinique
representation of societyds peripheral char
mixed raceperson the single parent and the eldenhgividual. The multiple struggles

that arecharacterised are not merely between individual and society, but are more

! originally conceived this thesis to include writing by Chester Himes, Amiri Baraka and Paule Marshall

as well. Whilst | was interested in their exploration of homosexuality, interraciality and community
respectively, as my thesis evolved to focus incentoncentrated manner upon issues of familiality and
maturation, these three writers and their concerns emerged as superfluous and are therefore excluded from
my final version.



intimately personal conflictetween a husband and wife, or parent and child that deal
with sexualor racial identities, familial responsibilities and roles within the community.

My particular concern is with an emphasis upon childhood; that is, not just who
you are buhow you become it. By not just depicting respectable family paradigms but
also nontraditional familial patterns, and by portraying the lives of those lgpob even
triply, marginalised in mainstream society as a result of gender, ethnicity, class, age or
sexuality, these textsollectively help to legitimise our whole spectrum of individual
perspectives and subjectivities. The whole gamut of subjectigusits examined and
this research is innovative in several ways. Foremost, my abiding preoccupation with the
processes of maturation and acquiring selfhood across this range of texts is new.
Furthermore, many textual examples such as the works by Alider€ds, Kristin
Hunter, Audre Lorde and Ann Petry are critically underexamined or in the case of Alice
Walker and Toni Morrison, critical attention has tended to focus elsewhethose
Audr e L o radt@éidgaphica taxt to begin this thesis asabrporates many of
the issueshat| examine throughout, namely, childhqadlationshipswithin the family,
maturation and sexuality in migventiethcentury American society. James Baldwin acts
as an alternative male viewith regard towriting homoseuality and Kristin Hunter
performs the role of bringing the thesis full circle wigmilial issuesjntergenerational
relationships and questions regarding the responsibility of the African American
community. In focusing upon both genders, differentuséities and multracial

positionings, my study also rejects theoretical categorisation as solely feamipiest

% For Alice Walker in particular, critical attention has focused upon rissiaés inThe Third Life of

Grange Copeland | n T o n i TheMBtuest Byesritical atention is related to racial and textual

concerns. Hence | have decided to concentrate on the important issue of child development, trauma and the
recovery of memory



colonialist and instead seeks to cast its gaze across all of society. Therefore, the works of
my proposed writers cannot be examined withseamne comprehension of prevailing
literary themes imid-twentiethcenturyAfrican American literature.

Within the genre of the novel, four black male authors tended to dominate between
1945 and 1960. Richard Wright, James Baldwin, Chester Himes and Ralph Ellison have
all been associated with the school of literary reglisith social issues beinfpremost
in their respective narratives. As Barbara Christian explains, during my elected time
frame, black women that were depicted in the narratives ohfibie mentionedfour
bl ack male authors came Opainful wgmanc!| os e
projected by whi3Teeinsperativelwasrtherefore to reotoaly expose o .
and explain those cultural constructs and stereotypes but to demonstrate that my chosen
black female authors utilise, subvert and invert those types in orddgbiank white
historical modes of negative representation. Thus they formulate portrayals of
heterogeneous black femininity, family and community and the honest trials and
tribulations of a developing bladkmaleidentity.

What becomes appareastthat during the 1940s and 1950s it was necessary for the
black woman writer to enlighten her audience regarding her own circumstances,
contemplate her subjectivity, individuality and development, her correlation to men,
children, community, timespast,nd soci etydés values as she
very issues that | intend to examine as such detailed analysis has not been hitherto
undertaken with the combination of authors included in this thesis. Several writers of

concern here have sufferdrom insufficient critical attention, especially considering

% Barbara Q@ristian,Black Feminist CriticisnfNew York: Pergamon Press, 198%5.
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their contemporary significance. Black female writers such as Ann Petry, Alice Childress
and Kristin Hunter began to envisage the strength, intricacy and multiplicity of the
experience of blackvomen from their standpoint. The late nineteesghtury and the
Harl em Renaissance in the 1920s initialdl
however, themid-twentiethcenturyliterary foundation laid by the above black female
authors, formuleed an innovative platform for ensuing writers such as Audre Lorde,
Alice Walker and Toni Morrison.

The | iterary characteristics that uni
to challenge those nineteertntury and Harlem Renaissanonages of theTragic
Mulattad dMammyd and QJezebdl by interchanging and substituting them with an array
of physical and psychological types; often blurring and blending such prejudiced and
negative representations through their literary characters @othgonists. The
relationship between the sexes is also an imperativevggughichthese female writers
contend, as their narratives often scrutinise societal forces and implications for marriage
and the family. Black women characters are therefoesgmted as conscious beings with
hopes and desiresather thantwo-dimensional creatures and they are not absolute

stereotypes,

for stereotype is the very opposite of humanness; stereotype, whether positive
or negative is a byproduof racism, is one of the vehicles through which racism
tries to reduce the human being to a nonhuman fevel.

4 Christian, ibid., 16.
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Chapter Outline

Chapter One, on Audre Lorde, sets in motion an investigation into the realms of black
womenos | i fbéckdemale selawgrenase wit@ami: A New Spelling of my

Name( 1982) . Thi s Obi omyt hographyo i ncorpor at
ancestry, identity and sexuality amid the racial segregation and political paranoia of the

1950s McCarthy era andtmduces the important concefuine that will inform later

section$ of how the personal and the political are essentially indissoluble. This text
introduces the notion not only of autobiography, childhood and familial relations but also

of individual devé o p ment wi t h regard to &elfaend sear ch
recognition and acknowl edgment of oneds sex
My main purpose is to juxtapose the negative spoiiical position of black women

and men at this moment in history with queer theory in order to textually de&atens

how Lorde resists established stereotypes anglrites thesexualself. Thus Lorde re

creates an innovative lesbian narrative that purposefully blurs the boundaries between
history, politics, ethnicity and sexuality. Lorde paralltie personal wit the political,

thus | argue, she illustrates her journey as equally important to the ongoing socio
historical events of the American nation. Most critical works on Lorde predominantly
consider the racial, textual and gendered natuiZaaii Therefore | will utilise a new

lens and historicise this lesbian text so as t{pastion both text and author within white

American cultural history.
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Chapter Two continues the subject of homosexuality and correspondilegakoc
attitudes. Hdwever, JamesBal d wGindé g a n ni §1956) Roorvays dwhited
homosexuality and differing cultural stances by combining American and French culture.
Baldwin purposefully follows Lorde as a unique comparison of two texts hitherto not
compared within the genre of gatetature.Gi o v a n n idépgts maseruality and
heterosexuality and the choices that an individual makes according to parental and social
expectations with tragic consequences. TBadwin critiques anid-twentiethcentury
heterosexist society thas constructed laeterosexual masculinity culturallycreated
gender identity that has beanfluencedby the historicekemergence of gay identities.
Therefore, along witiAnotherCountry(1962),B a | d wiarrativess questiothe extent
to whichthis desire to register sexual identities is actually another form of homophobia.
Baldwin writes from a black male perspective about characters living in an often
restrictive cityscape. Again, with the aid of queer theory, but more innovatively,
environmental sties with elements of cultural geography, | intend to demonstrate how
Baldwin juxtaposes a psychological landscape with the physical cityscape in order to
examine the complexities of sexuality. FurthermoreAiother Country the emphasis
lies more on the sociopolitical and racial lives of its various characters and, in
connection with several ensuing chapters in this thesis, introduces the complex nature of
interracial relationships. Baldwin depicts the negative implications of a relationship
between a lack man and white woman and yet concludes with future prospects for a

white man and black womaisexuality, place and time ancbnsequentlyhistory are

paramount lenses through whichto anaBs& | d wi nés t wo novtleirs and

respective impdance.
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Chapter Thr ee The Narowhdetails tReclives gnd wve affair of a
black man and a wealthy married white woman amid a 1950s suburban landscape, with
an equally destructive conclusion for the black male characterfasihe Country. The
setting inemaciaR eotvreyross di f f er s from Baldwinés
cityscapeof New York; however, both texts are similar in how both authors highlight
white societyos prejudiced at tnation dPetry t owar d
introduces unvoiced legacies of slavery with regard to black masculinity, an issue that is
comprehensively portrayed and juxtaposed with several variations of unconventional
family units; the latter being an essential thread throughouthb&st The Narrowsin
particular challenges notions of black maleness and stereotypes and details a
heterogeneous community of African American individuals so as to emphasise this point.
| will examine the history of black female stereotypes in order to demonstrate how Petry
confounds sch typecasting regardindplackd as opposed tawvhited systems of morality
in mid-twentiethcentury America. This novel depicts the downfall of the male
protagonist as a result of madrepresentations among othetisus it is essential to
consider the re of tabloid portrayategardingmale blackness iparallel to the cultural
and prejudiciabtmosphere of the time. Therefore, my examination of the cultural- mind
set regarding colour, class consciousness andAterican Drearg proffers a new and
different view of a critically undervalued text.

Chapter Fouroés text is purposefully posit
alternative interracial \WeddingBand:tAiLove/Hate Al i c e
Story in Black and Whitedepids the relationship between a black woman and a white

man in 1918 South Carolina. As a result of the location and era, | look at poignant legal
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cases and repercussions for interethnic couples alongside the implications of what
Childress describes as amtoman laws upon individual female characters in the play.
Considering Childress penned this play in the early 1960s and such relationships were
still considered as socially unacceptable, the irony cannot be lost as to the historical
positioning of her chatat er s0 experi ences. This play il lu
female consciousness and secuttural awareness regarding ethnicityus making it a
subtly political play that, although critically well received at the time, has never been well
written about. This chapter will examine individual relations betwibenblack female
characters, between black and white womes,well as between the main interracial
couple The importance is to restablish this play in the critical eye so as to make use of
its historical and political significance within the discipline of theatre. In addition, from a
twentyfirst:cent ury perspective, the i mportance of
potential concerning the preservation and endorsement of avposiiack female
identity.

Chapter Five continues the thread of black female awareness, subjectivity and
community but more importantly, introduces the integral theméamiilyd with Alice
Wa | k &he dhard Life of Grange Copelands with Weddng Band Wa | k aaved s
depicts the preivil rights South; however, it is rural folkho are the main protagonists.
To some extent, Chil dressds play depicts re
Walker expands upon this theme as her main preodimupées within the portrayal of
intergenerational familial relationshipSrange Copelandiemonstrates the firm need for
family unity through a grandparent/grandchild union. As with all the texts selected for

this thesis, race is an integral issue, hosvewall my chosen narratives equally bear
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alternative and new examination. Therefore, rather than consider this narrative through a
purely racial lens as does most critical work, | choose instead to view the psychological
impact upon the young female chetexr, Ruth Copeland. | intend to show that Walker
frankly demonstrates childhood trauma and insecurity, but that she also stresses the
potential for positive regeneration. | intend to examine the relationships between fathers
and sons,and fathers and daudders in order to ascertain how Walker depicts such
relationships with their accompanying trauma, healing and recovery of memory. Thus,
with the aid of black feminism, trauma theory and psychoanalysis, | examine the issue of
maturation and the emotionalcdamental repercussions for the adult individual.
Chapter Si x andhe BleestiEyendre spedifisaky rdévslops the
theme of childhood trauma with the narrative portrayal and implications of sexual abuse.
Racial history and class clash a narrative that | believe crosses the boundaries of
colour, because the story is narrated by a child and offers a unique view into the
traumatised mind of a pi@dolescent girl. Thus, this chapter will examine and answer the
qguestion: What happens t@ &eld once theunimaginableoccur® Morrison uses a
poignant cultural signifier of the 1950s, namely, Shirley Temple cattdrally positions
this within a narrative about young black girls. | argue that Morrison successfully
relocates the black female as the central voice in her fiction and challenges the reader to
reconsider the impact of culturally prescribed notions of beauty dhrobe eyes of
younger members of a black community. With the use of psychoanalysis, but more
particularly theories of childhood development, | argue that this childlike narration is an
act of didactic reversal; the child will teach and inform the adwdtleg Morrison

unreservedly demandirtgatwe readily go along wherever the child will guide us.
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Chapter Seven examines a comparatively unknown text by a relatively renowned
author and activist of the 1960sKristin Hunter Lattany. Despite wiitg many awards
and receiving positive reviews for her work, Hunter ironically remains a peripheral figure
in the black literary canon. Her first nov@pd Bless the Childetails the childhood and
maturation of a black girl who lives with her working gim mother and widowed
grandmother. Thus this text embodies a variety of issues pertaining to the black family,
mothers and daughteisas seen iZamii but more especially the soegzonomic effect
of living in a poor community when one has strong asipma to transcend such an
environment. Through théedoyment of black feminist theory, sociological and family
studies, | argue that along witluthors such as Alice Walker, Alice Childress and Ann
Petry, Kristin Hunter demonstrates the necessity taifgemith the past with the purpose
of creating a new and affirmative future. These black female autbatsmporaneously
formulate a potential and positive black s&lpresentation where there has previously
been a void andlustrate not only evidenrAfrican American featurem their writing but
also subtladifferencesparallel tomid-twentiethcenturyAmerican cultural and political
history.

In critically examining theexts chosen forthis thesis, theicultural conact and
subsequentepresentationf character| seekto address the following three ovarching

guestions:
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1. In what alternativeways do African American lifewriting and fictional narratives,
which were written in or represetite period19401970,articulatesexudity, andsame

sex relationships against the effect of social/political/culisdourse?

2. In what mannerand with what consequenaly these authomnablethe emergence of
stories ofinterracial, marital and intergenerational relationshggmrdingegal and social

issues?

3. In what ways have childhood, maturatitnaumatic and often sexualised experiences
been inscribed and framed in fiction Byrican American female writers in thenid-

twentiethcentury?

In exploring these ideas antirobugh close textual analysis my aim is to argue and
demonstrate that my chosen authors alter the way in which the self and subjectivity can
be discerned. These writers offer pioneering ways of viewing personal identity, family
and community through thenlenial of historicised stereotype and traditional cultural
convictions. Thus, they change the facemdl-twentiethcenturyexpectations as to the

lives of African American individuals.
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CHAPTER ONE: AUDRE LORDE (19341 1992)
Zami: A New Spding of My Name

Lesbian Experiences Maternal Ancestry and Historical

Autobiography.

Figure 1. Tk Hudson River, Harlem New YoikAudr e Lor deds mot her ds
place gami 13). Photograph taken by the author, 2007.
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Introduction

Audre Lorde6 bl ack | esbian feminist warrior poet 6,
of West Indian parentsLorde had worked as a librarian and thelecturerin creative

writing before her first collection of poem¥he First Cities was publisked in 1970°

Lorde died of cancer in 1. Her final text,Zami: A New Spelling Of My Names
described by the aut/tsuggestiagsthatave shBuidexpgct ano gr ap h
amalgamation of autobiography, myth and geograplicplaced é h e r s tomle y 6
creati ng e ah@omespandingly, Claudine Raynaud states thami is a

60bi ogr aphy o fandcomtmuesrlyig descriptiors by btdtirdy that any narrative
Guthenticitpé has t o be r edef i @%Hdwevenlintehdedo ezamime e x t o f
Zamithr ough a historical | e n sadolegcenseind sexuali ng Lor
experiencesn parallel to her socipolitical reality becaus¢his amalgamation finally

acts as a potential and alternative female means of challengatgarchal

epistemologial thoughtL or de 6 s p aon thé peesbnal finol ¢he political-re

positiors the Black lesbian but also figuseher own corporal maturation alongside and

within the wider issue of body politics and American cultural histblyor de6s per s on:

journeyof seltdiscovery is one that will eventually fill the sogolitical spaces created

® Claudia TateBlack Women Writers at WorNew York: Continuum1983) 100.

® Tate, ibid.

" Audre Lorde Zami: A New Spelling Of My NaniBerkeley CA: The Crossing Press, 198R)ereafter,

page numbers cited in the text.

® Alexis De VeauxWarrior Poet: A Biography of Audre Lord&lew York: W.W. Norton and Co., 2006),

314.

°Claudine Raynaud, O6A Nutmeg ANedrt ¢ e dand g &ife/sines: | t s Cover
Theor i zi nAgtobiggrapbyeds., Bella Brodzki and Celeste Schenck (New York: Cornell

University Press, 1988), 221.

Y'n this particular chapter, I capit alsi speerésBolnaaclk 6 s o
elevation of the word and colour. See page 25 and footnote 32.
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by a Western white culture that makes invisible those who fail to function and fit into

6nor mal 6 ThsaoZcaine pogitive portrayal of Blackness, lesbianism and

womanhood become inseparable from Lordeds na
attitudes. As Barbara Chr i stleshiaré valregnu esseent he
in its social con ttelxasjmilaswis, Margatetokéssam Marisi t i c al
suggests that O&éembodying oneself in the text

criticHowteo®lrg. articles such as Morrisds at
analysis and Lordeds specific usoeotmdus t he b oc
upon social realitiesandhence the intention of this chapter is to fill this critical GaBy

employing elements of Black feminism, queer theory and social historicism in my
approach to the text, what becomes manifest is heub#le didactiism is impartedy

Lordee we can | earn from Lorded6s very survival
those we | ive alongsi de. Zdmoas they@mned kepter i enc e
other women andheir experienceBar bar a Di Bernard describes L
Kunstlerroman®, a story of @velopment of the author/artist thatknowledges all

women of every race, class or sexual orienta@f@miis a text that successfully conveys

(@)
o)

wisdom Lorded ec | ari @gnothiaon 6oth di fferenc®oé is a

1 BarbaraChristian,Black Feminist Criticism(New York: Pergamon Press, 1985), 189.

2Margaret Kissam Morris, O6Audre Lor BrentiersTAeburnalal Aut hor
of Women Studie23 (2002), 168.88 (182).

13 Other articles that choose to concentrate on other relevant issues apart from tpeliazibare

El i zabeth Al exanderés 6Coming out Blackened and Whol e
195) and AnnLoui se Keatingb6s 6Our Shattered Faces Wh

this chapter.

“Barbara DiBernard, 6ZaBlackL eAs bPider HedryeniReview3f(199)) Ar t i st as
195213 (195)

Audr e T[heTrahsbrmatibn of Silencénto Language and Actidnin Sister Outside¢Berkeley

CA: The Crossing Press, 1984), 45.
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From the outset, Audre Lorde illustrates hBack women have been portrayed
and stereotyped as O6o0other 6. L @endeecd, saciab wn mot
and financial struggles dhe Black(Grenadianfemaleimmigrant in Americaand yet
Lorde differentiates between women from Grenada, Barbados and ,Afhos
highlighting the necessity to see racial heterogenkifda is part of an old tradition, of
island superstition, but asntegral to this is a cultural union with nature, especially the
sea. When time allows a visit to the Harlem River at"4&#eet, Linda softens, and the
harshness of her existence is washed awaly.o r dZan@, fraditional feminine images
of elementhwater and earttbecomes united witlthe portrayal of female sansex
desire This isseen most poignantly later when Lorde meets Afrek248-249) By
contrast,as we shall seel a me s B &li @ w ia RaosaddsAnother Countryare
novels that depicenclosing and suffocating spaces, and their particular portrayal of
homosexual relatisships are represented through gréwarsh environments and
phallocentriccityscapesWhereas for Lorde,abpite the damaging secrecy intrinsihéy
early years, the aditional knowledge of a Blackemale heritage eventually informs
Lordeds developing sexuality andZamtheaat i ty a ¢
6valuable entry in a now discarded discours
anexemplarofa e xt t hat has 6 B°NevarthalessaWlilson cotretlyt he p a
concludes that OLordeds text exi sts in a

institutional ¢ tamduhastiswdesergsing off frestrciitital apgrosaim.6

Matri lineal Heritage

% AnnaWilson, Persuasive Fiction: Feminist Narratiand Critical Myth (Lewisburg, PA Bucknell
University Press, 2001106.
Y wilson, ibid., 111.
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Linda, the ancestral Black mother, is part of a wider Grenadian female heritage. Her
island home of Carriacou (13) carries a mythology of its own; it does not appear on a
map (14). This is a Omagi cal ulrgspectandlowf | ear 1
between women who retain control over their everyday lives. The powerful triad of
grandmot her , mot her and daught e-wwoman s depi
gr andmo tMagah and Weh i z , Lindads mother . tydhi nosol ¢
as a structure that al-defwisnidd oondmplheax aamcd o
6mul tipli ci ' nowavdr, Chirbsole suggestsehmtdthis matrilineal narrative
serves as a purely mythical 6cometl Nesth t hat
whichagai n, denies the austere actualities of
does appear to be a contradiction when Chin
look atzamb i ts central theme Opitobetmothairherund [ Lo
mot her s ancestryéaf Ghussiaditonab raust adagt dohthei qu e s 6 .

contemporary imperative to be str@dse and yet the sense of the interwoven lives of the

island women appears to unravel in the alien environmeneofte i t y. Their &6str
beautyd becomes buried beneath the banalit)y
societybs | ack of acceptance and tendency to

My mother was a very powerful woman. This was so in a time when that

®Chinosole, 6Audre Lor daVidWVooenmahe Whirlwinch Afrdrheridan aspor ad, i
Culture and the Contemporary Literary Renaissareas., Joanne M. Braxton and Andree Nicola

McLaughlin (London384Serpentos Tail, 1990),

% Chinosole, ibid.

%0 Chinosole, ibid., 386.
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word-combination oflvomanandpowerfulwas almost unexpressable in the
white american common tongue, except or unless it was accompanied by some
aberrant explaining adjective like blind, or hunchback, or crazy, or Black (15).

In an interview with Karla M. Hammond, Lorde discusses such stereotyping on a
personal l evel, of how 6thereds al ways some
yourselfi whether itsBlack, woman, mother, dyke, teacher,jelce cause t hat 6s th

theyned t o k%#4Thenytiodbneed to separate character.i

for Lorde it is imperative to 6live in har
flourish, to moveé® where you need to goo.

In Zami Lorde continues to explain o s h e bel i ev-erented hat O Wt
womeno, or OBl ack dykesdé (15), have al ways

would have been abhorrent to her mother. This argument stems from an anthropological

survey of Carriacou and Grenada by Donald ,Hil ment i oned i n Lo
O0Acknowl edgment so. Hi | | writes that many W
6zamiso, namel vy, |l esbi ans. They are O6mostly

abroad mé&nHil cgnénmes sodexplain that when the husband et ur ns fr om
abroad it i's said to be difficuldt for hi m
therefore permit his wife to remainrf® a zami
0Zami 6 is therefore Lordeo6s s pilingalheritagel and e

and yet met amor phosed and interposed among

AKarla M. Hammond, 6 Audnvessatiors with Audre Londede, doan Wylie dall i n
(Jackson, MS: University Press of Mississippi, 2004), 31.
22 A

Hammond, ibid.
Do nal dThélingadt pMigbation on the Metropolitan and Folk Society of Carriacou, Grebada
AnthropologicalPapers of the American Museum of Natural Hist&4/ (1977), 194391 (280).
4 Hill, ibid., 281.
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female, lesbian, daughter, lover, sister, friend. Thus the importance here is to illustrate the
flux and fluidity of multiple identities, so as to-neap a Back female life story that
would historically have remained misrepresented. This text in particular offers the
spectrum of peripheral, reviled or politically incorrect identities that challenge the readers

of this text to claimall parts of themselves.

Open and ClosedSpaces

On a macro level, space can be interpreted as the personal position one occupies in
society. For alack woman this has historically been a position that has been denied to

her both culturally and politically. Furthermore, foBEck lesbian, such a soepmwlitical

space becomes more restrictive. Barbara DiBernard illustrates the tension within Black
Feminist literary criticism with regard to how lesbianism is considered by writers such as
Lorde as akin t o-idedtsitfriecnagtti ho na nidmliedMalkenk wo me n
has challenged this construction of Bl ack wc
term 6wSNManeshél ess, L oinviditelity segaodimg hersidentity e o f

is representative of the culturasues of the 1950s. ABlack, she is segregated and

oppressed; as a womashe is expected to remain politically passive; and as a lesbian,

she is a socially wunacceptable individual
personal inability to sociallt r eposi tion her Oselfd6 until s h
capable of filling the missing spaces, of giving voice to the cultural siledgasa

Wilson suggests that idami6 a | | the possible tactics for p

®Di Ber Zani: A Portrait of an Artist asBlack Lesbia®®, 198, 206
®Alice Wal ker, boi 8Bearoh Bbw6Ou(dL dtbchchre:r sh eGaWamersdés Pr
1987), 81.
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out, serially andt o ge? Alig Bor deds t ext can be interpre

resistance, mar r ati ve t hat byhtadhéeeaxigtancsZant Haebeenn or mo

relegated by theory and critics to tlwerpus of Black lesbian feminist narratives;

howe v ers porttayal af thé changing cultural occurrences in her life is indicative

of a more general socjolitical and therefore important critical enquiry into Western

societybébs attitudes toward its Operipherald
On a micro level, spacean obvwously be considered as the immediate physical

environment one occupies. This becomes manifesZzami as Lorde attempts to

comprehend and make sense of her mother whilst living in the restrictive spaces of a New

York tenement building. To the young Audthkis lights k i n Rezllibné 6w o mtzon ,

i's her mother, appears different to other n

FurthermoreL or ded6s parents achieve complete parer

with Linda sharing in total marital eqgiitg.® The t hree daughterso6 be

necessitatea parental discussion held behind the closed door of their bedroom. However,

these rooms, walls and doors enforce a secretive atmosphere, and place barriers between

individuals. Lorde describes thmode of l iving as Overy painf
out®ore particularly, Lindaés inexplicable ¢
many of Lordeds childhood sorrows. AnnLoui s

acknowl edges owkendhkefteeénhcanide her mot hero

her owr’lwnwaieeald. Lindadés silent [in]differenc

2’ Anna Wilson,Persuasive Fiction: Feminist Narrative and Critical Mytrewisburg, PA: Bucknell

University Press, 2001), 113.

BE|l |l en Shapir o, Conveksations with Audre doed@9, i n

29 Shapiro, ibid.

®¥AnnLouise Keating, O6Making AOur Shattered Faces Whol
Revision of Patriarchal Myttgrontiers: A Journal of Women StudjdsS3 (192), 2633 (23).
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propel Lorde toward seliefinition. In an interview with Adrienne Rich, Lorde describes
6t he | mper toafntnovnavier b al communi cationéthat v
decipher® and useb.

Physicality is also intrinsic to Lindaos
social space, but it is a restrictive one that has been culturally andgdigliassigned to
her. Despite this, in her community she has an air ofostiéf and authority obvious to

those around her:

My mother and her two sisters were large and graceful women whose ample
bodies seemed to underline the air of determination with which they moved
through their lives in the strange world of Harlem and america (16).

As Eli zabeth Al exander points out, Lordeods
Ameri ca il lustrates her O6prerogative as maker
spelled | anguage bear HeSimilagye6 slpabeckndessr e on t

elevated to6 B | a Thisp Lorde exerciselser right to capitalise or notand in this

grammaical reversal, successfulgmphasiseBl ack womendés predomi nant
existence in Oamericad. These were the year
Second Worl d War, a time of poverty and | a
particua r 6 ( 20) . With this tumudepiatsohachildmad! i t i cal

educati on -cioms ar voastii gohmthictt heeomes 6herupcdriifgrtable

introduction to the wider world.orde subtly positionshis period ofpersonalinstability

against the political insecurity of ti&ack individual in American society. The irony is

3 Adrienne Richd An I ntervi ew wi t hCoAuerdatians witbAudreldrdd?.1 979) , i n
¥“Elizabeth Alexander, 6Coming out Blackened and Whol e
L o r dZeniiandThe Cancer JournafsAmeri@n Literary History 6 (1994), 695715, (704).
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felt throughL or d e 6 s paosystem afyedutationat awards and punishments that
means Audre veers from thmaradoxicallyna med naughty Obrtowni esé
6fairieséd and back again (30).

Lordeds home | ife is as equally confusin
Carriacouan words being used as euphemisms for the body.thausody and its inner
workings become a site of secrecy and shamdidifen meanings and mystification.
Similarly, desire and senswuality in such an
cryptic, but attendedinwel o ded phrasesdo (32). Despite suc
a hereditary discourse of private emotioranlg passed down through LindAs a
consequencetransferenceof female power and knowledge manifests itself physically
during the ritual braiding and oiling of Lor
mot her 6s hands are d&dugmil ¢r Opsl acead.upBmaihdeirn ¢
Barbara DiBernard suggest s, i mplies it i's L
appear socially acceptabl e, *Inwhatevérwaythtchan s oc
scene is read, there is an acceptandkeotlaughter by the mother.

DiBernard writes that feminist psychologists, most notably Jean Baker Miller,
Nancy Chodorow and Carol Gilligan have examined the-Qudipal stage of
devel opment with regard °Maleandfemaledgntamsiaeer i den't
equally dependent on the mother figure, as
this stage ar e Adhoypdrogrésssane anatlrsudifferently to igidsod .

since 6hed6 must Oevent uabtheyin atdersd develgpuniss h  hi m

3Di Ber #ani: M Portrait of an Artist asBlackLeshia®, 205
34 DiBernard, ibid., 196.
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gender J¥Hemtgiybs, a oO6breakdé from the mothe

gender identity con®Giliyanenskesttie pdinethatied saut & 0 nsth i

femininity or feminine identity do not depend tire achievement of separation from the

mot her or on the progress of I ndi viduati on

threatened °bWor loegp@leashbiommd thus becomes a

womencentred women, for those who attempt to adHpeir consciousness to an

individual o6mode of | Zami®nhg and sensationd, a
On other occasions, such as Saturday mornings, the mother/daughter relationship is

again illustrated through a series of homely and sensory insaghsastie preparation of

a family meal, or t (83 Fovencenhishencloded spaceneviacéss b o d

tenderness and security; however, it is sheed in its positive possibilities. Thus, the

resounding result is a sense of wegictable emotiondoundations:NVherever the bird

with no feet flew she found trees with no lilmbs ( 3 4 ) . Lordeds Obirdé6

which to land and eveniiif did, there would baothing secureipon which to land, thug

remains in a spiritual limbo. Despite a hagé of strong female intuitiorof security

within a female orientated community, Linda seems unable to impartpowerful

knowledgeto her daughter. The emotional gulf that grows between them resembles the

geographical and cultural division between @aou and America.

%5 DiBernard, ibid.

%8 DiBernard, ibid.

37 carolGilligan, In a Different Voice: Psychological ThecapdWo me n 6 opniere(@aenbridge MA:

Harvard University Press, 1982), 8.

BAudre Lorde, 6Uses of t h®isteEQusitei58.: The Erotic as Powe
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Physical and Emotionallsolation

This sense of emotional isolation is further echoed in the physical alienation that Lorde
feels in her family unit: 061 grew up feeling
hostile, or at b st , unfriendl yuxtfaipomame nwtidt h( 3L4o)r.d e 6 s
closenesss the fluctuating relationship with her mother. Therefdres possible to trace

Lor deds a dwith beingl alohebackcta et childhoo@énd sense of isolation.

When she briefly encounters another little girl on the stoop of her apartment building

(37), the young Lorde experiences a spiritual connectidns fleeting meeting with

6Toni 6 acts as a reversal of t he.Tdnrsitss hi ng r |
bet ween Lordeds |l egs and thus illustrates ¢t
further illustrates the differences between people that Lorde has already noted through

her mother. Toni is pretty, slender, dressed beautifully and thissfdrorde to examine

her own physical self. However, the connection is again irreversibly broken by Linda as

she walks out of the building and the image of Tiesni r el egat ed to o6t hat pl
all dreams are maded (42).

Claudine Raynaud gues that such narrative inclusions that evckddhood
emotions illustrate how 6The feminist | esbi:
butclaimsthese ar& t r ans | at ab | € This agpsars o e aprathert singular.
view considering Laode is more politically motivated when, in prose, she argues that:
Opoetry is not a |l uxuryod, it acts as an o6i |l

their 6éhopes and dreanis amdvaott isdlariue vy ) @ad

YRaynaud, 6A Nutmeg Nestled Inside Its Covering of Ma
“Lorde, O6Poetry SisterOlgier,37a Luxuryd, in
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poetic mythbe o mes more personal and political and
the rock exper i erfdneasconeefsatianwith Adrieriné Rich,|Lordee s 6 .
explained the i mportance of preserving her
keep themi pl easant or unpl eas*lna similgradginnAlicel or wh
Walker wrestles with the complexity of-veriting the past and raises questions about

how and what we choose to remember and hence how we illustrate the revelatory and

defensive fetures within writing:

If | find myself way off into an improbable tale, imagining it or telling it, then

| can guess something horrible has ha
think about it éd otoryedingcamie intaleing?fihats i s h
the story is only the mask for the truth?

The myth that Raynaud discusses could also be considered as merely a mask for the truth;
t hat Lordeds Obi omyt hographyo and myt hopoe
transforming the harsh political reality of lifeor the Black individual For Gloria
Anzal d%a, 0t he rmbtdusiggeour pdarsonal experiencenagd wiorkd view
with the social reality we live in, with our inner life, our history, our econonaicd,our
visiono [My emphasis].
Lordeds writing blurs the |l ine between fa
belief that her two el der sisters have 06a m:

compl et eb room (ep@dgtion framh Phygllis and Helen csiehgthens

*! Lorde, ibid.

“Adrienne Rich, O6An | ntCenversatenswithiAudte Loddd5dr e Lor ded, i n

“3 Alice Walker,Possessing the Secret of Jdew York: Pocket Books, 1993), 132.

“Gloria Anzal d%a, O6ASpeaking in TonguTisBridgeA Letter toc
Called My Backeds., Cherrie Moraga and Gloria Anzalduda (Watertown, MA: Persephone Press, 1981),

209.
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Lordeds sense of seclusion; ironically this
never leaves her unaccompanied in the apartment. When the family go on holiday Lorde

is allowed an element of privacyal yet she stil]l feels i1sol at
sense of unhappiness and nighte fear evaporates as soon as her sisters join her in bed.

Their whispered recounting of fantastical stories contains examples of young girls as

strong and daring heres and shows Lorde the power of stwling. This female

connection allows her imagination to forge new and powerful identities. Lorde is
fascinated by the O6very idea of telling sto
(46). Thus, the valuef the imagination and verbal relating of ideas have potential
powers of revitalisation, of nourishing an
therefore | am. The Bl ack mother within eac
therefore | can be r é°e 6 .

Lordeds existence has | argely been kept wi
distant yet respected figure, her mother remaining the dominant individual in her
daughteros 1ife. However, Li nceaitesof lifetaa bi | i ty
the young Audre, leads to a fissure in the founding of an effective and positive Black
female future.Neverthelessthe adult Lorde defies erasure by narratively voicing the
negative effects of racial domination, thitesmiand its som-political opposition exposes
the 6destructive effect s .**dDespitp thevfeaus ofler uct ur e
article being the body, Margaret Kissam Morr

marginal categories, placing them inthecenteof her* di scour seo.

“Lorde, O6Poetry SisterOMsider3s8a Luxuryo6, in
“Morris, 6Audre Lorde: Textual Authority and the Emboc
*" Morris, ibid., 178.
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Later on in 1945, Lordeds first Oexperie
knowl edge of her own body and Lindads aversi
forced to allow a much Hicdgehri sbofiyt hfi rnagm Heert
|l egsdé6, Il eading to confusion that develops ir

further division between mother and daughter, whereby communication fails and in its

place is secrecy and fear with regard to bodily &ut i on s . Lorde describe
6strange way with words; i f one BlLidmdaodoser ve
6doubl e messagesd intensify Lordeds ignoran

6ni ght mari sh evocati onde O0anddervesd torpiintgi o s 0 u
verbalised negatively by her mother {76 ) . Elizabeth Alexander ex
evasions act as a narrative contrast to Lor
body: O6éLorde keeps reéédelfs, apwaereeobywpatecehi
cramps to sweat run*fiing between her breastsé
Lorde looks deep inside herself for the vestiges of maternal Black ancestral power,

inherited fromLinda and discovers the lack of fulfilment felt by her moth&hus,

Lordeds physical and emotional i solation is
being Black inmid-twentiethcentury America. 6 B | abedories the means through

which Lorde attemt to share emotions and desireewever@l a ¢fér der,remains

polluted with:
My mot herds words teaching me all manner
|l earned from the white manés tongue, from

had had to use thedefencesand had survied by them, and had also died by
them a little, at the same time (58).

“Rich, O6An |1 nter vi eConvessatiorns with Aubire eordd7or de 6, i n
““Al exander, 6Coming out Blackened and Wholed, 701.
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There is a disturbance of the matrilineal wisdom of past generations of Carriacouan

women. Their knowledge becomes distant, obscured by the-poldical spectre of

racismthat imbues the daily lives of Black people. Without a stronger, more positive
female and communal 6sel f o, Lorde suggests
white sea that permits no staliack female identity. Thus, it appears imperative to

examne and highlight the socipolitical realities for Black women ithe mid-twentieth

century Many critics such as Yvonne M. Klejnlocate Zamiwi t hi n a &édmyt hi
matriar chal pastéentirecleynt seyarsaotceidpoloimt i tc
However, largue that his restrictive view prevents wider historical implications and
further mor e, denies the | iteral exi stence o
individuals to whom Lorde gives voice in her text. In this vein, AnnLouise Keating
arguestat t he power of Lordeds words is in allo
their world and hi gh Ibothgvhite womencanddvendes of cotors i st e n c
must reject the words of the white fathers a
and power?

The answer is tghare andna ke v er bal oneds experiences
fade into the shadows and hence, as Lorde stated in an interview with Karla Hammond,
embrace andeach6a peopl e, a r’aAn adaptation abi#erce intaa t i me 6 .
viable discourse and form of action wild.l I

r e v e | *AThereoaredisks involved in such an undertaking, sinceastion results in

®Yvonne M. Klein, 6Myth and Community LeshianRexsent Lesbi
and Contexts: Radical Revisigresls., Karla Jay and Joanne Glasgow (New York: New York University

Press, 1990), 337.

Keating, 60ur Shattered Faces Whol eb

2Rich, 6Audr e L €ondeesations with Audre iosl@ld , i n

“Lorde, 6The Transformation ofSistSDutsdlerd2e i nto Language
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the isolation and sellejection of which Lorde speaks. Silencadaalienation are
consequential factors of fear: Oofear of <cont
of anni hil at i Y imSistdr@utsitles lioflé dxplainy liow Black women
have always been socially visible, and thus vulnerable, beochtiseir colour and yet are
ironically rendered invisible > @huswritesgh t he
such as Audre Lorduesti on societyos characterisati
degree’® Lorde rupturespreconceived stereotypes in orderttBiack lesbians are viewed
as women first and foremost. Therefore, the sense of reality that is juxtaposed with the
element of revisionist myth in this biomythography must equally be examined, for to
ignore it -nweogdtdi med .6sel f

Lorde isthe only Black student in her new Catholic school and soon suffers not
only from the racist ignorance of her gdolescent classmates, but more so from the
Sisters of St . Catherinebs School , who Owe
unadorexedsedn and particularly painful bec
With little support from her family, Lorde becomes not only racially alienated in the
public sphere, but also isolated in her private life. The microcosmic world of St.
Cat herfilnedtss rtehe macrocosmic issue of O6Amer.i
during Lordeds portrayal of a family trip t
effectively illustrate segregation, but also the problematic nature of colour itself. Linda is
paleskinned and yet resembles those very people that Lorde is warned never to trust.

Lindaos sisters ar e dar ker , Lordeos father

4 Lorde, ibid.

%5 Lorde, ibid.

%6 Christian,Black Feminist Criticism 199.

Lordees otf t ISsterPutsiderb3&d, i n
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6somewlenaeveiemd (69). On the train jtheurney t
dining car because she questions its standa
not all owed i nto rail road dining car s heac

experiences have always been basednptaon Li ndac
avoid confrontation. In her young mind, racism amounts to a form of basic unfairness or
ignorance of those who cause it. Lordeods
however, when the family are refused service at an ice cream parlour inngtashi
Lorded6s flaring anger is counteracted by he
anttameri can had occurredo6 (70). The sensory i

stark in content, the cold reality of segregation and racism havinigvaous effect:

The waitress was white, and the counter was white, and the ice cream | never
ateét hat summer I | ef t childhood was whi't
pavement and the white stdmystemaohqdiu ment s é ma

Images of whiteness pervade this description, from the dominance of the white waitress

on an individual level to that of the social and comprehensive whiteness of the capital

city. Thus whitepower eradicates all colour and diversigaving nothing but a glaring

gap. Lorde defies such erasure by appropri at
to speaké, her poetry and pr o$HuesafBtackr mi ned |
and br own range I n p e rillsgraes,t thuy the corsceptlobr d e 6 s
0Bl acknessd becomes subjectiveqgneaknds yet t h

significant with regard to externabwhited perceptions? | n Washingt on, Lo

BMorris, O6Audre Lorde: Textual Authority and the Embec
*KathyRussellet. al,6 Mast er s, S| a vTaeColor&omplext The Rolitiss df,Skiri Qolor
Among African American®New York: Anchor Books, 1993)9-23.
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previously held attitudes are visibly stripped down to the harsh realities of lifeBlack

individual in midcenturywhite America.

Identity Development

Lor deds maitlentityadvelopmentaarded byher integration with fellow high
schoolstudents. For the teenage Lorde, individualism and acceptance of difference are

di st ant concepts and i ssues, for in school,
sefdef i ned group of outsiders. Eli zaket h Al ex
characterised by hasneed to name onesel f, rather than
c ul futhus for Lorde, the power lies in her ability to saéffine and not to be

0 b r a msBm&ak GHowever,even thougtihe group never discuss racial diffece and

its wider negative soci al effects, Lorde 1is

may deplore racism and yet they choose to 6c

Lordeds o6search6é to fildl t he e @Genriei onal V (
6the first personél was ever conscious of | c
is 1948, a time of political transfaad mati on

Red China, all exciting Lordpolitically with regard to thepotential power of radical

change. The world contains new possibilities, and for Lorde, this is the backdrop for her

own personal revolution; Lorde states tHamii s an Gaccurate account
pl aced both of whi c®hCorespbndingly,nhcorgh Benmie, lpddé f e st «

discovers multiple identities, as they role play and dress apvariety of guisesactions

®Al exander, 6Coming out Blackened and Wholed, 700.
®Karl a Jay, o6Speaking t heinConepaticnkwitbAudre LorBedet Audre Lor
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that will augment the devel opment of Lordeo:
is shortlived because Gennie commiisuicide which leaves Lorde distraught. Their
relationship was a seed of hope, of potential female empowerment that Lorde felt was
mi ssing in her i fe. Where Lordeds mother
understanding and unconditional lovadhbegun to do sdder memory will, however,
live on and become a source of creative aff
Linda attempts to confer a sense of-invulne
resig ant repl i ¢ a. Thid effolt éoresdew thedsel(istamithg) power and
survival techniques of her foraothersonly servedo cause the evgaresent rift to widen
between mother and daughter

In 1951, Lorde leaves home and leasaffair with a white boy namdeete; the
interracial implications horrifyner parents (103Now feeling more isolated than ever,

Lordecommences her journey of seliscovery:

| began to seek some more fruitful return than simple bitterness from this place

ofmymoher 6s exil e, whose streets | came to
thanks to what she did know and could teach me, | survived in them better than |
could have imaginedéthere | found other w

whom | learned other loving (104).

Lorde shows the complexity of the motldaughter relationship. Here, she appreciates
strength and survival learned from her mothehiclwv have been repositioned irer
present situation. Gloria Joseph suggests thatlkBtaughters soon ascertain that their
mothers are not individually accountable for not being able, through their personal
endeavours, to make straightforward changes in the lives of their children. Although

Lorde felt an empty spiritual space within,eas r e sul t of her mot her 6s
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she is still somehowulturally equipped witithe powerto recognise racial inequality and

prejudice Lordeds adult recognition exemplifies
become & mor eé un drgiving dfdheidnothers when thdy afe ainable to

ful fil and meet their daughtersdo expectati
comf &rtso.

Sex with Peter I S not as Lorde expects;
promi ses that &éshedéll get wused to Iitdé (105).
have been no previously positive male connections in her life, and the nsiagiavith
her father is physically distant. The corporeal reality of the male body remains obscure;
however, it is physical contact, security and love from another individual for which Lorde
yearns most. The discovery that she is pregnant places Lorademale reality that
highlights gender and therefore sepilitical difference. It is the strength and survival
techniques of her mother that sustain her through this predicament. Peter does not. The
social and psychological impact of pregnancy comékddore with horrific examples of
6cheap kitchen table abortionsdéd (107). Lor de
particular juncture of her life when she realises there4sn®to whom to turn except for
Ann, a nurse with whom she worksomically, Ann and Lorde flirt with each other and
when Lorde explains her si tthoaghtiyaunvasgagnn di s a
(108). This is the first mention of sexual identity and Lorde inwardly resents being
specifically labelledJuxtaposedvith this isL o r d e 6 s . Thidsedtidn iex@mplifies
what Elizabeth Alexander contends is the literal embodiment of Lorde within the text, of

how erotic | ove iIis written about as a O6proc

“Gloria Joseph and Jill Lewi s, sa&nBfuactioksirMonericamr s and Da
S o c i e Coynthon Diffarences: Conflicts in Black and White Feminist Perspe¢hieasY ork:
Doubleday, 1981), 96.
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resident psyche whoke g a®thdwever, Al exanderods critical n
the psychological is onbylaed sdxtuthl r aden tlLi
purposeful description and experience is one that leads Lorde tosedfrde/areness and

amore deined sase of seHpreservationbi t was a choice of pains.
was al l ab odbd dhysdbdcames mefely @ vehicle through which the

psyche experiences the realities of life.

A Burgeoning Sexual Identity

A self-conscious decisiontotave a | esbi an affair is Lordeods
and move towards asedfc cept ed sexuality. However, t hi s
Mc Car t Fya fearindudng time for anyone who does not sexually or politically

6fi td i ntooietyAIRB.rAi nevamovesand new job appear beneficial and yet

Lorde merely transfers old scars and wounds to a different environment. The act of

leaving or running away does not put to rest the ghosts from the past. Life as a manual

factory worker trundle laboriously on until Lorde meets Ginger. Impressions and
stereotypes abound as Lorde presumes Ginge
considers Lorde a ocitified i ttl e baby b

compartmentalise is a human chargste, and is seen to a large extent in the gay sub

culture®® For Lorde, verbalising her sexuality is a definitive moment and a politicised

Al exander, 6Coming out Blackened and Wholed, 7009.
% Alexander, ibid., 710.

% Richard M. FriedThe McCarthy Ea in Perspective: Nightmare in R¢dew York: Oxford University

press, 1990), 167.

% Donald E. HallQueer Theorie¢Basingstoke: Macmillan Palgrave, 20032, 64.
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expression; her inexperience, however, confers a sense of anxiety and akpessbnal
apprehensions.

Sexual neuroses and preoccupations permeate this and other episodes. Liberating
herself from preconceived ideas is only possible when she internalises and thus focuses
on her own desire and genuine affection for Ginger. This culminates in a naturally
flowing motion of lovemaking (139). For Lorde, this is where she belongs; it is that
physical, spiritual, emotional and female connection for which she has yearned. This
nourishes heburgeoningsexual identity and propels her toward a sense wfh ol ene s s 6

andyet the wider social impact of hérc h ois notdogt on LordeShe suffers aefar of

not being accepted, fear of | ovi ng 6@and t hu:
judgement exemplifies wider attitudes when skdtl s Lor de sar dconical |l
ni ce, but marriage is marriagedo (142). Hence

in which heterosexual issues and attitudes constantly inform her lesbian relationships.
Only when Lorde accepts her o6di fwflghelrenced an
free to love women unconditionally.

Positive thoughts of a move to a new apartment are juxtaposed with the cultural and
political realities of 1953 America. The relationship with Ginger has ended and Lorde
now lives platonically withR h e a 0Oa progressive white woman
enmesh as Rhea and Lorde demonstrate and picket the White House in support of Ethel
and Julius Rosenberg. The Rosenbergs become synonymous for Lorde, and many others,
for the tense political climatin America®’ For Lorde, the McCarthy era epitomises a

country that demands Osurvival i n hostile s

" Dennis Hume WrongReflections on a Politically Skeptical Ef@dison, NJ: TransactionuBlishers,
2003), 199.
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guestions as t o your 60sexual orientationo
/ het er os e%Thia maketfor ani atmesphere of tenuous relationships, suspicion

and avoidance of close friendships. The RoOS
further exemplifies issues of insecurity and curtailment of freetfom.

Zami continually keeps the reader are of the historical factors that influence
Lordeods l'ife and as her sexual experience
acceptance of Firthermors, ey setirlg thése sopditidal episodes
alongside her personal life means Lorde daeieedly repositions herself as a Black
woman amid American cultural historifdowever, a personal and individual sense of
isolation remains closely linked with her sogolitical and communal alienation. There
are only a few bars and clubs that act astimgeplaces, thus, discovering the sexual
orientation of another woman could lead teni&tched unions purely from a sense of
loneliness. Lorde describes how she meets Bea, a woman with whom she has moved
beyond dédinvestigative @n&c(&850pns Labdat cbmp
sexual relationship with her previous lover, Ginger, who was far more physically and
emotionally generous than Bea. Bea psychologically reflects the turbulent political times.

She is often reserved and secretive, and yethveperned by Lorde, becomes extremely
agitated and accusatory. Bea has no erotici:
refer to a sexual nature. Lorde explains that the site of potential creativity and eroticism

within which women can exist:

% David K. JohnsonThe Lavender Scare: The Cold War Persecution of Gays and Lesbians in the Federal
Governmen{Chicago, IL: University of Chicago Press, 2004), 162.

%9 John F. NevilleThe Press, The Rosenbergs, and the Cold Wastport, CT: Greenwood Publishing,
1995), 12.
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For the erotic is not a question only of what we do; it is a question of how acutely
and fully we can feel in the doing. Once we know the extent to which we are
capable of feeling that sense of satisfaction and completion, we can then observe
which of our various life endeavors bring us closest to that fullfess.

Bea fails to have such a spiritual or erotic connection with womenglaionship with

Lorde is based purely on their common interest of guitars and old music. It is only this

mutualinterestthat tentatively holds the relationship together, so as it wanes, dreams of

Mexi co grow. L prestreadian and suaviveachniues @ind to the fore

as she makes the decision to | eave; as Kar a

passive victim or conf otBre atéos eexntoetsisoinvaell yp alsis

sexual coolness flares into the fury of a worsaarned, leaving a guilty, but free Lorde

heading for Mexico City with the dédhounds of
Lorde is astounded by the positive cultural differences she experiences in Mexico

City, as opposed to New Yority. A general socla acceptance of Lor o

appearance | eads to a sense of i nner secur

knowi ng midebice Lortés Blgssomsin this environment her geographical

explorations enabling the unfolding 61li ke sc

a life-long habit of looking down at her feet; she no longer invites invisibility. There is

finally an affirmation of her skin as Lorde seisthe people she meetker colour

reflected in a myriad of tones. Lorde becomes not only visible within and to her

environment, but more importantly, to herself. There begins a creation of afoent/

cultural space within which she can peacefully exisbvivg to the outskirts of the city,

“Lorde, 06Uses SisterOutdiders455. 0t i ¢ 6, i n
"KaraProvost Becomi ng Afrekete: The Tr iMEKUSI2@([@995),@5 t he Wor k
59 (56).
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to Cuernavaca, leads to further security and an element of privacy through the acquisition
of an apartment, an individual physical space with her own front door. The importance of
this is paramount; having a home of loevn is parallel to an inner happiness of which

her consciousness slowly becomes aware.

Cuernavaca is a cultural and political haven for American expatriates during the
McCarthy erd’ since6t here was not t he stensomsoof terr
present in New Yorko (159). McCarthyi smés
howeve, has reached as far as MeXttdMor t on So b e | |-conspiratorofé al | e g e d
Ethel and Julius Rosenbelgad been hustl edd out othe Mexi co
border to stand trial for treasoi59. This atmosphere of caution and fear literally
saturates the air confl i ctl159.grormwa halratve he 01 u ¢
perspective,it e f | outwardbgautymirrors thefacadecreatedby the pogressive
WO men Lorde meet s whose very =existence O6wa
sexuality, 6t heir political courage was f ar
Lordeds preconceived notions of |tenehs an i de.]
she realises that not all lesbians are under the age of forty and bohemian city girls. One of
t he women, Eudor a, becomes -tolearth iedOh®nesg ui de t
approach to samsex desire, and as their friendship blossoms, so does tluiraim
attraction. Their relationship encompasses a reciprocal and open desire, a love that
aspires to bring tender sustenance to two emotionally and physically scarred individuals.

Their silent touching speaks voluméddhere is no need to verbalideep ad embedded

issues of insecurity and uncertaittgcause both women understand how the other. feels

2 Fried, The McCarthy Era in Perspectivitightmare in Red156.
3 Ronald Radosh and Joyce Milton, ed$ie Rosenberg FillNew Haven, CT: Yale University Press,
1997).
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Their desire illustrates Lordeds inexperien

political self. As yet, she has no words to express her feelthgee is no discourse
available to articulate the emotions of a Black, worldtgss lesbian in an interracial
relationship. Only as her experience grows and develops will Lorde be able to fill the
silence with her voice and as Raynaud suggests, changseatations of powerlessness
into statements of strength.Thus, Eudora becomashysically powerfuldespite her
mastectomyand di f f.er enced

It is Eudorawho introduces Lorde to the smell, texture and colour of Mexico that
ultimately nourishesral sustains her on her journey of s#lf scovery, this
h e r °ELdbra teaches Lorde how to receive love; however, their privacy is held up
for public scrutiny, albeit in the confines of their small community. The petty gossip is

juxtaposed wth the changing social policies of the time, thus melding the personal with

O ¢

the political again this emp h-positioring and teiofordng 6fshe s oc i al

Black individual It is 1954 and McCarthy is censured and desegregation in schools is
anounced®Lor dedés Black identity appears to be
sense of cultural and emotional invisibility slowly begins to recedéninating in an

i ndi vidual recognition of her true worth
Mexico and its acceptance of 6col or and
liberation of her self (175). When Eudora suddenly disappears, Lorde is obviously upset

but not emotionally disorientated or spiritually lost. Her personal growth is suth tha

invisibility is no longer an option.

“"Raynaud, O6A Nutmeg Nestled Inside Its Covering of
“DiBernard,6 Zami : A Por t r BldckL ecsfb PBBM 6Ar t i st as a
7 Joel H. SpringAmerican EducatiofMaidenhead: McGraill, 1998), 114.

\Y
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Due to a lack of written historgegarding samsex identity the reality of being
gay and female in the 1950s is one of 1isol at
no sisters, n all upoa where ané nedddd7advice or suppaort. This is a
time of forging that necessary history, of exploring female relationships and yet the
emphasis is on solitary discovery. There appears to be little solidarity among Black
|l esbi ans, comerodésedensd&obiycteemsel ves and
whom they sleep (177). The divisions are noticeable in the gagutuye of downtown
New York with similar <c¢class divisions exist
and cultural complexity demstrates the necessity of considering the heterogeneity
withinsuchsuc ul t ures; however, O6This was the fift
gay scene and the college crowd was sharper and far more acrimonious than any town
grown wan(177).

Lorde straddles these two groups that contain even more divisions; the sociosexual
6fissuresd and 6fr actAsaestadent, aes sexbality cemaiftsed by
secret, her colour isolating her from many of her classmates. As a lesbianyteticed
stays private, her colour still alienating her from many of her contemporaries. Stereotypes
and labels abound throughout the gay scene; even those not interesteglayiotgare
pigeonholed as part of tiief r ebanchyod lesbians such as Lerdnd her Black friend
Felicia (177). Lordeds response is to neithe
to try to conform to each groupb6s various ¢
approaches because sheecleiepsihogy athederynicrogd .

parts 'bAfs sPerlofvéo.st argues, in this context, ¢

""Hall, Queer Theories51.
Lorde, O6Age, RacSisterQbisidesl20, and Sex6, in
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Lorde alternatives to being silen@md, rigi
addition, it must be argued that by retrogpety identifying with politics, relationships
and past experience, Lorde succeeds I n re|

prohibitive nature of identity and its discursive patterns.

Role-playing and Difference

Roleplaying appears paramount for myaof the lesbians Lorde meets. Their identity

hinges upon whethear hey are Obutc-K§, obpr 6AEMDESG, (AKE) .
identities converge and diverge in a culture more concerned with such distinctions, Lorde
certainly not fitting neatly intoang at egor vy . I n the gay c¢clubs sh
Bl ackéand a g el78 rShel remaimstdistand #omdbher (familial Black

community, and continues to be so from her college contemporaries and lesbian
acquaintances. External forces are puodlg hostile towards Lorde and the community

she and other women endeavour to forge. Hostility due to the colour of her skin and

chosen sexual orientation may prevail; nevertheless, attempts at communication between

lesbians of various cultural backgraus  wi | | form the foundation
movements (179). I n t his vein, Lorde expl
energyémight be better used in redefiningéat

t he present and c & nHowever cthei hatgtual tsénsatiorf aft ur e 6 .
oinvisibilityd continues with regard to Lol

ignored or tolerated and colour complicates issues of being gasulidiminally racist

“Provost6 Becomi ng Afrekete: The Tri4kster in the Work of
®Lorde, 6Age, RacSisterObisidesl55, and Sex6, in
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white lesbians. Survival is paramount, the effot o st ay humané (181) wup
mi nd. Lorde is forging a new emotional spac
entail patriarchal acceptance with regard to outward appearance and behaviour. Lorde
refuses o6to r eco §fliuzlerdetctntnaes to dhallerfge whitermale s 6 .
epistemological thought by her sheer existence and through the writiagnof
It is 1954 and Lordeneets a wite girl called Muriel Just as Cuernavaca embodied
a political freedom for Lorde, so Muri¢li ber at es and breaches pl a
closed off and permanently sealedd since Ge
facilitates further investigations into her identity, as a woman and as a lesbian. However,
the starkreality is that Rheanoves out in order to protecbrde from the racist attitudes
of her bosses, who denounced Rheafeha@b i t i ng with 6éa homosexua
at t 194 tDéspit¢ this,Muriel and Lordemake a commitment thus forming a
6symbol i ¢ ma owevesg the @cial dfférenges within the gay community
become apparent. They may well be outsiders together, but there is little equality in this
social isolation. The socipo | i t i c al reality of Lordeds col
and is adifficult issue to discuss with Muriel. Only another Black lesbian would
understand, like Felicia, and only between them can they formulate a new and distinct
discourse of their own. This in itself acts as a challenge to power structures in society, for
it exposesas Mar gar et Kissam Morris suggests, ot |
whilst é6revealing the positive effects of ex
Lorde accepts the necessity to create and develop a new position that allows

individuality within a grticular group. She, Muriel and others live without stereotypical

® Lorde, ibid.
#¥Morris, 6Audre Lorde: Textual Authority and the Emboc
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role-playing, or of being labelled as butch or femme, and yet fail to realise that they are

not free, as a group, from the soci al real i
(205. Lorde has always been uncertain of what she should describe herself as and has

always preferred not to be categorised at all, hence her belief in the fluid nature of

identity. In this sense, Lorde subverts typical notions of lesbianitioeinog Black,of

being a womanjndeed, she threatens what Roland Barthes described agoxiae

namely, established stereotypical mearfthindividuals whom Lorde has met on her

journey have positively and negatively imparted a new way of loving as well as living, an
experi mental way of being, @araddoxaén haltt ewhn athi v
woul d resist and disturb the B'@Hisihasfiidedand f or
a personal reinvention of the personal space that surrounds her. Howeveg &orda n d
Muri el s mut ual emotional reliance decel er a
history and without positive lesbian role models, Lorde and Muriel struggle with only
heterosexual patterns to which to defer suggesting that categories suchvasmasmor
gay/straight are not as 6separ’albihefinahs we wc
weeks of the relationship, they foll ow the
invented a new music of their own with which to keep time.

Lorde and Murieklutch on to the love they had;f t er al |l , they had o0
the kitchens of [their] mothersodéoéwho did not
t heir omot her s 6, t hat i s, heterosexual Wor
o0mot hersé do not know of the Bag-pdymeglot e gay &

of the subsidiary social castigation that this life entails. Linda understood oppression and

8 Graham Allen)ntertextuality(London: Routledge, 2000), 91.
8 Allen, ibid., 90.
®pProvostd Be c o miknegt eAf rfehe Trickster ,bIln the Work of Audre |
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racism in a white society, but lmer own community, she had an elemenhtcontrol and

respect. For Lordeher chosen suzulture or community is a predominantly white
environment. Black lesbians remain closeted, silenced and invisible unless they grasped
6power and cont r o-playingt(224).d'begehBlack eavomerxere ®nlyr o | e
6all owedd to be butches, not f emmes, becaus
racist distortions of beautyéwas®Stendgth ned by
is in survival and a reinvention of the world can only begin with yofynagth your own
attitudes towards being a O6womano. As Lorde
american womano6 had 06t laterexplanédeby Retty Fliedan &sl e wi f ¢
The Feminine Mystiqu¥ Lesbians, both Black and white, are asiecommunicating

with each other 6in this country in the 195
and pol i ti c a2 Ambivlevelelabelssadd r¢glaying mean very little.

Being a woman and i n ¢ omgdontaock. AOMorrioangeed ®r | i f e |
the essenti al nature of 6ot hernessao, Lorde

phenomenon, because we are all intrinsically disparate individuals that exist t8gether.

Erotic Reinvention

As the relationship fails,os Lor deds sense of O.sVaulrficel dspea
infidelity hurts Lorde emotionallgnd propels her to sdflarmy she burns herself in order
to exorcise poisonous feelings and thougitss low selfesteem affects both personal

and academicl¥ s, causing individual growth to mome

®Russell, et. al . The€C@lanBompledl-6ly Whi t eness 6,
87 Betty Friedan;The Feminine Mystiqug 963;London: Penguin Books Ltd., 1992)55160.
BMorris, 6Audre Lorde: Textual Authority and the Emboc
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myself t o consider altering me 60, Wasta t i | t
not hingénot even paadi m.l | Pawst iac usllaorw yr encootv er y

emotional fissu e t hat has been opened, symbol i sed

slowly dissipates and becomes further juxtaposed withh#éading scars on her hand.

Ironically, Lorde uses the Grenadian bangles given by her mother to disguise the

di scol oured skin. Heri tage and Linda stil!l
power 6 has t lermmblieglhorddo conginudherjoumeyaflselfdiscovery.

As the healing process continyé®rde becomes receptive to a rich and spiritual

h

epi phany that propels her into a new psycho

The o6éphysical real i ti ecsedd obfy hae rv iesnivoinr:o ndrie ngd

upon a hill in the center of an unknown country, hearing the sky fill with a new spelling

of my own namedo (239). The emphasis here |

tabula rasa upon which she can imprint her ademtity andlocates herself in theentre
of this énewd imaginary | andscape, not as
A maternal heritage permeates this awakening with Carriacouan images embodying home
and the motherlanall of which envéop Lorde®® This brings the realisation that one can
only coexist, but hopefully, as harmoniously as possible with otffevée can only
belong to ourselves and attempt to remain true to who we are (240).
Lorde becomes become-aequainted with a woman called Kitty/Afrekete. Provost
refers toAfreketed as the trickster character found in African American literature, a

derivation of the African goddess MawulLisa and howZami she positively eraes

®Raynaud, 6A Nutmeg Nestled Inside Its Covering of
“Hammondd Audr e L or dieConversatioasrwith Aeidredlorg@1l.

S
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Lordeds o6fl ui d* gnelouise Keating airgaes that this chardcter is the

6twentieth century embodi mehwheren$, Claudneanci ent

Raynaud believes Afrekete i”s$ncdmast Cinoscler nat i or

suggests Afr ekeptreojie¥ AllLimerptitivrss aré saiid dnd yet

possibly too precise considering Lorde explained in an interview with Marion Kraft that

the contemporary relevance of a matrilineal tradition is in howvesgsve such myths

i nt o o n%¥has, thedmportdnce is on continuity and change and how Lorde does

not become a new person after her epiphany, but one who sees herself in a new and fluid

way. Correspondingly, Keating contends that Afrekete and her syerthdtural heritage

formul ates a new 6sewonetnfd Fmdepemdence and
For Lorde, meeting Afrekete reinforces her individual spirit and desire, allowing

Lorde to be mistress of her own dreghati ny, aw

feeling was more i mportantéthan any |l ead or

amid Afreketeds exotic environment of col ot

suffused sunlight and 6émagi cal t angskare o f exot

ultimately feminine and sensual and are her particular reinvention of the world and thus a

rejection of patriarchal definitions. If the outside world for women such as Audre Lorde

and her lovers is bleak and intrinsicaflywh j t € b e n Anvirorenlere is evddsn

its affirmative and empowering sensual intensity. The surroundings she has created,

amongst an Americanhpllocentric cityscape are bathed in her own personal ethnic

“Provost, 6Becomi ng nAftthek aMoe :k DhHe ATUrir ek dtoerdeid, 45, 4°
“Keating, 60ur Shattered Faces Wholeb6, 26.

“Raynaud, O6A Nutmeg Nestled9lnside Its Covering of Ma
“Chinosole, 6Audre Lorde and Matrilineal Diaspora6, 3
“Marion Kraft, 6The Cr @oaversatioas withsAedred érd@ddi f f er enced, i n

®Keating, 6Our Shattered Faces Wholeo6, 27.
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identity. Afrekete personifies the exotic land and earth ofNWdaiah and MalLiz, of

powerful womer(15); she is textually identified, and personally identifies herself, with

the sea; O6éher | ips moved | i ke surfé (248),

moon and the cyclical nature of life (249). Thus, &atihg suggests, Afrekete becomes

synonymous withall women?’ Personifying natural elements, of earth, water and air, she

is part of | ife and thus feeds vitality into
Lordeds meander i niy sexumlaidemtity hat broughaherdceced i ni t

position whereby the pain of isolation can metamorphose into the ecstasy e$esame

union. The italicised text immediately emphasises and equally differentiates this

particul ar scene f r oenmagd df petals and the hogsondirgdé s | i f

fl ower evokes the scents and smells -of Mexi

awareness; the heat of their love recalls all the passion of a past that has the potential to

inform an optimistic future. Their g@iual and physical encounter embraces a female

tradition, a Black heritage and o6differenc

6psychicdé | ands c agh surroundlibg0odangersSawgiaeks female n s

identity cannot be ignored; however, theseedlts are general rather than personal. For

Lorde has a new consciousness of African American female roots, a definitive awareness

of her physical self and other womenods bodi e
For Lorde, this experience, in addition to the others, is paricoh@nual learning

process, a comingp-terms with not only her identity, but with both her body and its

desires. These two lovers encompass and celebrate the identities of daughters, mothers,

and lesbians; of Black women who have fought in their name.yTh r ef ut e o0t he f a

" Keating, ibid., 29.
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and one dimensional aspects of®@heytembodyi ti onal
the binary opposites in all @50) mpmcally, 6 s o f t a
Afrekete | ives near Ge n ni eeddschildghood amdl mdult h e r W

losses and loves. Afrekete and Lorde somehow fill the silent void, left by individuals
such as Gennie, with their love and enable encouraging possibilities for Black and white
lesbians of the future.

The past, present anture intertwine through memories and realities of the
women in Lordeds |I|ife, who have al/l of fered
anger, pain, sacrifice, love and honour. The moon that shines down upon Lorde and
Afrekete symbolises female powve and continuity: the o6full m

mirrors of our sweat sl ippery -sdxaleske: bodi es o I

Afrekete Afrekete ride me to the crossroads where we shall sleep, coated in the
w 0 ma n wes. The sound of our bodies meetimghe prayer of all strangers

and sisters, that the discarded evdbandoned at all crossroads, will not follow

US upon our journey$252)

These journeys are constant with many decisionsetonade along the way; however,

Lor de nev e 1Sistéroutsgleadt,s shoeme 6 f whom &édied insid
the mirrorsdé (226). Bettina Aptheker argue s
Opotenti al of rupturi nge[ aahe epbti aindsc leanlojt i ®

not focused on menéshe st a&madhstoricigeZasniisdoe t he e s
critically discover why a society has restricted and repressed women, whether Black or

white, lesbian or heterosexual, working orddie class. Furthermore, this form of

9 Christian,Black Feminist Criticism190.
“Bettina ApthekerTapestries of Life: Womends Work, Womenods Co
Experiencg Amherst, MA: University of Massachusetts Press, 1989), 94.
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examination leads to an understanding of the actual world for all lesbians who have
systematically been silenced by a culture that has been threatened by their existence.

Thus, Lorde succeeds in reclaiming andmappn g her own, and ot her s
through a historical framework, but one that allows the fluidity and creativity of
mythopoetic inclusion&? Although Afrekete may eventually leave, her mystical touch

remains and leaves a lasting resonant fullness ineAudi. or deds | i f e, one |
Black female sockpolitical void and gives voice to the silent spaces through her creative

productivity. As Lorde says:

Change means growth, and growth can be painful. But we sharpeleteifion

by exposing the self in work and struggle together with those whom we define as
different from ourselves, although sharing the same goals. For Black and white,
old and young, lesbian and heterosexual women alike, this can mean new paths
our survival®*

Thi s chapter has focused upon Lordeds juxt
experiences and textual examination shows how she succeedsositiening theBlack

lesbian within the broader concept of American cultaradl political historyL or d e 6 s
personal journey of selfliscovery, her familial, sexual and interracial relationships in

Zami: A New Spelling Of My Nanifél s the sociepolitical spaces created byvehite
Anglo-American culture that makes invisible thoseho fail to function and fit into

6normal 6 society.

1% chinosole argues th@amiuses a static, mythical/fictional frame from beginning to end despite
ackcowl edging the textds O6autobiographical 6 genre. O0Aud
) orde, O6Age, RacSisterODisidesl23, and Sex6, in
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CHAPTER TWO:
JAMES BALDWIN (192471 1987)
Gi 0 Vv a n n iaadsAnoiher €ountry.

Homosexuality- Black Perspectives, White Cityscapes.

Figure 2. Times Square, New YoirkRufuswanders the streets surroundifignes
Squarethe classic cityscapéfother Country5).
Photograph taken by the author, 2007.
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Introduction

Black lesbian authors such as Audre Lorde write about both interracial relationships and
lesbhan experiences; black heterosexual men tell tales bitewand mixed race
experience$? and black gay mesuch as James Baldwirlate the encounters of black
and white homosexual interactiol’s Lorde and Baldwin offenarrativeshat portraythe
complexnature of multifacetedsexualrelationshipsJames Baldwin especially illustrates
the psychological naturef homosexuality, of how an individual is affected by society
and cultural concepts of masculinityl. J. Weatherby explains how these two novels had
initially been complexly intertwined anthat their separation came about because
Bal dwin believed that o6to handle homosexual.i
in the same nov ddpdowemas awritt?’* I ¢his thepyen thetefote, |
interrogate Bal dwinds sophiGdtoivaantne did n eRgpootm a
AnotherCountryrespectively. In so doing, | will formulate the argument thatphysical
environment impacts upon treibject; that Baldwin is unarguably aware of how the
homosexual and black male individual figuresnia-twentiethcenturywhite cityscapes.
Another Countrydevelops the issues of sexuality, isolation and community, which
one also finds irGiova n n i 6 s HoRewvey, rthis narrative and main black protagonist,
Rufus Scott, are situated in New Ydzkty, thus allowing a multiracial cast of characters

to be analysed through the theoretical usewfural geography?® With a literal and

102 Amiri Barakg Dutchman and The Slay&964;New York: Perennial, 2001).

103 JamesBaldwin,Gi o v aRooni(1®57;London: Penguin Books, 2001ereafter, page numbers cited
in the text.

194\, J. WeatherbyJames Baldwin: Artist on Fir@New York: Dell, 1989), 121, 125.

195 3ames BaldwinAnotherCountry(London: Michael Joseph Ltd., 196%). Hereafter, page numbers
cited in the text.
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figuratively wider cityscapeto consider,Another Country encapsulates the lives of a

variety of individuals and theineterosexual and homosexuelations with each other.
However, the main purpose here is to depict
parallelto his disastrous sexual encounters, within the wad#ing of thecityscape The

reason for this focus, as Stephanie Dunn explains, isAthather Countryinvites our
6centripetal preoccupation with Rumgalls, his |
the sexual desire that 'fBoth hocelsaand theirmalegh hi s
protagonists highlight the complex issue of prescribed and socially accepted
heterosexuality, because both men suffer from cultural constructs that insist white and

black men behave and perform according to patriarchal rules, as close textual
examinati on wi || il lustrate. Emmanuel S. N
otherness and community is closely related I
the enmesed emotional and physical natureéot o m m ucanindt lyedgnoretf’ Issues

of the individual versus society permeate both narratavestherefore, | will concentrate

on Baldwinds use of the environment, bot h p
Cyraina JohnsoiRoul | i er 6s questi on: 0is reality som
surroundings, or is it something®one carries

Gi o v aRoomdéssribes the singular story of desire, remorse and yeairahg
intertwines with the lives of one young white American couple, Hella and David, with the

intense Italian barman, Giovanni. Through this, Baldwin innovatively introduces issues

st efanie Dunning, O6Parallel Perversi odmterl nterraci al
Countryd MELUS 26 (2001), 95112 (105).

YEmmanuel S. Nelson, 6James Bal dwMBL&SI0YIDES)29n of Ot he
31 (27).

1% CyrainaJohnsoRoul | i er, 6( An) Ot her GMomdeammijaddtheRbemne s Bal dwi
of F IModgtn Fidtion Studiest5 (1999), 932056 (945).
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of bisexuality. Set in 1950s Paris, David embarks on a passionate anatelifitnagic
journey of sexual selfiiscovery. Caryl Phillips also describes this novel as being about
6freedombéb, the type of Iliberty for which Ba
for France in 1948 (ix). David leaves his American home seeking eagst® his
unfulfilled Iife, subliminally aware of hi s
sexuality, relocated knowing full well the homophobic and racist attitudes of his birth
country’® In the autobiographical notes to the collection of Wwhic6 Not es of a Na
Sond was t hRaldwini describes basvsha yelt forced early in his life to
recognise that he was a kind of bastard of
Gi o v an nihassno Razloamaracters, predominantly portrays homosexuality
and was described by Baldwin as encompassin
economi cs, an'dJames Capbel Rdgests that sushdanahite cast of
charactenstiwasoétiway of distancing i mself 1
However, for Baldwin, the more general themeGof o v a n n i 0dwsa sRotohne pr i c e
l ying to yourself, of nd'%inasimilarrvgn Robee tr ut h
Tomlinson suggestshat the central themes of ©false i
are precisely those which Baldwin evokes when mapping the tragic American
confrontati on &%TheBdnsion &ppasentih thdtho g reiét. i voB mappi n

race and place introdes Mic h e | Foucaultds conégeposefsiomeu

YEor further information see, Robert Tomlinson, o6Payi
Experience and Paradi gm AfricantAmericawBaviévd3 (1999), 1IBA48e s Bal d wi
Al so, Mae G. Hender son,, OA&Hoamoesse xBuaall d wPiam:iCalialogaantdr iMaatnibdosn
23 (2000), 31B27.

"9David LeemingJames BaldwirfLondon: Michael Joseph Ltd., 1994), 4.

11| eeming, ibid., 123.

12 James CampbelTalking at the Gates: a Life of James Baldtiondon: Faber and Faber, 199102.

13\Weatherby,James Baldwin: Artist on Firel34.

"Tomlinson, 6Payind Oneds Duesd, 139.
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spaces to be found in some given social spaces whose functions are different from or
even the oppY°sTihtee cafl torlaér sgie.ogr apdmg, of Dav
Parisian streets and gayrba , Giovanni 6s +exledmousemdboudervi dbés s
France become exemplars of heterotopian sp&¢ielsin these spaceatdiffering identities

and spatial dynamics force the reader to no
interpretations ® h o mo s B®xbutaalsa to gohsider their own prejudices. Thus

these novels can be considered as heterotopian spaces that invite readers to inhabit such

textual places so as to offer alternate ways of reading and interpretation.

Gi ovanniidartlRoom

Reality becomes complicated from the outset partially due to the narrator telling the tale
from two diffeent perspectives simultaneouslyirsE we hear the voice of the
knowledgeable David subsequent to the proceedings of the novel, and secoratheithe
voice of David who exists in setfenial and seléxile. David stands alone, facing his
reflection in the darkness of a window pane. In contrast he describes himself as fair, with
classically AngleAmerican features. Immediately, we are positioned imultitude of
contexts. The environment that envelops him is shadowy, his mood accordingly gloomy,

his physical presence historically one that embodies oppression:

My ancestors conquered a continent, pushing across-ldeksh plains, until
they came to an ocean which faced away from Europe into a darker past. (9)

"Michel Foucault, 6SpacTheFoucauRehderd. Pau)Rabimod Power 6, i n
(Harmondsworth: Penguin, 1991), 252.

"y asmi n De Go ut Mind¢Cbritradictdry Rrowraits df lomoerotic LoveGi ovannbos Room
African American Reviev26 (1992), 425135 (426).
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Amid imagery of a heart of darkness, David widminiscentol o seph Conr ados r
protagonist, Marlowe, retrospectively portray his geographical and psychological
jouney!’ As Marlowe sailedthroughthe insane invasion of a continent in search of
Kurtz, David runs away fromhis nemesis, his sexuality, never to be in a position to
conquer these darker aspects of his fewever, both men experience a psychological
journey into the unknown and remain peripheral to a society to which they feel no
allegiance

David stands in a house that he and his nowiancée Hella had previously
rented. Their heterosexual relationship is described as transparent andlasafabpe
glass into which he gazes. He looks back with the realisation that, for him, it was only
ever meant to be 6fund (10). Al ternatively,
love; however, it is not only personal prejudice and socially prestskbxual intolerance
that destroys any semblance of a relationsh
selfidentification. David longs fowhat Hall describesasf i xi ty and soci ally
sexual identityo, whfleidiga®Davie maywsand mlione ande mp | i f
repent the lies he has told to both Hella and Giovanni; however, the biggest untold truth
is that David had already felt the passion of saeredesire; his true identity has become
entangled in a web of sexual deceit.

The result of his first homosexual encounter, with a boy called, J=sses David
with a monstrous fear and sense of vileness which overshadow the mutual trust and desire
that had occurred. Negative issues of masculinity and sodforal prejudice are

exemplified through this teenage sexual experimentatiomosexuality is made parallel

117 Joseph Conrad{eart of Darknes$1902;London: Penguin Books, 1994).
18 Donald E. HallQueer TheoriegBasingstoke: Macmillan Palgrave, 2003), 157.
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to a dangerous dark space 6t he bl ack opening of a cavern
til madness came, i n which | wodrelLdrde] ose my
believes that homosexuality threaténs o r sn@¢ et yos o6sense™of secu
Baldwin exemplifies such a social threat throughak @ndoé b | anet&pbors, such as

6t he caverné, when issues of David and his
early section of the novel. As a youth, Dakdowso f t h e O6-bebrd, hdfé h al f
forgotten, haHunder st ood st or i eas spokd hyladultssdich as his t y wor
father(14). The power of external intolerance to homosexuality forces a firm decision to
metaphorically conceal and cover up the entrance to that cavern and thus his natural
inclinations and sexual orientation. This dark spacereft s Foucaul t s heter
of 6mixed, joint experience, whiThemiraroul d be

Foucault explains,

is, after all, a wutopia, since it is a pl
sofar as the mirror does exist in reality, where it exerts a sort of counteraction
on the position that | occugy®

Thus the literal vision of David looking at his reflectionthe windowis narratively
offset by Baldwin with the metaphorical mept of the cavern. From issues of personal
identity to the psychological impact of soaaltural expectation, space and place play an
intrinsic part within the first part of this novel. The attempted closure of the cavern is as

super fi ci abuingndid&when ht ins other youths in mocking J@syit

"YKathleen N. Drowne, 6An Irrevocable Condition: Cons:
Gi o v aRoaoni id ReViewing James Baldwin: Things Not Seed., Daniel Quentin Miller

(Philadelphia, PATemple University Press, 2000), 79.

Mi chel Foucault, 60f Ot her Aghitecuwes MouveriehtdOdrtijuitet r ans. J
5 (1984), 4649.

21 Foucault, ibid.
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relies soMidllyd ano tbhee cé oweverdther selithd®aviddeelsna | 6 . H
il lustrates how an individual s unresol ved
fresh geograpkal surroundings.

|l ssues of D-esteemdaddsmaskiognof esmetiorfs can be traced back to
his childhood. With a deceased and highly revered mother and a present yet
undemonstrative father, David is left to his own emotional devices. &dithverbearing

aunt to complete the family unit, David is adrift amid an emotionless environment that

raises issues of parental responsicdosed i tvy. T
the sterility of DavidOoOs semonit @ss ewhiech onr e
Aunt Ell en at | east recognises the | ack 1in
This apparentdleficiencyof par ent al affection reflects Bal
i deal father might Festeera whio evauld @éave ssippartedcard o f s e

g u i d%@nhdne occasion, David hears his father and Ellen argue about him. Reacting

toE | | accusaions of patriarchal neglect, the father sums up his own attitudes of what

it means to beota ©aysowbo,l ntaenmaeclhye,r 6 anfl ged ) . The
obvious message of tnDawd, wha wth hisndirty dark seéret,i s n ot
i's pushed further away #Fttroogne thhiesr 6f gtohceurl.arAttty
artificial abey machismio thastdity tewatd dary; what passes between
father and son as oOmascul i ne candour o di s
diametrically opposite values and concepts. He detests the manufactured heterosexual
masculinity imposed upon him by his fattzrd society, and yet is guilty of haviagted

accordingly; as Yasmin DeGout explains, the historical backgrou®@iob vanni 6 s Roon

122 eeming,James Baldwin3.
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typifies the 6persi st éfikadd nay haleconaegetitohis a i n
personal homosexual proclivity, andtyee negative result of this forces him to embark

upon an epic endeavour to bury sdice el i ngs . Al |elalborate systems ofsi on s
evasion, of illusion, designed to make themselves and the world appeawtatbthey

and t he wd24) Fdo uacraémitrar@dt s€pBcatedagainas David attempts to

construct a false heterosexual and masculine space around him, denying his more genuine

homosexual desire. Davidos existence is ove
relationships with merwomen, work and familyThusDavi do6s | i fe reflects
that o&éis capable of juxtaposing in a single
in themselve® incompatiblebo.

Fate and Giovanni

On arrival in Paris, David ironically befnes individuals described &s miliey Jacques

in particular, who form part of a specific homosexual section of Parisian society. This
immediately introduces the binary notion of the peripheral character, the harabse

ami d t he d thectystadeand thus the formulation of social, cultural and

sexual tensionsgfur t her mor e, Da v i ,dan Aneetican irmasEurapean 6 o ut s i
city. Thus he embodies one who must acquiesce to specific rules in ordeet@afethe

0 h o mo tsitepcread by the homosexual Parisian community. Theirs is a site not
freely accessible oO0like a public placed an

compul soryeéeor el se the individual has to s

PpeGout, o6Dividing t h étsoflomaerotic CovenilGr adaohdDdy 4R60 Mr a
“Foucault, 60f Other Spacesodo, 47.
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permission and make cemtai g e s't> Davie soidtinues to deny that he is not of their

6company® and yet paradoxically remains <cl o
Guill aumeds bar 6 g depi@sentatonstsach kesdolles unashamedly
madeupyoungmenwo dr ess in Oi mprobable combinatior
al ways <call each other O6shedé (30).

I n comparison, Giovanni 6s magnetism is 0

attraction is gauged by a form of sexual economid3aasd watchesand waits, unsure of
Gi ovanni 6s sexual orientation. Neverthel ess.
(41). DeGout argues that O0Giovanni déds innocen
of homo e FPoHowewer, this obsedvation fails to acemodate the complicated
relationships involving Hella and Giovanni 0s
the important element héfé it is the depiction of selfl ecei t and 6écompl ex
such a r é1Astheé coowdadbsempes Davithd Giovanni from a distance, Fate
personified walks out of the shadows toward David in the guise of a hideouslyumade
member ofes folles T hi s r o ucpaelik cansideremmextérnal representation
ofDavidbés dor mant d e s warneg as nodthe diddersdamngess obh f at e
inflexibility and seltimposecdhypocrisy.

Repeatedly described in the thirlde person,
perfume. The shirt, open coquettishly to the navel, revealed a hairless chedilard a
crucifixoé6 (41). An excessively gaudy shirt

trousers, as a consequence, the image is one of an individual intermingling elements of

125 Eoucault, ibid.

De Gout, 6Dividing the Mind: ConGiradaohddy4dRBomraits
127\Weatherby,James Baldwin: Artist on Firel34.

18 stethenAd a m3i,owanni 6 3 hBo élmmo sireJanes Baldwire KMaulém Critical Views

ed., Harold Bloom (New York: Chelsétuse Publisherd986) 137.



64

the masculine and feminine; a parodic subversiod of o r mdHe hgad i female
caricature; the torso is boyish whilst his legs are clad in conservative masculine trousers.
This amalgamation acts as a subversioa of a t appositiors, the combination of male

and female equally challenging the binary division lesw heteysexual and

homosexual. O0tbbgeeshi manBgkdwinds | ater su|
the most part, vt Hovevey thisnsettien oBir o v eemmail 6esd . Ro o n
succeeds i n highlighting what mdtabiityadf h an Dol
destrFeuor.t hermore, 61td will succeed where T

characterdés Otransgressive reinscriptiond of
resistance, thereby suf'stituting agency for
Wh e n stogs tindfront of David, the purpose, it appears, is to warn David of
future danger ,ihébbwnydangerody ( 4 3 ke RDawi d tell s
hel |l 6, but | aughing, Fate comnaiweerey hboe met
such f r €43)0. The spotlight s | oowd gnd witht @adithe s  f r om
condemnatorystatenent, Fate fades into the crowd ddfces that surround them
mur muri ng, 0 Y qoy. Remnerhber thitd told mo &g@3). This bizarre
narrative space incpror at es an el ement of t he novel
areéinvested with insight, becoming spiritu
inauth&nticityo.
David struggles with the reality of how he feels sexually toward Giovanni and as

Hellai s not readily available to bolster her f

129 James BaldwinThe Price of the Tické¢t.ondon: Michael Joseph, 1985), 690.

130 Jonathan DollimoreSex, Literature and Censorshiambridge: Polity Press, 2001), 56.

L Dollimore, ibid., 324.

132 Jonathan DollimoreSexual Dissidence: Augustine to Wilde, Freud to Foud@uxford: Oxford
University Press, 1991), 56.
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seems the next best alternative with regard to immediate emotional obliteration. The

physical excitement that Giovanni has created is of such tremendous force that getting

drunk is the only defence against the raging storm of emotions which David hopes will

ebb before 6doing any more damage to [ his]
becomes intrinsic to Daviddéds homosexual j ou
from him, as is his father and Ohomed. Ther €
and heterosexual ties that bind his psychological &eif.0 v a n n i tidus tak@soom m

figurative and literal significances as a space within which the boundariesuzlisy are

challenged.

Continuing Denial of Homosexuality

Paris becomes the textos pbtyssapethatlembadies met ap
concepts of O6épower, patronage, representatic
uses of space, “*hRudherneoreethey Rassian dtréets dlldstrate a
particular web of r el at i oneghesamsthat Dakicchash e mpt y
walked with Hella as well as without her en route to thelredg ht di stri ct and
Mont par nass e 0, Davidgo)ns Giokanni, Jacquese Guillaume, the two

scopophilic older men tantalised by the mutualaation between the younger men as

they travel in a taxi. Thus the environment has the ability to enmesh all sexual
relationshp s i n a web o fspaces efedt the netidrkeof liesi withyndhe

novel; the empty streets simulate the psycholdgizaney all the characters must travel.

¥Nancy Stieber, 6Microhistory of the MoT#hern City: Ur|
Journal of the Society of Architectural Historias8 (1999), 38891 (384).
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With regard to Jean Baudril daitobhpl®e O6si mul
describes as 6éonly a cold bustl e, a simul a
c o nt ®'cAceomlingly, Baldwin describs t he surrounding still ne
skyd that emphasises the cityds colour and
aleysand dead nd streetsd along with the O0bl ack a

bridges 46). Additionally, Giovannb s speech i s peppered with bl

of 6ratsd skulking out of the shadows, of

‘N

their affair progresses that David and Giovanni will be forced to retreat to the private and
enclosed space of Gavnni 6 s r oom. However, this site a
encourage Davidos homosexwuality, to allow hi
new found desire for Giovanni. Thus these narrative and literal spaces become as
complex and multipleas¢h r el ati onships portrayed. Howeve

distant phenomenon, for David still feels trapped,

in a box for | could see that, no matter how I turned, the hour of confession
was upon me and could scarcely be avenmless of course, | leaped
out of the cab, which would be the most terrible confession of all. (48)

One thing is certain, namel vy, D xanfesbeéls awar e
Escape is unimaginable as it would immediately alextdthers to his feelings and fear.

His mind is full of misreading, shame and trepidation and above all, denial. The four men
continue to be isolated within the suffocating setting of the taxi cab, physically separate

from the resof humanity equally enlosed within their own psychological worlds.

3jean Baudrillard, 6Sy mbterdryiTheorf ArcAmthologesls., dulidRiviire at hd, i n
and Michael Ryan (Oxford: Blackwell Publishing Ltd., 2002), 503.
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On arrival at the café, Guillaume immediately swoops toward the young men at the
bar. Their youthfulness contrasts with his age, the dirt on the walls, both figurative and
physical, similarly juxtapose wi t h t he bright white wuniform
description of the environment allows the tension to continue through his persistent use
of binary opposites; the red and white wine, the obese chef with the diminutive female
owner Madame Clothild€51). Baldwin plays with further binaries of male/female,
youth/age, and hetero/hosexuality in order to emphasise what Dollimore describes as
their unconstructive endur an®Bhesetontiodng dul y 6
extremes and their instabit y ar e most appar entacceptance he di ct
of his homosexuality as an essential requirement for the achievement of complete
emotional sela war enes s . Davidos complex dvuality or|
different boysand girls [Ba |l d wi n ] htlaedssuk footlenadthor, and thus the
reader, is to figure out 6what they were tr
c o n c'& Bhldwin continues to play with previous physical, psychological and
metaphorical binaries during significant yet brief conversation in this café scene.
Jacques questions David as to when he will inform Hella regarding Giovanni, but David
still refuses to Osee what there ihis to wri

homosexual desire threatehis entrenched masculine heterosexual characteristics that

6power fully or g4 Encesd emations dourott allawefregiiom of
passionate expression. Davi dos silence furi
reaching his innermost feelings,or ci ng Jacques6 to ironically

wherever you areld (57).

135 Dollimore, Sexual Dissidence: Augustine to Wilde, Freud to Fouc&6lt
136 Campbell Talking at the Gates: a Life of James Baldwif1.
137 Dollimore, Sexual DissidenceAugustine to Wilde, Freud to Foucaubs.
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Jacquegclear advice is to allow yourself to love, and be loved in return; to allow
what comes naturally to organically flourish no matter how long it mayQady. when
you despise your 6sel fé&6 wildl you <consider
Acknowl edging your O0selfd and not playing i
those concerned and not perpetugygtdboaydenf 8 )
Such wise guidanads unlikely to bemparted by a heterosexishd patriarchal culture to
individuals such as David. Thus the body becomes a space within which the personal and
political are i mpr i nt-disdgustanaihtermalsdn ywombphobin d 6 s o w
reflect the legal and cultural attitudes wiid-twentiethcentury America. David and
James Baldwin are both O0sexually exiled fror
searching 6i mtintthe eeam df ihe fordgdifor i | me

Davi dos é&aughts mfafamilyc home and security intermingle wikte
shame of knowing that his feelings for Giovanncurnaturally Giovannidoes not need
to rely on such socially acceptable constructs; thus his is of a xexu a | identit
dependent wupon cultur'® Davbdceéepetes soféutanc ma
mistakenly links this to foreign soil, not to his conscious failure to associate his body to
its homosexual desires. Before David really has a chance to eHuapstuation,
Gi ovanni drunkenly coerces him into a taxi
respectable street whichthey arrive is described as hiding the dark corridors that lead
to Giovanni 6s gloomy room, a poihtypfentrgiatd space
broader gques t-seodesiréanddfa wha r s'¥ &eeepidodes of doubt

have swept through Davidodés consciousness, h

138 Dollimore, ibid., 250.
139 Hall, Queer Theoriesl58.
“Stieber, 6Microhistory of the Modern-36ty: Urban Sp.
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depths of hisunconscious. Tumultuous feelings are juxtaposed wittet écl utt er ar
di sorder 6 of the room as the two men regard
we proceed toward the conclusion of Part One of the novel, Baldwin transports the reader

back to the atmosphere and pathos of the opening scenexiWally and visually depart

the heat and passion of Giovanni 6s room to ¢
the darkened window pane and solitary figure of David as he waits the impending hour of

Gi ovanni 6s execut i on. ofhessnpmenteBaldwimencldlesaper at e
businesd i ke conversation between David and his
are paralledd with the unkempt house, his depressed thoughts juxtaposed with an
inventory (69). The absurdity of this conversatisnthat it illustrates how life and its

often mundane features carry on, whereas t he
must endn execution Giovanni becomes one of the few to die, David being one of the

many who will perish emotionally.

Another Country

Stanley Macebuh st at esGitdvaan nti lles cededoeme o f
Another Countryto be merely a principle of private relationships and has become the
postul ated dynami c *dbwevan as ®avid stands inrha shadbvise s 6 .
staring out of the window, so Rufus Scott sits alone in the flickering darkness of a
cinema. As David has steadily become isolated from friends and family, so Rufus has
alienated himself from those he has known.Rgus approaches Times Square, he is

hungry, Obroke. And he had nowhere to god (

141 Stanley Macebuhlames Baldwin: A Critical StudjNew York: Joseph Okpaku, 1973), 72.
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only friend Vivaldo,andi nst ead he decides to try his |l uc
knot s of whit e, b r b)gtheir ,obviau$ aolotr enighlightgd iipeopl e o
linguistically positive terms. Textual parallels are drawn between the dazzling white
individual s-hwghb ®shgn®embfefilm stars and c
depicting wide happy white smiles (6). Rufuss to lookupt 0 see these advert
great buildings, unlit, blunt like the phallus or sharp like the spear, [that] guarded the city

whi c h n e @).eAs BakiWiretgstifiés lafer in the novel, New York,

was a city without oases, remtirely, insofar, at least, as human perception
could tell, for money; and its citizens seemed to have lost any sense of their
right to renew themselves. Whoever, in New York, clung to this right,

lived in New York in eXe. (267).

Such a masculinisecityscapee mphasi ses its o6allusive valuebd
power, how he is forced to walk beneath signs that demonstrate, for him, unattainable
dreams:*? Typically, Gi 0 v a n n iis@censideredbncritics suets Donald B. Gibson

as an o6éintensely personal harrowing of the
Another Countryar e perceived as taking pladcd® in a n
Ostensibly this may appe#o betrue; howeverGi o v a n nm offess aRaw subtler

political commentary through its projection of place and spAoether Countryis, as

Robert Tomlinson states, 6an evolution from

and political portrayat™*

“Baudrillard, 6Symbolic Exchange and Deatho6, 489.
“Donald B. Gibson, 6Ral p hTheéFolitids ef GwentiatBemtury Nowetistss Bal dwi n o
ed., George A. Panichas (New York: Hawthorn, 1971), 317.

“Tominson, O6Payind Oneds Duesd, 144.
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Ruf us O0s ideusattiitount ei ss such that he no | ongei
whit e patriarchy has | abel | ed-enddmdassing a s on

characterisation that locates him at the very bottom of the social pile. Rufus has become:

One ofthose who had been crushed on the day, which was every day, those
towers fell. Entirely alone, and dying of it, he was part of an unprecedented
multitude. (6)

The o6towerd symbol recall s the esfthat its o f t he
construction 6led to the confusion of | ang
peopl esd, all r e §uWith suchunmistakeablehhibiical overjpres, d e .

Rufus is crushed physically, emotionally aswlritually, along with many others by the

power of these patriarchal toweRurthermore, his voice is rendered silent by a city that

places monetary vaduahead of any thing else (26/Meps$etowering constructionsare

part of the socigolitical struci r € of the city, of thé* oéruling
Rufus exemplifies how simple it can be for an individual to become overwhelmed and
eventually destroyed by the very culture and environment that surrounds him because he
cannot ac k n dewd netdetegminechby tonséidusness but consciousness by

| i ¥eAss. a consequence, Rufusds failure result

sense of seff® This relates directly to the quest:i

determinedobydongés suris it something one

15 David Crystal, ed.The Penguin Encycloped{aondon: Penguin Books, 2004)23.

“karlMar Xhe 6 Ger man LlitetaeyoTheorg prbAnthologyeds., Julie RivkimndMichael

Ryan (846;0xford: Blackwell, 1998)253.

14" Marx, ibid.

“8Nel son, 6James Baldwinés Vision of Otherness and Co
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of b e’ iFerfRaf@sp envonment determines his reality as a black man with
homosexual tendencieshe psychological complications arise when the individual has
no place or space to célbme, for as David uses Hella and an expatriate woman Sue to
6 ¢ o n his hetarésexuality, along with Rufus, he is disgusted by the gay undetWorld.

| ®l6rebel | i

Kevin Ohi suggests that as both novels were written béf@&t on e wa |
homosexuality igportrayed as a private matter, a closeted issue often derided by those
closely involved:>?

As David emotionally perishes as a result of denying his desires, we could consider
how both men suffer as a result of socially prescribed notions of rategender.
Baldwin emphasise® a v i d 6 sAmekicag features and characteristics from the
outset inGi ovanni 60sThReoms i n or de greatioabiilygomonst r a't
ignore a lifetime of white cultural stimuli that constantly evince masculiratyd
heterosexuality asthemor Ruf us 60s e x mérms ef rmcegbecauseohe has a s t
constantly been reminded of his colour by both ¢éim@ironment he inhabitand the
peoplewithin that specific space. With regard to the duality of race andegerthe
actions of others have ironically exacerbated what has historically been considered
stereotypical black male behaviddr.

Rufus had been deeply involved with the vibrant jazz scene in Harlem and thus part

of a musical community that coortably included white jazz lovers (9), and it was here

t hat he meets Leona, adogrlresodsfifameddfe Slhhet E

“9JohnsorRoul | i er, 6(An) Other Modernismé, 945.
AdamBi,owanni 6§ hRoblmmosexual Herod, 41

1 David Carter Stonewall: The Riots that Sparked the Gay Revolytew Yor k: St Martinés Pr
2004), 8.

Kevin Ohi, 61 6m Not the Boy You want: Sexuality, O6R

Another Countr§ African American Reviey83 (1999), 261281 (263).
133 George Edmond Smithyalking Proud: Black Men Living Beyond the Stereotyplesv York:
Kensington Books, 2000), 18, 2122.
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white6 wst haibght pale hairdé (10). This 1 s an u
emotional suspension.urus is unsure of his next move; consecutively, Leona states she
6ai nodt never going backdé to the South (10).
crowd of O6erotic confusionbo, Rufus becomes
the only white persoh e f t . This made him uneasy and his
(11). Experience has proved to Rufus that white policemen are suspicious of, and do not
look kindly on, black men, let alone black men with white woltéiHowever,echoing
an event experienceq Baldwin,theevespr esent O6cops watched all
the black latenight revellers dispersg?

As David and Giovanni sat i n a taxi 6s en
beginning, so do Rufus and Leona. Their conversataits dack and forth as they are
both aware of the sexually tense atmosphere and the tigatprally conscious and alert

to a myriad of emotional issues that are masked by their mundane small talk:

6You ainbét got to woarpigbogutl tbdadHonehod
ainét bigger than a minute.® She sighed.
power ful thing. o6 (11)

This implication of time effectuates a sense of silent personal history in addition to
documented social history of discrimination and racism. Leona has her own story and has
recently escaped a repressive Southern life, thus reminding Rufus of beingikitked

mouth by a white officer at O6éboot campd (12)

narrative to various degrees. From previous physical abuse to the present trembling of

% KathyRussellet . al ., 6 Da tThenGplor£omplexthe PdliticsgobSkin Cofor Among
African AmericangNew York: Anchor Books, 1993)112113.
Bal dwi n, ©6Her &hePBrice ddthealghp682 6, i n
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Leonads body, Rufus i s al ar meduriathaissiemmedi at
when it is not, O0Didndét they warn you down &
(13). Their individual histories echo tlyeographical divide of the American north and
south as well as theocial realities of the 19633° Multiracial couples were stared at on
the street, as Audre Lorde testifies Zami when she and her white lover, Muriel,
6received stares and tittersdéd (203), neither
of their different colour or identical lesbian ideptiHowever racial attitudes do prevail,
regardless of sexuality, consideritigat even if sexual orientation is signalled visually it
is colour that peopleegister first

Desire and sexuality become intrinsic elements of racial discrimination with
Baldwin subtly inserting historical connotations of black men with white women, and
therefore how their behaviour acts as a 01
sod et yds ractP’@dhisegsl steiemns.o a muchlhel arger ¢
Narrows in the next chapter, whereby the main male protagonist confronts a wall of
white prejudice regarding his interracial relationship Aimther Country documented
sccial history, from the slavery era through to the writings of Ida B. Wells, has taught
Rufus the dangers shoul d he sexdomrbpey t ouch
scenar i o®x owissikedp the race tarized and keep the nigger dodii®
Political changes may have occurred since the nineteenth century and cultural attitudes

may have modified, however, such basic fears continue.

Russell, et. al . The6dbaGoimplegll2di8d Mati ngo6é, i n
157 Fanon, FranzBlack Skins, White Maskilew York: Grove Press, 1967)18.

138 patricia A. Schechtetda B. WellsBarnett and American Reform, 188030(Chapel Hill, NC:
University of North Carolina Press, 2001),-85, 18.
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Sexualised Stereotypes

On arrival at a party, Rufus found himself glancing upward at the silver ball in the

ceiling,i roni cal | vy, 6al ways just failing to find
Ideally, Rufus and Leona would not consider an interracial relationship; most of white
1960s o6mi ddl e Ameri cabd6 wo uniscegenatioe Atigudes t hey d
show!*® As though reflecting this socially desired lack of recognition of mixed colour
relationships, Rufus invites Leona out onto the balcony; both an external and detached
space from the rest of the parisweet,pdos Leona
white s mi | e6, Rufus again feels a warning twir
poor little girl aloned (17). When Rufus go
party who reduces their privacy on the balcony to a racially motivated sexanaé gf
6getting kicksd, a nsbcially iapp®wednaseulin® behavieur o | | ps i
only being intersted in Leona in a physical wag: 6 | ko it tha she gets her kickise

s a i 1d)6However, Rufus disrupts straightforward notions of tostexuality as well as
homosexuality, firstly, through the soedmstorical implication of his skin colour, for,

with regard to Rufus and Leona,

we might understand the lynching scenario imdbsessio with the sexual
dismemberrant of black men to mark thienit of the homosexual/heterosexual
b i n aandthé heterosexuality of the black maepisbis transformed into a
violently homoerotic exchangé&®

9Werner Sollors|nterracialism: BlackWhiteIntermarriage in American History, Literature and Law
(Oxford: Oxford University Pres2000), 30, 156, 160.

0Robyn Wiegman 6 The An at o nmgurnal bf thé istocy lofiSexgaditg (1993),445467
(466).
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Secondly, the narrative information of his pdsimosexual relationship with Eric
illustrates whatEve Kosofsky Sedgwick has discusse®gardingémale b o n d.3n g 6
Sedgwick argues thgtatriarchal structureare relianton thed d i s t vepréséentatipd
of the homosexuahdividual, whose very visibiliy provides the disciplinaryequisites
for normalisingheterosexuality in its compulsory formatitii.

As Rufus succumbs to a drug induced O6high
resists and begins to cry. The scene begins to exemplify atiptiyeracially motivated
sexual assault with sinister overtones of black male domination of a white woman as
vengeful reimbursement for all the historicaflyj u s tviblénéeeoavard black mefi
Leona falls into her own classic categorisation of théleeéemale until she suddenly
6ceased struggling. Her hands came up and t
(19) . The transformation is one from racial
colour, her needs are unsophisticated in that sheeddsiman contact, and sex becomes
the paradigm of this prerequisite. However, Rufus cannot ignore the racial implications of

their sexual union, and he becomes more aggressive in his actions:

He wanted her to remember him the longest dayiged.|And shortly nothing

could have stopped him, not the white God himself nor a lynch mob arriving on

wings. Under his breath he cursedthemilh i t e bi t ch andérode hi :
bet ween her thi ghs éatothimfendugh for dhhendrece nom s ho
black-white babies. (20)

¥iEye Kosofsky Sedg wiLitrdary ThéoB/eAn Arghelogyedd.e Julié Rivkimnd
Michael Ryan (Oxford: Blackwell1998) 696.

162 Sedgwick, ibid.

183 schechterlda B. WellsBarnett and American Reform, 18893Q 82.
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Rufusdés poisoned thoughts and aggressive de

voice fills the sociecultural void between thenyet emotions remain confuseRufus

6wanted to hear her story. And 20e wanted to
Gender and racial stereotypes abound duang v i si t from Rufus©os

Vivaldo, a veneer ohumour covering disturbing issues of discrimination. Leon@&gok

that Rufus is prejudiced O6against everybody

6a splendid specimen of Southern womanhoodo

t aught 06 n 20t Theyrag allevittism&aid, o various degrees, ragped within

the social pressures of the o6big worldoé (24
is 6a world of reciprocal n¥Agmaratveexanpiesd t he
of this is the later relationship between Vivaldo andiRsifé s si st er |1 da. As I
Nel son suggests, they O6éachieve at the end, i

after their bitter but open and honest confrontation with themselves and with each
ot h"®M&dis concurs with @nathat the psyckologzalmnd a s s u mp

emotional problem we face as individuals 1is

It is rare indeed that people give. Most people guard and keep; they suppose that
That it is they themselves and what they identifyhviitemselves that they are
guarding and keeping, whereas what they are actually guarding and keeping is
their system of reality and what they assume themselves to be. One can give
nothing whatever without giving onesélthat is to say, risking oneséeff

David is a prime exemplar of guarding and keeping his true self from what he assumes

himself to be. Accordingly, Rufus suffers a similar affliction, parallel with being

184 Fanon Black Skins, White Mask218.
®Nel son, 6James Baldwinéds Vision of Otherness and Co:
¥Bal dwi n, 6The FHhiePrice dihe Xitket370. me 6, i n
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negatively i nfl uenc damslbfpubjéctivity chavacteritetl mostl e gi t i n
prominently by traditional aAdditienally, Rufusf het er
has racial differencaith which to contend, but ultimately, both men fail because they
refuse to Obridgentdhechdoiedeofa @temeri messsens
onedbs identification with t%@histisecheedmadasty wi t hi
poignantly at the beginning of the novel as we witness Rufus walking alone through the

streets of New York, an isolated in@tlual among a throng of people.

Alternative Sexualities

Another Countryoffers a comprehensive examination of the potential for and barriers to
connections across the divisions of gender
coupling and uncoupling the main characters in a variety of sexual relationships (none of
them |l esbian), Baldwin probes the f&ars that
The characters of the novel become involiredhyriad relationshipsFrom Ca s 6 s af f ai r
with Eric, Vivaldo and Eric and then Ida, Rufus and Eric and then Leona and finally Eric

and his long termiench lover Yves, we are givéns har p outl i nes of <char
di ssolved by waves Yifiteracialchetersexual ant lochosexmab t i on 6 .
relationships abound within the relative co

that o6can be interpreted as visible signs o

®Mi kko Tuhkanen, 6Binding the Self: BAQ:dduma Freud, .
of Leshian and Gay Studies (2001), 555691 (554).

Nel son, 6James Baldwindés Vision of Otherness and Co:
L. awrie Balfour, O6AA Most Disagreeable Mirroro: Race
Political Theory 26 (1998), 34669 (368).

"Tuhkanen, 6Binding the Self: Baldwin, Freud, and th:
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conceptualizing the city as a composite of represerdan a |*"* Ehast racé, place and
sexual identity become intertwined in 1960s America.

Homosociala f f ecti on i s made evident in Rufus a
racial differences, they are openly fond of each other in terms of masaulah social
acceptability. It is the pressure of a 1960s heterosexual and patriarchal culture and
predominantly racist society that forcibly
to a white friend and white male or female lover. This lackr@édom stems from the
McCarthy era when accusations of homosexuality were used as a smear tactic in the anti
communist campaigh? Often combiningtheé Re d @ithsheelbavendeon Scar e
one occasion, McCarthy went so far as to announce to repdifey®u want to be

against McCarthy, boys, youbve gota't

o be e
Historians such as K. A. Cuordileone have insisted that, in affiliating Communism to
homosexuality, McCarthy created an atmosphere of-retibnalism that xgloited

prevalent anxieties about sexuality in order to garner support for hiCamimunist

crusade’* There was an excessive fixation with, and unease about masculinity in early

Cold War American politics; a political culture that put a new quality tong
masculine toughness and 6érendered anything |

a real or potential t hr ¥aCuordieone tohtieuesstee cur i t y

explain, 0The power of the har déres mfthe opposi

Mstieber, 6MiModhrmt@irtyyofUrtthen Space, Its Use and Re
1721 orde,Zzami: A New Spelling of my Nayri9.

13K, A., CuordileonegPolitics in an Age of Anxiety: Cold War Political Culture and the Crisis in

American Masculinity, 1949 9 6 Dhé Journal oAmerican History87 (2000), 51545 (521).

1" senator Kenneth Wherry, along with McCarthy, attempted to invoke some connection between

homosexuality and antinationalism as, for example, when he said in an interview with Max Lerner that

6You canptarf@ardhymopesexual s f r dm Usfinidhede&oustiy:\Adgok . Max Lel
of American Symbol®New York: Simon and Schuster, 1959), 3315.

75 Cuordileone, Poftics in an Age of Anxiety: Cold War Political Culture and the Crisisiimefican

Masculnity, 19491 9 G B16.
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gendered symbolic baggage that gave such imagery meaning and resonance. And in the
tense climate of Cold War politics that discourse grew increasingly shrill, at times
bizaPred

Such political unease be segualeasxietynasrheor ed b

wanders the streets reflecting how déda boy ¢

promise of warm bl anketsdo (35). Aokiguf us cor
man, wel | dressed, whited offers to buy Rufu
Rufus | ooked up and down t hecodice eet, t hen
white face. He reminded himself that he Kk

neither was this the first time during his wanderings that he had consented to
the bleakly physical exchange. (36)

Rufus realises he 6was peddling his arsed i1
the physical space theynt er 6éstank of stale beer and pi
bodi3)s.0 Ral dwin brings to t hecityrreprasgrdations att er
in which environment plays a pardtieber details the importance of buildings and their

place and spae t hat has aunma e f faecctti onponbebéhvi or ,
cont es’t'gheseonnlsple issuesf human behaviour and contestatiomigrrelate

and echo not only Rufusd®ds per s on-hidtoricalr edi c a mi
attitudes towad homosexuality; a peripheral and negatively labelledcsubl t ur e &6 s o
strangely integral to the selfsame Heterosex
Baldwin layers the sensory imagery so the reader cannot fail to understand the position

within which Rufus finds himself. Rufus joins the ranks of the unwashed and through the

7 Cuordileone, ibid.
Y stieber6 Mi crohi story of the Modern City:. Urban Space, |
8 Dollimore, Sexual Dissidence: Augustine to Wilde, Freud to Foucaalt
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obvious sexualised traaction with the white strangere | ear n more about R
sexual relationships.

Eric is someone Ruf sbis ptesemtwonetsationgvithahg o 6 an d
owhimaebét hat forces Rufus to reminisce (37).
words Rufus says to the man and had said to Eric, thus positioning Rufus in a spatial
limbo. Past and present intermingle as Rufuenders if Eric is also wandering the
streets, and this thought compels him to contemplate his own actions. Reflections of
Davi d and 66Git bacg® manidesh the heterosexual relationship that Eric
gave up for Rufus and elements of Leona sneilarly echoed when we are told Eric
came from Alabama, a Southern boy despised by Rufus. Here, the text expands so as to
i ncorporate a cul tur al geography that refl e
Deep South. The narrative is then redirddt®vard the individual characters Rufus, Eric
and Leona whose web of relationships is as complicated as thepstitimal atmosphere
of the time*"®

The question seems to be, who does Rufus despise morgel i@ or himself?

Rufus is incapalel of recognising his own failings. He believes, rightly or wrongly, that
society is against him. It cannot be denied that bleiagk has often been a disadvantage

for Rufus, and yet he fails to consider any positive or political channels through which to
voice his frustration and anger. Jazz and the playing of the drums had the potential to
mollify his individual psychological agitation; however, he absents himself from this
locus of a collective and culturally constructive representation of blacknesdd¥iis a

worthy friend and remains the only ongon which Rufus feels he can depend,

179 Raymond ArsenaulEreedom Rider$ 1961and the Struggle for Racial Justi¢®xford: Oxford
University Press, 2006140176.
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ironically, not the jazz community. Social stigma and a sense of dishonour prevent Rufus
returning to his family because with them he still aims to maintaiepeesentation of
black strength and masculinity, a presumed prerequisite so as to survive American
society'® As bell hooks explains, 6black male s
chall enge patri ar c'HfHdweverdRufuscchossesad seamesexh o o d 6 .
desire as negi@e. He demonstrates his feelings regardiegr i c6s homosexual.i
treating him as though he were a woman, th
masculine heterosexual practices. Rduf usds
traditional in this sense. He wishes to control, be the aggressor and dictate to those
around him. He loses Eric and Leona for very similar reasons; he cannot amalgamate his
awareness of racand gender, for him they are culturally confused phenomena,
homophobia and heterosexuality tending to be so enmeshed for many blat¥ men.
Complications regarding Rufusédés sexual i d
they are together, O6the hands that were mear
Eric to him; the current that had begun f 1l ov
fatefully takes Ericdés place in Rufusods |if
more significant when juxtaposed with the relationship with Eric. Rufus nhisates
against theiré6 wh i t emdeSogth@ern background when, in return, they appear
unprejudiced toward his colour. Thuthe history of racism impedes these personal
relationships. Discrimination is perpetuated, but by the one who has been its victim.

Social and cultural stereotypes have been constructed concerning the young black male,

1%0Robert Staple81 ack Masculinity: The Bl a©@dklanMZARatks Rol e in A
Scholar Press, 1982)3, 19.

8L hell hooksWe Real Cool: Black Men arMasculinity(New York: Routledge, 2004), 64.

182 Smith, Walking Proud 220.
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and Rufus accordingly performs a seilffilling prophecy with regard to this prescribed
concept of a black malas pat hol ogically poor, ,ransstreet
numbers, pushes dt*0g Eebruaryil% 1065, Maléofm Xvgavena n 6 .
speech in Detroit about the necessity to understand the negative power of racial profiling

in the media. He said:

they projected Africa and the people dfida in a negative image,hateful

image. They made us think that Africa was a land of jungles, aofeamimals,

a | and of cannibals and s a®Beauseshosel t was a
who oppress know thatyoudan ma k e a postrwghoutmakirgt e t h e
them hate the tree. Yoeaendupatinytiyourked.t e your o
And since we all or i gi ushadteefticaiwithouAf ri ca, Vyo
making us hate oursads. And they did this verskillfully .*®*

The concept of place becomes enmeshed with the issue of race as seen through the
historical and political involvement of Africa, Europe and America in the slavery era. For
Malcolm X, the savage images of Afribecome metamorphosed into the urban jungle;

the canni bal now ak i'fiMalcaim X waeted dlack indévieluals o r n e r
and their communities to 1@ducate themselves and become more psychologically aware

of media representations. Rufus fails teeducate himself or embark on any form of
affirmative action within his community as Malcolm X implored, thus leaving him
vulnerable and confused in a society whimspactof stereotypes and cultural influences
havehindered the possibility of any posiiwonsensuaklationships What Rufus does

not have isa positive black culturalpaternalmodel in ablack communitythat seeks to

183 hooks,We Real Cool: Black Men and Masculinisi, 19.

134 Malcolm X, February 1965: The Final Speech@sew York: Betty Shabazz and Pathfinder Press,
1992, 156157.

185 Elliot Liebow, Tally's Corner: AStudy of Negro Streetcorner Méranham, MD:Rowman and
Littlefield, 2003), 36.
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makeblack masculinity a norm rather than a negaéxeeption.Thus Baldwin portrays
the 6city of t hveedmianndd, itnhaeg icnietdy, ptehrec ecii ty i n
explored with potential to throw new light on the significance of the individual and their
environment?®

During a | ater conversation, Ru ftmes sur pri
| sort of peddled myarge ( 4 1) . Rufus has assumed a form c
and family and the city street becomes his &
away from his own selportrayal of thed s a v, aetfleathing black man, hower such

unconstructive selfepresentation follows wherevere hgoes. Suddenly, Rufus asks,

Have you ever wished you were que@r? whi ch draws an interest.:
Vivaldo:
| used to think maybe | was. Hell, | think | eweishedl wédaé | 6m not .
So Idm stuckéeWedbve all been up and down t
taught to | i e so mucwhéreweare(43w4) har dly ever

Those Ostreetsb6 are avenues toward alternat e
inamdcentury American society thadaddande do mi na

immoraldespite Bal dwinbés/ Vival dobs voimae sugges

of living. This is in opposition to Robert .
transcend the fichao® of homosexuality and move in toficoher enceo, t
heteros®xualityo.

Racial Tensions and Psychological Deterioration

%stieber, O6Microhisto
t

the Modern City: Urban Sp
¥Tuhkanen, 6Binding t h

of
Sel f: Bal dwi n, Freud, and
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Potentiallydestructive and complex concepts of gender, sexual orientation and ethnicity
have all been socially projected onto Rufus
indifference and ignorance wheh e s ays 06t i meaialaidingtwiongén agai n
being colarred (44). However, she fails to comprehend the wider social concerns and
attitudes toward inter ac i a | relationships, she |l iterall)
the comments. Suchkack of awareness infuriates Rufus and leads to constant and
reciprocal verbal, physical and sexual aggression. Rufus humiliates, terrifies and punishes
Leona, seeing her as an exemplar of not dnly h i t e , butoafreathe§y have sex, of
6raped white womané (45). For Ruf us, Leona
legal |y and s eohite womankood)®} The weight of rcisih bears heavily
upon Rufusds psyche aapr ¢ or ghtieis medbprksdbnad escen't
mission to destruct any semblance of sense he had. Fights with white men and
coninually being expelled from clubs merely give further strength to the bars that
imprison his mind.

Eve Kosofsky Sedgwick suggests that an individual such as Leona subjects herself
to such a violent rel ati onigahonpandéndotsameste it he
if not a cause, of her more general powerlessste and sense YWithiwor t hl es
the text, literary and historical metaphors are employed in accusations of wrongful
behaviour; Rufus is located in the time@dbne with the Widh, whilst Vivaldo is labelled
0Sir Wal tiewi thhaleaei hrd ondo (48). | mages of

juxtaposed with colonisation of the New Wanibth of which merge into a grand tableau

188 Barbara ChristiarBlack Women Novelists: The Development of a Tradition,-1898(Westport, CT:
Greenwood Press, 198®,.
189Sedgwick,d Be t we e n LitddayrTeeory: AnnAnthology700.
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of white exploitation and aggression. The ghost of suthiass human representation
haunts the lives of these three individuals. InevitaBlyfus cannot stop just as much as
the discriminationthat he faces will not recede. His desire to be considered as just
another individual is constantgcupperedbythect &éYou got to fight w
because t hhtelfeandlgotddso fight withwhthe el eva
Any bumécan shit all/l over you because maybe
fucki but whieebs ( 57) . Is Rat &llune is oo for is sex, that the myth
regarding Oblack male sexual prowess thato n
a culture obsessed wiFEunthemsnere Bufus feelsasteréotyied o na d ¢
in this particula way by whte men like Vivaldo6 | t hought all you whit
thing about how us s.gbiwidasissweaassediyysychologist out 6 (!
George Edmond Smith with regard to 6exaggqge
American’s alikebo.

With regard to thecity of the mind, the city perceived and imagined, the city in
memory,Leona has become lost in the labyrinth of her mind, reclaimed by a faratly
duly placsher O0somewhere in Georgia, staring at
Rufus is socially trapped and mentally imprisoned within his-ged§cribed reality,
Vivaldo escaping into his own imaginary realm of creative writing. For Rufus it is
already too late, the weight of the world is placed squarely on his shoulders with no hope
of relief. As he and Vivaldo enter Bennoos

wal l s. The 0adyv eirot thosd tmagsteneeypedandanegatively nepresent

Cornel West, 6Bl ack Se XTapsiAfritag AmeflchneMenToa GemderaBdu b j ect 6,
Sexuality eds.,Rudolph P. ByrcandBeverly GuySheftall(Bloomington, IN: Indiana University Press,
2001), 305.

191 Smith, WalkingProud, 16. Also see George Edmond Smitipre Than Sex: Reinventing the Black
Male Image(New York: Kensington Publishing Co., 2000)-16.
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blackness through the mediat he o6 col | ege i1 brotgosedwithsacial t her e

positions who gleam with ignorantet he 61 one mend watch the
form part of intefracial couples who have more freedom in this cramped environment
than out on the streets (60).

Questions abound as where Rufus and Leanhave beeteading Rufus to answer

honestly, that she is in a home down South. He remembers when she was taken away:

He remembered the walls of the hospital: white; and the uniforms and the faces

of the doctors and nur ses, white on whi

with the blood beneath it rushing thi
by his mortal enemy. (65)

This memory echoes the @eiption of a childhood visit to Washington by Audre Lorde
in Zami(71), whereby, imagesf dominance anavhiteness permeathe portrayal of the
white waitress on an individual level to that of the social and celngmsive whiteness of
the capith city. For both Lorde and Rufus, invasive disgmation is around every
cornetr However, unlike Rufus, Lorde +exucates herself, using her developing
emotional self to forge a different space in the world; she acknowledges racism, but
decides to creatively refaitany control it may have in her life. Lorde returns to those very
roots that had been made such a o6hateful
to revivify and politically reposition her female dritage within American culturea
corresponding @sitive male tradition not readily available to Rufus.

It has been argued by Robert A. Bone that the personal experience of Eric, the
white homosexual protagonist, assures a positive resolution at the eAdotfer

Country, t hat t basYdesjoins&licindNewdYork, heralding, presumably, a

WO T

e
y
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fresh start for all and a feHoweeer thisisf sexue
guestionable given the nature of other homosexual relations in the text and the reality of

wider cultural attituds. In an interview,Baldwin rhetorically posed the questiod:Wh a t

is going to happen t¥ves when he gets [to Americ@ffissuggestiob ei ng, 6 Somet hi
t er r i ledcenge¥ and he is not prep@r€dYves will have no understanding of the

cultural geograpy o f New Yorkos streets and bars,
outline can be seen in the French bargof o v a n n i Thas the suppusition that

Eric S privileged with the best potenti al
doubtful’®* Baldwin purpsefully allows for a multiple of geographical, racial and

political interpretationsof the title of the novell propose that 6anot he
psychologicallyan alternative space from the one you inhabit. You cannot leave chaos

behind when you haveowhere to go that will accept your sexuality. Bone rather harshly
descri bes @nother CaynirgediG$ ovanniddsasRdesmI| i tary ce
cannot wuniteéinto | arger <collectivitieséthe

di e®al oneod.

destined to livera d
Bone perceivednother Countyas 6éa fail ure on the grand
Bal dwi nds 6descriptions of Neheiroiyoof this cont ai i

supposition is that d&ésett aplg that Bomedargogesisban | i

6little more than a serie& Toidisseeomdsdullestns f or

Robert A. Bone, JandssBalénin: ABallediion bf Cidtical Bssagsl., Keneth
Kinnamon (Upper &ldle River, NJ: Prentice Hall, 1974), 46.

193 Ursula B. DavisParis without Regret: James Baldwin, Chester Himes, Kenny Clarke, and Donald
Byrde(lowa City, IA: University of lowa Press, 1986), 86, 29.

¥Bone, 6Jame damé BaldiiwiACdlectiodf Critical Essays4s.

“Robert A. Bone, 6 No vikeelNsgrod\bvelindAmezighewBHaled, \€T: Yade, i n
University Press, 1965), 234.

Bone, 6JaméaasesBaldwid:viCaolléction of Critical Essayd-42.

" Bone, ibid., 41.
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extent when Rufus goes to the George Washington Bridge, a physical and metaphorical
structure that can join two geographical spaced get equally revealthe gulf in

between. Thuy eal ity creeps back into RufusoOos prev
that he was never going home any mored (71)
the streets are empty and yet a sense of oppression floods down frouildivg$ that

towerabove Rufusbt he bri dge was nearly over his hea
yet see 7)hA previmussuicidal ideas accumulaie this moment. Images of

water as lifegiving, thirstquenching and sodurifying flicker and then fade athe

invasive sound of distant cars and visions of neon advertggrg intrude upon his
thoughtsRuf us r ai ses hi s e yyosbadtaod, yopuhmothegidkingr s and ¢
bastard. Aindt | your baby t oo? whes bbelgaacnk 6t o
(72). For Rufus as for Bal dwin, it came as
which is your birthplace and to which you owe your life and identity has not, in its whole
system of reality, WHethinks of Er iy, of pdomacaed f or y o
apologises to them all. Then Rufus feels the wind taking him from the edge; stars, bridge

and water mingle into one as he falls into emptiness and the cold and the dark.

Gi ov anni-®at2RHetenmsexism

As one of Rufusds |l ast visions is of the st:
wi || see before his execution owil/l be tha
inference is that heaven will be beyond reach for both men, that redempdiecidedly

not an option for the alleged homosexual murderer or violent black man because neither

Badwi n, 6The American Dr e aThe Riicedfthe fickedO4mer i can Negr oo,
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i ndi vi dl[s]aHe pupsse ofvreproducing a homogenous (sexually and racially)

n at °6Thedphysical and psychologicsclusiono f Ru f u sasise losks into i d e

the depths of the rivetan be juxtaposed with the image of David standing alone and

staring at his reflection. Both men act at this juncture as their own respective

heterotopias, in that O6éthey htaveemaifun&€Ei tome

their role iIis to create a space of I Il usi on

role is to create a space that iAot heréno

fictional characters, Ruféssa nd Davi dos i | | uat®GtefgnieOypnainge e X p o s

explains, the reader 6s po tramed duradiscudsians bfur e Ot

interraciality and sams e x e r @'tThealtematedcompensatory space of otherness

i s Baldwinds | egacy of resi st agceda.halle Almeme T

country devoted to the death of the paradox

the truth of |1ifé%s inexorable complexity.
Thus the complicated relationship between David and Giovanni continues with

David refusng to acknowledge his own truth, confessing to himself that he will soon be

able to 6escaped from Giovanni, his room an

that their desire is innocendtating O6We have not committed any

contray, for David, American law states that homosexuality is a éffin@nd his

per sonal attitudes reflecif dhowt ipe@®pl eudtaive

Dunning, 6Parallel Perversionso6, 96.

20 Foucault,dOf Other Spaces49.

®Dunning, 6Parallel Perversions6, 105.
2B a|l dwi n, O6Everyb o d@heBrice obhe Bidket38t Novel 6, i n

203 Jason Piercesofiourts, Liberalism, and Rights: Gay Law and Politics in the United States and
Canada (Philadelphia, PATemple University Press, 20092.
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Gi ovanni vilifies America for its thinking
the complex relationship between the personal and the political.

Baldwin insisted that sexuality was a private mated hencdittle of the subject
appearsinhisnehi ct i onal essays. However, Dougl as F
hisr eputation as a key 7 Dauid leeeming suggests, thei t er ar
novel for Baldwin was as fitting a medium f
wad®Furthermore, Leeming describes Bal dwinbd
which the central figures are tortured perpetrators or victims of those personal limitations
and |l arger social probl ems t*# Pavidlaaslkeent he aut
culturally aware of general public opinion toward homosexuality; his anxiety andesham
i's understandabl e when one considers, 6in i
society finds again and again that condemnation seems to breed the very curse it claims
t o be g e t*f Additignally,iDdvid bas It and expressed hostility tn gay
men in oder t o enhance hi s c, ocanseguentlgshowidg O het er
homophobic tendencies. This behavisarves the psychological function of expressing
or insisting,that oneisnog ay and @ana theraby afiieming who one is, that is,
masculine andnormab®®However, Baldwin illustrates how
between a world of routines, expectations and values that are no longer feasible, and a

future that has yet to be established.sTdives to sexuality a peculiarly unpredictable and

pouglas Field, 6Looking for Ji mmyFBavQhmbon27 Sex, Pri:
(2004), 457480 (458).

03| eeming,James Baldwin122.

20%| eeming, ibid.

27 JeffreyWeekso | nt roducti on t dHon®seexualDesiinlitnary ThaonydAs

Anthology eds., Julie RivkirmndMichael Ryan (Oxford: Blackwell, 1998593.

) ee Edel man, OlLkeoarydheona AntAntisoldgyedsi, Julie RivkirmndMichael Ryan

(Oxford: Blackwell, 1998)732.
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disturbing statusabasi s of agony as much as joy, angs
crisis as much®®as stability of selféo.
As Bal dwi nés wor Kk reveal s 0 a ndy r i ad a

uncer t*3 sorDavid®cpies a psychological space of doubt and negation. A sense
of the four walls of Giovanni s room cl osin
escape; however, physical escape is one thing, escaping from your persosatiahd
self-definition is another. Schizophrenic tendencies emerge when David senses that
within his body is another version of himself. A double life has always been led, the
0 het er gaurgxmam in dpposition to the homoerotic individual. A hetedigte
society has created feeterosexual masculinitya culturally constructed gender identity
that has beemfluencedby the historichkemergence of gay identitiesleterosexism is
definedby psychologist Gregory Herelts anddeological system that dess, denigrates,
and stigmatizes any noheterosexual form of behavior, identity, relationship, or
community?* It functions predominantly by rendering homosexuality invisjbke
phenomenon described in detail throughout her developing years by Audre ihorde
Zami When this fails,a heterosexist culture will attempt toivialise, repress, or
stigmatisshomosexual ity, the success of which bec
0t here opened in me a hatred for Ghidhvanni w |
was nourished by the same rootso6é6 (81).

The nexus betweesociccultural heterosexism and individual prejudice against

gay individuals is significant inGi o v a n n i.0lts confinso te fundamental

209 Jeffrey WeeksSexuality and its Discontents: Meanings, Myths and Modexnaiées(London:

Routledge, 1985), 3.

2OField6Looking for Jimmy Baldwin: Sex, Privacy, and Bl a
Z1Gregory M.-H e r éTkeConi@xt ofAnti-gay Violence: Notes oRulturaland Psychological

He t e r o sleuxnal sf mi&rpersonaviolence 5(1990) 316333
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components of the ideologies of sex anddgerfrom which heterosexism developed.
These can be i dersonapublic dichotamyHe Dsanore Hid teue self
within a personal space and never more alone when in the public domain. Herek
continues to explain that if &tersexual sociy continues to dee the worldentirely in
heterosexual terms, it will be supporting the ideological underpinningsulbdral
heterosexismw h i dosterséantigay attitudes by providing a readyade system of
values and stereotypical beliefs thatifiss such prejudice a8 n a t &?¥ Bylintbuing
homosexuality with a variety of symbolic meanings, cultural heterosexism enables
expressions of individual prejudic&urthermore, byencouraginginvisibility among

individuals,heterosexism perpetuates itse

Place and Space

The personapublic dichotomy is seen most powerfully through Dév@nd Gi ovanni 0s
room. It epitomises every personal space David will ever know and becomes the physical
extension or paradigm of the psyche. The room has the dbilityake time stand still, as,

when he is enclosed within it, David has no spatial awareness. The outside world has

been rendered invisible to the inside, and concurrently the inhabitants of the room see

only blurred images andeardistorted sounds. Whe@iovanni attempts to remodel the

room, torn wallpaper reveals an wunderlying i
in knee br eeches éh-8)niineydaze downlory DavidbasdeGobann| 8 2

from their elevated and ostensibly heterosexual jposiin the room, always visible

%2 Gregory M.Herek,dThe Social Psychology ofHomophobia: Toward Rractical heoryd Review of Law
and Social Changel4(1986) 923934.
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during Davidodos residence. David and Giovanni
society, and physically isolated on the periphery of the city. In this sénsep vanni 06 s
Roomconfines the focusualf [Hillesdgiguaicdiaversinage t o s
the wallpapercontinue to watch in silent reproach as Giovanni and David struggle to
recreate a space within which they can both live. However, David still fights his
homosexual yearnings and, as he watches a sailon@mccasion, considers the young
mandés ability to wear and valorise his masc
authenticity’** As they pass each other, the sailor regards David contemptuously, seeing
Davidodéos d6éenvy and dagesingofeidparft8edidtencesScoraphicates mu | t i
any hope that David will reach a satisfactory conclusion.

The | iterary stasis of the 6silentd city
play in this novel but also the immense tension betwleem (99). Space is, according to
Henri Lefebvre, ¢6éa social reality, %% manife:
Thus, the unreal silence of the city epitomises the cultural desire to marginalise and
silence homosexuality. Lefebvre distinguishe b et ween o6t he wuse of spa
of space, and the experience of spaced wit
environmenf®®Thi s mirrors Gi ovaursrerd@evanni toadeposit | ni t i al
the physical objects and detritus of his |igor to David, the room is themi ma gasned 6
a space to be transformed for them both to live together. Finallg, th& p e rofittesn c e 0
space is infiltrated by the reality of life outside. David concludes:

What a | ong wa yneil tdbe tlestmoyedj.h wanteditodg e c o

3John T. Shawcross, ©6Joy an dalsleod®@%83)10011k(t08)s Bal dwi n,
ZAdrienne Rich, o6Notes T adiwrary Theoay: AR Anthblageds.sJulief Locati on:
Rivkin andMichael Ryan (Oxford: Blackwell, 1998544,

°Stieber, 6Microhistory of the Modern City: Urban Sp:
218 Stieber, ibid.
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inside again with the light andafety with my manhood unquestioree@ n d
| wanted to rise in the morningnowing whereg was (100) [my emphasis]

David psychologicalltyy&drafvebet dnreo sassxswarleidt yo,s
agai nst often stronger physical desire. Sec
binary opposition that plunges homosexual it
cry out to be included in that heteromative community of which he has never had a

positive experience.

This confusion is most manifest when Davi
anal ogous to passion, and yet K6 Withefasdddo made |
Davidodés increasingly hostile behaviour it i

6from a need fitbavwelsioad | evdr knowrf” out of
When Giovanni is dismissed by Guillaume, his ensuing fragilitysesDavid to feel
contemptuousfGi ovanni 6s apparent | ack of strength.
David according to levels of emotional control. The more hysterical Giovanni becomes,

the moreDavid perceives hinas feminineDa v i d 6 s i negative desvimirrgrs vy

his fatherds attitudes and spokenFrompa ni ons;
psychoanalytical perspective, Elizabeth R. Moberly explains how in situations where the

father had been verbally hostile,

the homosexual partner was invariably identified with the father who had been
hated and feared. It was thus hardly surprising that such relationships should
involve hostility and instability and impermanerfg.

27 campbell,Talking at the Gates: A Life of James Baldwif1.
Z8Elizabeth R. MoberlyPsychogenesis: The Early Development of Gender IdéNtitw York:
Routledge, 1983), 40.
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Alternai vel vy, Dol |l i mor e suggests t hat 0t he st
fundamental to our existing cultural forms, they cannot be considered as stemming only
from the psyc h®%rhus Dollimirecargtespasde xtui aoln 6devi anced
earlier saio-cultural history that has influenced psychoanal§&is.

Thus oneods soci al and physi cal environm
interpretation of r e@s e Ralgwinafigudativelynpiays svithr e al 1 s a
this notion when he partays Gi ovanni 6s r oom. The very wal
building blocks of life that Giovanni now systematically hacks away. No job prospects,
solitude and fear | ace their |ives as they
Giovanni becomesthe room. He may endeavour to-ameate and rkpresent his
surroundi ngs, but this is a vain attempt to
sexuality is the room. It has limitations and for David can be suffocating and confusing.

To Gioviadhni 6s m

The world is full of room$ big rooms, little rooms, round rooms, square

rooms, rooms high up, rooms low doivall kinds of rooms! What kind

of room do you think Giovanni should be living iA@w long do you think

it took me to find the room I have? And s
room? Since whenSince yesterday, since alwayd22)

At this precise moment, they each hold a brick, emblematic of the room along with all its
multiple meaings.
On Hel | ads return, David feels t he poss

heterosexuality; i n comparison to the enclo

29 Dollimore, Sexual Dissidenc@60.
220 pollimore, ibid.
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Hella O0smell ed of the wind andngexemplasoea and ¢
sociccultural acceptability and with her David tries to becom®rrentated with his

alleged heterosexual self. This mask momentarily succeeds as Hella fails to see through

the veil of Davidodés f or c e dprds@ilbed belbamausaodu | i ni t y

6seeks a r ef uge® Theirohytisehatahis mefugeristieissostatalel tHan the

brick wall i n Giovanni 6s room. Further mor e,
Gi ovanni , David admi atwag.tb heall gpldbovelnyv
homosocial relations is explaine&’whigh Eve Kos

in turn can suitably define David; an individual within whom contradictory terms are
combined.
For Davi d, it& attoagtiannhad bées his sefsurance and controlled
attitude toward life, to a certain extent, someone not too dissimilar to David himself. This
introduces the idea that oO0the homosexual w a
himself inthe gi s e o f %2 @nce thaioeor t 6lhecomés unrecognisable, a gulf
opens up between the two. Thus, David now feels the necessity to leawai@jdut not
for Hella. Davidis leaving because he is afraid of life, one that involves Giovanni.
Giovanni astutely points out to David that he is only in love with hisrselfesented
reflection of masculinity and heterosexuality; that David has a disproportionate view of
his individual sexuality in that he places too much value on his manhadocaaitulates
to 6skewed social def*Trhiet ieonmpsh assn ds i ast eogno rDi azve

toward homosexuality, and healeadi (| 18d mnp arDiasva n

#ZlgtepherAd a m@i,oWwanni 6 §hRo blmmo sireJanea Baldwire Mozlén Critical Views
ed., Harold Bloom (New York: Chelsétouse Publisherd986) 133.

22Kosof sky, 6B titerarg EheoryMa Andhplogysas.

23 pollimore, Sexual Dissideng@58.

224Hall, Queer Theoriesl60.
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wants to wash away any remembrance of his homosexual experiences punadjeo

himself of Giovanni. Hella is the elected cleansing agehb further confirms
Giovanni 6s feelings that David is 13y far, 1
However, ultimately, David does raise the issue of sameex r el at i omdsfhi ps, 0\
i fe can t wo me n h §1845). David) berehis relatingathew way ? 6
relationship to the wider scope of social acceptance, while Giovanni maintains a personal

and intimate attitude.

Baldwin is concerned, as John T. Shawcross suggs , Owi th attemp!
understand what human bondage is an® how to
However, David is incapable of accepting any form of limitation and is totally trapped
within his own black and white version of reality. Thiecomes a macrocosm of the
media lies regarding Giovanni and the murder of Guillaume. The newspapers tell their
own version of the truth and Guill aumebs me
one of respectability, the type of decency and mor#ditwhich David has aspired (142).
Ironically,the effect of the murder <casemposedowever,
layers of heterosexuality; concurrently, he and Hella move out of Paris to the house
mentioned at the start of the novel.

Away from Paris and removed from Giovanni, David begins to find Hella
O0stal eéher body wuninteresting, her presence
Images of the grotesque that had initially been directed toward homosexuality now
rebound onto thé n o r mat@rbséxual body of Hella who becomes increasingly anxious
and emotionally dependent upon David. However, David a@arfolfii gendered

expectationso | stepped away from her. She swayed,

sShawcross, 6Joy and Sadness: James Baldwin, Novelis:
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becomes a central issue wherebyhbcharacters occupy a physical and emotional place
within which their personal |l ives are O0shel
yet they are 6isolated6 *Helm afas hr eost pheerrs, e uins
promise to relinquishiie pr i nci pl es and her individuality
next few days with a sailor, drunk with alcohol and lust. Hella now realises to her shame

that she had known for a long time, from every time they went to bed to every time David
looked & her (1545 ) . However, David still struggles w
his own qdter desiresbo.

Hella leavesand David remains in isolation as Giovanni awaits death. As David
wonders about the minut i heexesutiondsih@®undreasses 6 s | o
and stares at his naked reflection in O6a | a
the start of a 6l ong ni gh?%®Sthgpedpfeintaesand whi c h
unprotected, David is forced to see the truthisfself once again; the discomfort he feels
represents the social discomposure he felt when with Giovanrisddé Giovanni being
led to his death, imagines the terror and fear. If the final prison door he must go through
is O0the gateway ¢Il&gouvohthindirty wohda s tshoeung hDtavsi d wa
promise, the symbolic key to another life (158). Davids wanilarly imprisoned, but in
doubt and therefore incapable of offering an alternative. Darkness surrounds both men
however, David has the power to physically leave that house and close the door behind
him. Whether David has achieved an ultimate or altedruth is questionable; despite
t he bel i ef t hat his nakedness shoul d be h

psychologically turns and moves toward civilisation vaguely aware that his past can

Fogucault, 60Of Other Spaceso6, 49.
2’Shawcross, eéslsoy Jaannue sSaBdanl dwi n, Novelistd, 105.
2Zandam3i,owanni 6FhRobmmosexual Herod, 139.
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never be genuinely eluded. Just as the circular naturtheofnarrative allows no
discernable exit point, so David will never be able $oape from his true sexual self.
Thus,Gi o0 v a n n iisGrore suocessiul in its representation of sexutiay Another
Country.

Emmanuel S. Nelson describes how diaracters and protagonists@i ovanni 0s
RoomandAnother Countryar € i nvol ved O6i n ananddggoganzi ng qu
identity depensd largely on seklknowledge and sel w a r e’ &liss atcording to
Baldwin,can6 come onl y t hraadgh fs wefnfdeurriemdg clrtelat i v el
knowledge, which in return, can offer the possibility of achieving a genuine sense of
s e P*¥The deaths of Rufus and Giovanni may textually challenge social and cultural
heterosexist conventions, although as Bdudriar d ar gues, this O&éstrat
and not in the | east di alectical 0, but 0t h
everything is nat ur & THisxcanibesean ithe way thaRofads, c ol | ap s
Giovanni and David become envelopaad for the two former characters, subsumed by
the conmunity and society they inhabit.dwever, it could be argued that they also
become buried beneath these environments. So, in response tmaCyodnson
Roullierdédssqueati bw ss amdtelrimi gn etdh &ty oneds sul

somet hing one carries in?®

d@he andveer haseta loe,the i n t er
affirmative, thephysical space and cultural place within which we tieeindeed hava

major influence over our lives. Nexthelessbeliefs can change over timend our

physical environment is a continual monument
Nel son, 6James Baldwinés Vi sd8on of Otherness and Co.
2ONelson, ibid.

Blyean Baudrillard, fSy mbeanBaudrllddk Seleaeddtings adn MarkDe at ho, i n

Poster (Cambridge: Polity Press, 2001), 126.
Z2)ohnsoRoul | i er, 6(An) Ot her Moderni smd, 945.
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CHAPTER THREE:

ANN PETRY (19081 1997)

The Narrows.

Interracial Relationships i Black Men, White Women and the

American Dream.

Figure 3. Radio City Music Hail the locationwvhereLink Williams and
Camilogofor anight outin New York (The Narrows132-136).
Photograph taken by the author, 2007.
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Introduction

Another Countryntroduces the issue of interracial relationstafmng with the attendant
attitudes of the individuals concerned and society at lafrpeough the characters of
Rufus and Leona, Ida and Vivaldo, the reader withesses the negative as well as
potentially pogive outcomes of such relations against the backdrop of 1950s America. In
Ann P dhe Narovef1953)an interracial relationship is also explored in detail, and
unli ke the stark cityscape of Bal dwinds nov
Monmo ut h, Connecticut. Despite this, the | i Ve
by mid-century racial, class and gendered issues with the added narrative inclusion of
dominant images pertaining to the American Dretnmough various characters and
sdtings

The repesentation of white charactetsy both Petry and Baldwin, is intended to
6destabilize conventional assufifprhus baths abou't
writers confound stereotypes regardibtpckdas opposed tavhitedsystems of morality
in mid-twentiethcentury America. Furthermore, Vernon E. Lattin describes Petry as
rebelling 6against the falsification of [1if
di stort oneds gr asp ofinstteeadmaricay Dreasy bnel allite be |l s e
att enda n £ Additionallg, iLaitin argues thaThe Narrows6 cont ai ns a s hz
criticism of t he ®Amaesmilac in, Miclzagl Baory wriles thae 6 .

Petry is concerned with wider social conceiarsl novels such aSountry Place(1947)

3Emily Bernard, o6fiRacel ess o CamtiytPlacaagd tte AfdcarDi f f er enc e :
Amer i can Li tStadieain Ame@aniEtom 83,(2005), 87117 (89).

B4 ernon E. Lattin, 6Ann BlackAmericanhitraturéForupAh(E978),c an Dr e a m
69-72 (69).

235 _attin, ibid., 71.
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and The Narrove were initially commended for their transcendence of racial issues but

have since been relatively ignored for this very redd®Most scholarly attention has

been devoted tdhe Street(1946), possiblybecausel'he Narrowsocates the targets of

oppression in different characters as opposed tosorgle black femalgrotagonist

Therefore it is imperative to accurately repositiothe Narrowsand demonstrate its

depth of cultural analysi®etryquestiors American society and civilisation in general as

to the superficiality of its contemporaneous cultiheis | intend to trace these images,
historicalstereotypes and attendant illusions throughout the novel so as to illustrate what

I bel i ev msistersce tRaeweraljo@ for individuality and heterogeneity and not

make race, class and place homogenous concepts. | will examine the history of black

racial stereotyping regarding the female characters in the novel in addition to other stock
images in oder to illustrate thathe Narrowds far more than an expansive saga of black

and white relationsThat, as Robert Bone and Alain Locke arguBae Narrowss not

l ess effective in its vision of*®ohardd t han
Wrightd $Native Son( 1 94 0) and Pet The &tseetlemeeralways beennov el |
appraised as exemplars of then a t u rsehbal af AfficandbAmerican protest writing

with The Narrowsrelegated to the background regarding social critique; however, the
subtl ety and deftness *©ht NaPr@evsdogsdas macehtar act er i
6(re)configured the bl ack® ManedveryNellewrKay wi t hi n

states in thantroduction to the novel that Pet ry has pl ayed a signi

Z°Mi chael Barry, o6fSame Tr aiThe Narowsid thkRedettionof r er 6: Ann |
Hi st MELYS24 (1999), 141159 (141142).

#7John0O6 B r i e6nA n ne dP. dntervigwis with iBlack Writer@New York: Liverwright, 1973)153

63.

Z8Keith Clark, O6A Distaff Dream De fAficanAntrtanAnn Petry a.
Review 26 (1992), 49505 (497).
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development of the strong female characters in the works of contemporary black women
writers like Toni Morrison, Paule Marshall, Gloria Naylor, and Alidéa | k*&r 6 .
The Narrowsexaminedb | ack womends dxpositonin Ameadalr y ¢ o mp
society and plays with several stock stereotypégh respect to such representations
Horace Clayton maintains that O0American cul f
beautyi by all means one must be beautifubne must conform to stereotyped norms of
socalled AngleSaxon beauty AnTius, Rgirp @rsides mave tde.
depictionof ethnicityin the Americanmediabecamenfused with a series of interlocked
mythsregarding blak womanhoodThis racially prejudiced ideology includes a number
of debilitating stereotypeshat circumvent the depiction of strong positive black female
representationconstructing them asssentialised models of Otherness against which
cultures are @ned?** During the first half of the twentieth centuriietmedia developed
several stereotypical images to respond to latent fears ofaAfanerican womefi*?
Furthermore, potential interracial desinad historically beera particularly sensitive
subjectand an issue that mosatites would rather have evadddo wever , t he Opr &
was common enough for the resulting mulatto children to become a problem in the
c o | o #inghe postwar 6 ewdSouth the continuingentry of African Americans into
the workforce compounded these feavghereby he femaleslavewas depthet ed as

evil Obeah Woman or loyal Mammy, the Sable Venus or Noble Slagdpttmouthed

239 Nellie Y. McKay, introduction teAnn Petry,The Narrowg1953;New York: Houghton Mifflin Co.,

1999) xvii-xviii. Hereafter, page numbers ©he Narrowswill be cited in the text.

Horace R. Clayton, 6l deol ogi caAngeFand Begord: TheNegrdv e Wor k
Writer in the United Statesd., Herbert Hill (New York: Harper, 1966), 41.

#“'Barbara Christian, 6 FBlackiWwWoSendovelisis Stipeeclopmenta@h ar act er 6,
Tradition, 18921976(Westport, CT: Greenwood Press, 1980521

42 3im Crow Museum of Racist Memorabiliawww.ferris.edu/htmls/news/jimcrow/menu.htm

[accessed: 04/05/06].

“3Kathy Russell, et. gl6 Mast er s, S| a vTaeGolor&omplext the Rolitics &f Skir Qolor

Among African American®ew York: Anchor Books, 1993), 13.
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whore or highminded Christiad®** Such a triptych of narrow categorisation gradually
became more culturally integrated, theee foremost imagdbat slavery generatethe
Mammyd or AAunt Jemim@ the dlezebd , and the &apphiré becoming widely
employed While other images havameand gonethese three have remained consistent
throughout Afri@an American history. These standarthges helped to remove the blame
from white males in their sexual encounters with African American women by portraying
these women as the sole instigatofsany relations. All three images distort African
American female sexuality, as they variously portray black woasegitherasexualand
therefore not a threat to the wives of white menas hypersexuand lasciviousand

therefore the cause of any sekencounter between the raé&s.

The History of Black Stereotypes

Depicted as a domestic workeri t h -g n v i6 & ¢, ithe Manmmyineageprefigured

the sweet, jolly, googdemperedAunt Jemima figure and reinforced the notion that black

women wanta, and are suited for, work in white honfé8 To justify the role in which

white society consigned blacks, media projections and advertising persuaded whites that

black people were, in fact, content in their servidee Mammy was traditionallipud,

big, and dark, submissive to her mastarn d yet was Oneeded as an i
contain all those f%aThentherd isiezbbel thedequstivec al f em

black girl who indiscriminatelyentices merinto her bed The representation dilack

#4Jenny SharpGhosts of Slavery: A Liter ar(MinndapotishMNe ol ogy of B
University of Minnesota Press, 2003), xxv.

245 Christian, Black Women Novelist6-7.

246 Barbara ChristiarBlack Feminist CriticisnfNew York: Pergamon Press, 1985), 2.

247 Christian,Black Feminist Criticismibid.
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women asovertly sexualby nature is an enduring stereotygeen most effectively in

248

film posters Figures 4 and Shownbelow left and right)”™ The evocativedescriptions

WHAT WOULD YOU DO IF YOUR

related with this stereotypnd media depictioare particular in their EEETgEw:

she was

motivation; seductive,exotic, worldly, captivating,dangerous and Basss

she was
MEAN...

DAMN

lewd. Historically, Southernwhite women, as [
a category, were portrayed as models of-s¢
regect, selcontrol, and modestyeven sexual purity, builack

women were often portrayed as inhgt@romiscuous, even

|‘0ré'datory2.49 K. Sue Jewellconceptualised he Jezebel as a Tragic M
lips, long straight hairslender noset, hi n  f i gur e a rfdHoWeadr, his c o mp | e x
hypothesigs toorestrictive The Tragic MulattaandJezebemayshare theharacteristics

of being sexuallyprovocative and both are antithetical to tlieesexuabed Mammy

caricature; nonetheless,is a mistake to assuntieat only, or even mainly, pakkinned

black women were sexuallyobjectified by a larger American societiyrom the early

1630s to the presenblack American women of all shades have been portrayed as

6prurient??

stereotypeso.
The final myt hiSapgphir§ thematty, emascslatihghwamawho f 6
is typicallyillustrated in dominant pos@? This stereotype is strong and independerit

often considered unfeminine; Barbara Christian describes her as having simiiatities

28 Jim Crow Museum of Racist Memorabilia.

29K, Sue JewellFrom Mammy To Miss America And Beyo@diltural Imagesandthe Shaping of US
Social Policy(London: Routledge, 1993), 46.

259 Jewell, ibid.

#1gyusan GubaRacechanges: White Skin, Black Face in American Cuftesv York: Oxford University
Press1997), 118.

#2Marilyn YarbroughandCrystal Bennett{Cassandra and tieS i s :tTlelPscaliar Treatment of
African American Women in the Myth of Women as Liatournal of Gender, Race and Just{@®00),
626-657 (634-655).
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Mammy, h o w®apphire is ot so muchakernal toward white folks as she is
unfeminine in relatiorto black men. To them she is cold, hard, andé¥IThe later
mid-centuryantithesis of social concepts of black womanhsothe mythical figureof
the black matriarch viewed most particularlyabgh the white patriarchal lenof the
Moynihan Report 6 s he 6 i s blackfemalemnehraci@risticoonfade negative in
masculine term&*

Stereotype and mythical images are intrinsic within what Roland Barthes suggests
is a system of communication,. He proposes
anidea and one conveyed through a particular discourse. Barthes continues to advocate
that anything can pass from a closed, mute existence to an orahisthis open to
appropriation by sociefythat is, a thought is formed into words and then becomes

accessible to anyonéle continues to propose that there are no eternal myths, for it i

6human history which converts reality into

myt hi cal ®1ABnig this\gie, MHortense Spillers argués:iet 6s f ace it

marked woman, but not everybody knows mya me . APeacheso. .. ABr

ASapphireo. . . fiG&aannhy OMo t i &od SEllersHdeithey theF o ol 0
portrayal of black wome as a locus of multiple identities, an interweaving of tradition

and history, power and privation. This representation manifests itself in thes ravel

black female authors such as Petry and within the plays of Alice Childress. In particular,

The Narrowsand Wedding Band (1966) portray multifaceted laracters that resist

253 Christian,Black Women Novelistg7.

#4Daniel P. MoynihanThe Negro Family: The Case for National Actigiashington DC: U. S.

Department of Labor, 1965).

Rol and Bar t he inLiterarMTheonyoAn Adrgholeggds., Julie Rivkin and Michael Ryan

(1957; Oxford: Blackwell, 1998Y1119.

**Hortense Spillers 6 Mamad6s Baby, Papa6s May,ineiterarATheoymar i c an
Anthology 656.

t

F
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constant negative stereotyplagepresentationsnddepict the profound impacft cultural

and sociepolitical conditions on the lives of black women. The characters subvert and
resist the o6mythé that O6human historyd has c
these authors are issues of race, gender and class, their &auaeters speaking in a

plurality of black voices. These black women examine the extent to which they have the

liberty to pursue their selfhood within the confines of a sexist and racist s@@eBuart

Hall writes, these types of stereotypical images deeply ambivalenthey are both

comforting and theatening to the white observetither way, they provide a series of

convenient roles for the white representation of black people. All of them play into white

fantasies of moral, spiritual and menstiperiority”>’ With specific regard toThe

Narrows

Stereotypes carry entire realms of association withh e that forma subtext
within the world of fiction. In the casaf works claiming to create world of
whole cloth, such a subtext providaasic insighinto the presuppositions of the
culture in which the work arisesd for which it is create®®

The Narrowgdepicts a white culture in the early 1950s that purposefully provides a series

of convenient black stereotypes in order to reposition the black community at the base of

the social class system (3827 8) . As a fictional wor l d, Petr
into American social and racial presuppositions made most appateen Lirk
Williamsds Sheflf iCalmids interracial |l ove affa

white communities, regardless of class or gender, cannot accept their union. Thus the

®’St uar tWhadiathisiBlackhk i n Bl ac k P o Raplesemting®ladkriessrissu@Din Film n
and Videg ed., Valerie Smith (New Brunswick, NRutgers University Press, 1997), 1234.

8 gander L. GilmanDifference and Pathology: Stereotypes of Sexuality, Race, and Mdtthasa, NY:
Cornell University Press, 1985), 27.
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reader is faced with a complex composition of historical and contemporary male and
female stereotypes that echo those of slavery as well as modern media representations
and consequentyd e monstrate Petryods discrediting of

signs through her continual confusion of racial expectations.

The Narrows

Inorder to debunk preconceilwadtoesxamhiresiowof t he
Petry uses théfrican American strategy of signifyin@s proposed by Henry Louis

Gates, JrPetry repudiates ubiquitous stereotypes and media representations and in order

to do so, she subverts the negative and debilitating facets of cultural categorisation by

revealing alternate aspects of black womanhood. In this sense, Petry is involved in:

a rhetorical act that is not engaged in the game of informgtiorv i but] € [
turns on the play of a chain of signifiers, and not on some supposedly
transcendental signifie®

This is a deconstructive strategy, aimed at identifying levels of meaning and expression
that might otherwise remain mediatedr, buried beneath the surfaceSighifying 6
deciphersthe doublevoiced nature ofa black narrative and highlightshe two levels

upon which the text speaksirstly, Petry employs a contemporary and historical
tropological revisiorwith a difference thais most apparent through the portrayal of her

black characters. Secondlyhe Narrowsis a speakerly textone that representhe

®HenryLoui s Gahe Blackndss of Blackness: A Critique on thenZind the Signifying
Mo n k ényiferary Theory: An Anthology905.
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speaking black voice in writing his is illustrated primarily by means of Abbie Cruach
and Linkds cont and intospsction’eGateagpes chalith texts
function as signifying revisions of white canonical texts and other héadk in a spirit
of parodyand pasticheThus, Petry appropriates $espeare, Marlowe and Tenny&dn
in addition to O6naturalisticb narratives <col
such asNative Son(1940) and her own earlier narratiféie Street® Novels of this
(naturalisb genre alsaunderscore thesocial expansé¢hat divides boththe bhck world
from the white:6These two worlds do not know each other and wish to make no effort in
this directio®®®® As an alternative,The Narrowsd e monstr ates Petryos
distinctive black female vision that depicts white and black female charao#texist
textually in order to reevaluate and modify preconceived mythsvdiite andblack
womanhood Petry succeeds in doing thiyy re-presenhg women asautonomous
personalities without enclosing them within mythical boundardes patriarchally
pre<ribed relationships.
Abbie Crunch, one of the main black female characters, is also a widow and the
adoptive mother of Link Williams. The novel begins and concludes with Abbie, who,
along with other characters, retrospectively considers a pastssof unfortunate

epi sodes. In this sense, as Margar et Mc Dowe

#0Henry LouisGatesJr., The Signifying Monkey: A Theory of AfricAmerican Literary Criticism{(New
York: Oxford University Pressl988), Xxwxxvi.

%1 Ann Petry, The Narrowg1953; NewYork: Houghton Mifflin Co., 1999), 12427. Hereafter, page
numbers cited in the text.

#2Robert J. Butler, edThe Critical Response to Richard Wrighwestport, CT Greenwood Pres§995,
167.

23 JeanFrancois Gournadodhe Racial Problem in the Work$ Richard Wright and James Baldwin
trans. Joseph J. Rodgers Jr (Westport, G'Eenwood Presd992), 75.



111

domi nates; the novel rem®&iwikiktthihemnueitga of a
Abbie is initially perceived as resentful and solitary as she rewalldespised neighbour

and adversary, Bill Hod. As Abbie is described as short, plump and respectably attired,

Bill is lean, arrogant and domineering. His black masculinity is immediately exemplified

as the benchmark with which all ensuing male chargctegardless of colour, will be
compared.Bill maintains control in a scene wherebybbie andher friend Frances
attempttodraggi ght year ol d Link fr o) THeselthe bar ,
respectable ladies scrabble on the floor of abarandare pr i sed to find th
dirt, no du sfreedzone J). Thu$ Pety narrativadyl plays with a chain of

signifiers as she transforms the arrogant Bill Hod thessanitarypassive purveyor while

the reputable women actively wrestle wattboy in a bar.

This is Dumble Street and Othe signs on
beaut Abb{d4) consi ders how the 6ésigns tell t h
has known several ethnic groups. Polish, Irish and Itatremnigrants have moved in and
out of what is now described as The Narrows, a district that has been unimaginatively
linked to its black inhabitants; Little Harlem, Dark Town and Niggertown having been
previously used®Pet ry o6excel séi neh &% whénsore considers oncr et
the ironically positioned red neon sign stating The Last Chance, which demonstrates
neighbourhood identification; The Narrows is thus imbued with disquieting

discrimination and segregation. The community as a whole continusttydo its daily

®Mar gar et B.TheMardwsweA |Fuldl er ViBlask AméricaA InteratuPee-orumy 6 |

14 (1980), 135141 (136).

gsimilarities may be THerWomen ofBiewster P@flemdon: ®endlimy | or 6 s
1980),Br ewst er Pl ace being an éafterthoughto6é of an area
Medi terranean and-cebenedahfnufityt® oa ooml t i

®®Mc Do wdHelNarros A Ful l er View of Ann Petryéo, 137.
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life overseen by a large maple tree locally known as The Hangman. Its inclusion acts as a
marker of passing time and changing seasons, of communal roots and tradition. This
becomes especially poignant as the tree physically occupies@sep near Abbi eds
and Bill Hodobs bar, Linkds two main domicil
6expansiveness and flexibilityé serves to e
me t a p°h the Hangman acts as a historically silent witrtesthe injustices against

black people.

Economics and the American Dream

In an interview with Mark Wilson, Petry discussed her own small community of Old
Saybrook in New England and described her
worldthathadnbhi ng to do***Whtbk pkesbowhodémemory of
true sense of bel ongingd stems from a bl ac
connection with white New England expectatiéfisHowever, Petry felt that Abbie
Crunch, along withthdr eadwayods butl er Mal col m Powt her
archetypal New Englandéf® Thus environment becomes significant with regard to
character representation, since Abbieds hou
represents its fastidious ownés). Yet Abbie still turns a critical eye onto herself
wondering whether others see her as O0Shabby

theéThe Narrows? The curve of their backs, t

287 McDowell, ibid., 135.

Mark K. Wilson, O6Ann Petr MELUTFI5¢198R)e7MB4 @H.gl and Connect |
2%\ilson, ibid., 81.

2%ilson, ibid., 83.
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crones and wi tmphcatesdGssuesr/oj how Aackowioraen are stereotyped

and the class system that they inhabit. She categorises the old women without considering

that there may be little difference in age and that only a case of economics separates

them. Juxtaposed with Abbise Powther, whose medium brown colour and straight nose

becomes Abbi eds cdoorecttype ofbtackitodderar of t he
Ironically, Powther will fatefully put in place a series of circumstances that will

concludewithL i nk 6 s Bowwhh dsedhctive wife, Mamie, his misguided loyalty

to the Treadways and accompanying desire to elevate himself above other blacks will

prove disastrous. When draftifidne Narrows Petry jotted down the following thoughts

in a notebook:gdddt &' Powthes Hdag witl dtherrcharacters,

fulfils this position. Thuseconomics and social aspirations form the foundation of many

prejudices in the novel. Linkhowever, is the one who attempts to make Abbie

understand that appearances cam deceptive, that just because Powther is a

6poli shedl ooking persond does not necessaril

economic inconsistencies are illustrated through the well educated Link who chooses to

work behind Hodosl fbarorwietch | yjod hlarmsé eri sed

i mmoral , dahngedd) dbDsdEeaidt h Cl ar k e x-Admedcanns how

protest novel of the 1940s and 1950s maintained a symbiotic relationship with the mythic

American Dr eamdhe Narowsdeviatey fromhthig interpretatiGf’

However, the underlying economic urgency, the influential inclusion oMiblemouth

Chroniclephotographer, Jubine, and owner, Peter Bullock, continually force this novel to

focus upon monetary lack, need agrded. It may not be as strident in its social message

'Don Dingledine, 6fAlt could have been any Streeto: A
Nat ur &tudies imAmerican Fictigid4 (2006), 87106 (9697).
2Cl ark, O6A Distaff Dream Deferred? Ann Petry and the
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as The Streetbut ultimately its intentions are clear; the American Dream, and all it

entails, permeates the lives of all characters regardless of colour or class. Ralph Ellison

declared that, wtheegar d t o the American Dream, 6t he

neit hemor Mlackdi ttehey ar’@ Americanbd.

With regard to the white female charactersTihe Narrows economics and
consumerism prevail and thus detail the new purchasing pameeipossibilities of the
1950s. Camilo may appear an exemplar of generations of inherited wealtthe
Treadway Munitions fortune was built more recently by her father. However, the
secondary character of Lola Bulloekitomisesa historical period ofitne that withessed
an increase in technological production amdanisationwhich duly continuedthe
enforcement of gender roles her study of economic and social opportunity for blacks
and whites, and the expectations batite$ have for the pursuit of happiness, Jennifer

Hochschild defines the American Dr e’ m as

a

Thedreamdbei ng 6t he great national suggestioné

to the rules, has a reasonable prosmécsucceeding in lifé”> The white Treadway
Guleappear to be most dominant throughout the novel, with black individuals having
an equal desire with regard to life, liberty and the pursuit of happiness but maintaining a
peripheral position to such appat white supremacy. However, these white rules
crumble under the weight of their immorality leading toward a sense of uncertainty, after

all, terms such adifed dibertydanddhe pursuit of happine8are, according to Michael

273 Ralph Ellison Shadow and AdiNew York: Random House, 1964), 270.

27 Jennifer Hochschildracing Up to the American Dream: Race, Class, and the Soul of the Nation
(Princeton, NJ: Princeton University Press, 1995), 15.

#"*Hochschild, ibid., 171.
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Schudson, gonouseasadambi | ess mythic than the
it s’ f 6.

This lack of morals and ambiguity is further pursued by Petry through the
representation of the Bull ocks. As the name
Amer i can mal?F on dicett conttast to the Apellike figure of Link. Peer
and Lola Bullock live in a show honaesigned to be efficieto enable housewives to
have more free time to pursue their own integests achieve higher standards of
cleanlinesé while allowing more time for child cadé’® The antithesis of this accandgy
to Elaine Tyler May is how any women reportedeeling trapped and isolatediacing
endless choresof hodse e pi ng and t éhHbiveney, despitepitomisng d r e n 6 .
1950s consumerism, the Bullocks dot have the required amount of children and are
massively in debtTheir @ream hous&fails to advocate the expectations of the nuclear
American family and American Dream t h u s, taraston the ptayad a ahaindof
signifiers, and not on some suppdl transcendental signifiaéf® Lola may appear
superficial in her taste and her desire for more possessions, however, when Peter is
blackmailed by Mrs Treadway, Lola tells Peter to stand up to her. Hence, Lola is not
what Lizabeth Coheol atesdtri teal @st mme 60f con
0 e wskifting categories that sometimes overlapped, often were in tension, but always

reflected the permeabil ity ?®Hurtherimae, Qobehi t i c al

®Mi chael Sc hiucdasno nDAnséaéamseiderary Historyl6 (2004), 56673(566).

_,attin, O6Ann Petry and the American Dreambd, 71.
?’8Elaine Tyler MayHomeward Bound: American Families in the Cold War @Maw York: Basic

Books, 1998), 153.

29 Tyler May, ibid.

#0Gates Jr.  hé Blackness of Blackness: A Critique on the Sigdthe Signifying Monke$ , Literary

Theory: An Anthology905.

%l izabeth CoherA Consumer 6s Republic: The Pol (NewYok: of Consur
Alfred A. Knopf, 2003), 8.



11¢

insists that equality was too eft omitted in the headlong pursuit of a mass consumption
society and that as a result of the G. I. ,Biflancial institutions that operated the aid of
homeownership discriminated against women and often excluded Hcks.

What is evident is howetry complicates notions d850s homeownership and
family by depicting a range of female characters that do not confodyped Abbie is
black, a widow, and an adoptive mother and yet a respectable home owner. Frances
Jackson is a successfsglfenployed business woman and local employer. Camilo is
white, married, and moneyed and in love with a black rmadMamie Powther leaves
her husbando fulfill the role of mother to their children. Petry portrays Abbie and
Frances as autonomously succesahd financially independent black women and in one
sense it could be argued that they subvert the quest for the American Dredulifiand

their own version of it. Keith Clark suggests that

what Petryods women att aAmeridarsDreamnt e mbl emat
should produce in its most sanguine form. But [Abbie and Franceggtio
oveband their actions and choi c®s appear f

In contrast, it is Peter, the white male, who is imprisonedaari8letty Friedan argued, he
embodies how 6it has somehow been underst oo

[ however] the pace has always been®t

00 rap
Modernity and media manipulation have enforced an uncdrtaire nt i ty t hat cann
the image of the man they ?WHendeedter wib be fr

unsuccessfully strive to achieve the ideals of his abolitionist grandfather in a society

282 Cohen, ibid., 166.

#3cl ark, O6A Distaff Dream Deferred? Ann Petry and the
284 Betty FriedanThe Feminine Mystiqug 963;London: Penguin Books Ltd., 1992)8.

%% Friedan, ibid.
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where money will prove to have more power than the writtendwhbr consequence,

Petry highlights the enmeshed nature of blaoki white communities and particularly

how the actions of individuals such as Bullock will influence the lives of Link and

Camil o. The principles i mpemptto acteletthe sanme Pet r y C
episodes from other perspectiveghile surveying the conditions and experiences that

have shaped these opinipisakin to the snaphots of life that Jubine takes. Employing

numerous perceptions as a structural and textual devies iseith Clark suggests, an
illustration of o6the black commu?fifth¢ in its
reader emotionally observes all that occur3e Narrowsthen Jubine is the impassive
recorder of such evenéBsincehdedévamrvehoadbtelne sc

and critic of the American Dreamb.

Colour Confusion

As Link waits for Jubine, he thinks about the shapely and dakiened Mamie Powther

in conjunction with the 0waviadam gyaméd Chima. f | e s h 6
Mamie has large voluptuous proportions which equally serve to place her in the Mammy

and Jezebel categorigs.She is alluringvibrant and acts as a textual counterpoint to the
figure of Abbi e. Petry ex pallyainterestohg ig thea t 60wh a

dynamics of the interaction between these t°

#cl ark, O6A Distaff Dreanm tDeoferSuebdv?e rAsnino nPoe,t r5y0 3a.nd t he
®'Barry, O6fiSame Train beThBMarrdwaThamad  rhree rRe:p eAn rt i Poent royf 6 sH i
8 attin, O6Ann Petry and the American Dreambd, 72.

29 peborah Gray WhiteAr'n't | a Woman? Female Slaves in the Plantation SENew York: W.W.

NortonandCompany, 1985)38.
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Ma mi e P &%uch distinttions between female forms are further complicated with

the arrival of Camilo, whosbkodiless voice is the first thingpat Link hears through the

avhitedfog which initially creates a culturally invisible cloak arouhémboth The fog

is 6thickd, suggesting soci al I mpenetrabil it
of the whole community when this sociallgdaracially unacceptable relationship comes

to light (57).

Camilo is being chased by the severely disabled and hideously natured Cat Jimmie

and Link begrudgingly steps forth to helgs first impression of heist hat she i s 0
youngerf ai rer skinned thinner more beautifully p
(60). At this stage, Camil o acts as a O0tragi

black woman capable of passing for white. The tragic mulatta stereotype held that
mulattoes occupied the margins of two worlds, fitting into either, yet accepted by neither.
Althoughclearly more myth than realityhe mulatta/o was rendered tragic in the mind of

a white society that reasoned that the greatest tragedy was to be alinoet Quite

white and thus a racial gulf awdy-Cami | o is alien to the area

photographs in a magazine that had aroused her curiosity (62). Thus the sdde of

Narrowsi s such that Petryds | ens debneccroonaecsh 6moorne
Linkés | ife 6and take on®a tension and dr ama

Nowensconced in a bar, Li nk fembrdcisg t o s ec¢e
analytical starebod unveils, namel vy, t hat C
connotationsaressddenl 'y revealed by Linkoés inability

considers black women he has met or known who have beeskiimred and paleyed,

Wil son, 6Ann Petry. The New England Connection6, 83
291 Christian,Black Feminist Criticism 3.
2cl ark, 6A Distaff Dream Deferred? Ann Petry and the
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and especially how they were part of theiack community;6 He st udi es the gi
White? Coloed? Her hair had a wonderful shimmerbwsto di d Abbiedsd (70)
as Petryods decoder of Afri canddladdbasmangn st er €
shades and definitions. At the same ti me, C
lady iswhite. That surprised condescension in the voice is an unmistakable characteristic

of theéfemale Caucasian (72). Despite this,
relations a new possibilityAkin to Rufus Scott, wh a wealth of racial history ati$

fingertips, Link still embarks upon a relationship which is in direct opposition to

American sociecultural traditionsi wh at Audre Lorde describes
structure?® In this sense, Link does not buyittoh e mast er 6s coihstruct
6stand al one, unpopular and someti mes revil
community?®* Bonnie Tmi t h expl ains Lordeds argument,

freedom from oppression one must be strong enough to reject the crutches offered by the

master that keeps one down. Th*®Freedostcanr 6s t 00
only be accomplished by recognising oneds hu
added i mpetus of a strong community®® for ©6wi

However, with regard tdhe Narrowsthe individuals within an already subjugated black

community have been sufficiently seduced by the American Dream, just as Link has
become entranced by Camilo, and thus the community lacks the required effectiveness to

aid Link, who blindly believes, OHow beaut e

has such p®@dple indtod

)l orde, 6The Masteros Tools Wil Sisth©®usaderllDi smantl e t he
294Bonnie TuSmithAll My Relatives: Community in Contemporary Ethnic American Literat{&es

Arbor, MI: University of Michigan Press, 1994), 94.

295 TySmith, ibid.

%) orde, O6The Masteros Tools Wil Sisth®usaerllDi smantl e t he
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These are Mirandads wo rTHesTenspest theenmomenn Ac t
when Prosperas prepared to relinquish his wand and geiel free, knowing that his
work is completed and that Miranda will bear his sovereignty. Miranda and Ferdinand
will tackle this Brave New World with a dual sense of insecurity and anticipation. It is no
Utopia that this place offers, but rather a wviaji unchartered landscap@ The
association with Link and Camilo is unmistakable; they too are about to embark on an
unknown journey toward a potentially fearsome and unchartered landscape, enchanted by
each other to such an extent that love and deslté¢awit their vision. Link and Camilo
would normally be fully aware of the racial implications of being involved in an
interracial sexual relationship, however, emotioather thanpolitical awareness will

prevail.

Camilo Williams

White women involvedn interracial relationships have been sexually typecast by white
society. hterracial sex has generated its own set of stereotijl@sk menwho sleep
with white women tend to bsingularly categorisedhs a dangerou®the§ a labelthat
was assigned variously tblack men in the South® Archetypespertaining to white
miscegenous womebasically represent a mode by which society aamprehend

behaviarr that they condemn with certain sensef anxiety The Sludis a white girl

27 The Tempedtas had numerous Postcolonial and Feminist readings; notably with Caliban as the
ensl aved 6ot her 6, P r st angl Bliranda as®mbibdyiag the kuppressedsfemale. Eana c i
exampl e, Laura E. Donaldson, &é6The Miranda Compl ex:

R e a d iDiagyitits, 18 (1988),65 7; St even Mar x, 6P Gengssmandyhe Pr osper ods

Tempedi Renaissance Forunil:2 (1996); Allen CareyWe b b, o6 Nati onal and Col oni al
S h a k e s phe @aempedtEarly Modern Literary Studie$ (1999), 339.
Russell, et. al., oMhsGoerCompes33d. aves, and Loverso,

Cc

E

i n



121

who willingly sleeps witha man of colar§ andthus Camilo goes against Treadway

family andconventionalsocioculturalwisdom®®*Cami | o i's é6perceived to
to conventional codes of racial axeowhittkuct 6 an
woman witha black marshe6i s consti tutionally deficient,

a sexual freak?® Though thdegal consequence of such female behaviourdratedand
social significancediminished, the stereotype remains; and what remaires deuble
standad that exists around interracial seAnglo-Americansocietys indignation over
miscegenationhasi t s origin in racist concern about
p o 8% amdseveralhistoricaltheories have been offered to accowantthisracial/sexual

disparity:

White womené6és mulatto children disrupted
in the slave quarters were an economic ags¢he form of slave property,
but a racially mixed child in thévig housécreated havoc and sharifé.

With regard towider society, Camilo socially positions herself amid disturbing racial
complexities concernindplack men andwhite women. By choosing Link as a sexual
partner rather than her white and rather insipid husbamdil€& culturally translated as
puttingher sexual satisfaction before her racial unity.

Link is positively represented as an exemplar of attractive black masculinity. He is
educated, traveled and more importantly, is made to relate more tdoCamian

emotional level than her white husbacdlled Bunny Love, lust and desire have

299 Ruth FrankenbergMhite Women, Race Matters: The Social Construction of Whitéhtsseapolis,

MN: University of Minnesota Press, 1993),-88.

3%wWerner Sollors|nterracialism: BlackWhitelntermarriage in American History, Literature and Law

(Oxford: Oxford University Press, 20042, 503.

MRussell, et. al., o6M&sCGoerCompled4d aves, and Loversd, in
%2Russell, et. al., ibid., 22.
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transpired to soft eRoeltirnyk 6asraddredeanw apoifgnekt g & o wo r

pervade the meeting between Link acay his 06I

employs and appropriates traditional and canonical images of doomed lovers. When Link

guot es, Omake me i mmort al wi tofnTrog whowass 6 (126

perhapsone of the mosinspiringfemale charactsrin all literature, ancienbr modernas

an exemplar of absolute beautjowever, withwhat Robert Bell describes @l i t t | e

character devel opmentd, Hel &hNext Romeoeaglar ded a

Faustus are quoted concurrently, two characters that perish prematurely. Finally, the

sudden inclusion of GsFespaamalty i fazebodimgdconsiderimgh n i e 6 (

Frankie shoots her lover Johnnie regarding his unfaithfulness and isatbhased of

6murder in the fir®%¥t degreed and imprisoned.
However, Link and Camilods meeting is | ac

New York, they intermittently discuss their pasts forcing Link to reflect on being forced

to take part in a $wol play asGSambéd( 1 3 0) , a stockoacaomage depi

niggers, those unreliable, cradgzy, subhuman creatures good for nothing more than

eating watermelons, stealing chi®kisisséor bu

juxtaposed with acagpar k attendant s nkédaskcofountewhest o

that dMoney transforms the black male. Makes him beautiful in the eydseohite

female® ( .JEBoROmics continue to echiuring their trip to Radio City; Camilo says

that the tickets ard r ee whi ch does not convince Link.

393 Robert E. BellWomen of Classical Mythology: A Biographical Dictioné@®xford: Oxford Univesity
Press, 199).

394 Daryl Cumber DanceFrom My People: 400 Years of African American Folklore (An Anthol@dgyv
York: W.W. Norton and Co., 2002), 11415.

3% DonaldBogle, Toms, Coons, Mulattoes, Mammies, and Bucks: An Interpretive History of Blacks in
American FilmgNew York: Viking, 1973), 8.
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dancing col or e dnemgatlyntrandporékimis biack atlsahaolhand the play

in which he refused to take part (133), thoterweavingpast and present as a cultural
perception of ldckness is performed on a theatre st&yech is the importance of racial
memory and through subvertirgfock images, by questioning and highlighting American
modes of belief, Petry revisions the dominant racial ideology. In a similar vein, Barry

argueshatThe Narrowd o f t en ¢ on s ihdaevres bweheanté naingdhti | | ustr

all humans in Petryo6s world are prone to
of patterns of oppression offers structure to our interpretations, it alsonus

occasions, excuses individuals from any part of the blame, and, on others,

expresses simple prejudit®.

The city streets contaisignsthat subtly pervade their respectilack and white
consciasness. Shops anddvertisementssignify an affluence not known in The
Narrows, and are additionally significant in their use of racial stereotypasilo
perusegheshop windows, andgazast a Ored evening gownéon on:

thin, very naturalooking figure s 6 Cdndofijantly, Link conjectures:

Well, Sambo may stil/l be sittGitylbut i n the s
MrsSanbo now sits i theekclusve avesshapo S3ome skilleé

€ hand makes alhese stordummies look like coloredomen,the hair frizzed,

the skin color o longer pink and white but théfehite of a high yaller. (147)

Through an ironic interweaving of sigres,n @ rhétorical act that is not engaged in the

®Barry, 6fiSame Train beThBNaréwsaThadmdrhree rRe:p eAnnt iPent royf 6 sHi
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game of informationg i v i”,nPegtdy impliest h a t 0 Mr is Cafib,mebtygpital

allegation and racial epithet levelled at a white woman with a black man. The dummies

are made exotic, the choice of skin colpuar ado x i c al in historical
yall erdé skin in the slavery era was not onl
highly coveted with mulattoes br i*fiReiryng o6t he
pl ays on a chain of signifiers by narrative
6of fewh idtu mmi e s rulattas in ordeste salbproducts to a white clientele.

Here Petrypowerfully conveys the depths of psychological conscioushess ough Li nk & s
interior monologue depicting his reminiscence of the school play with the emotional

conflict that he feels on observing the Radio City show and the expensive boutiques.

Thus Li nkds juxtaposition of me mory toand pr e
contemporary issues of race, place and class; Petry, affaictjvelydemonstrating what

Lattin describes as the 6corr®sive el ementso

(Extra)-Marital and Platonic Relationships

Camildds behavi our howawersPevghershasanaritat isswes of his own in

the shape of Mami e and Bill Hod. Mami e cor
positioning him in her considerable shadow. Hence, Powther is the antithesis of perceived

notions of black masculinity. Shirley Hil ar gues t hat O men from

economically disadvantaged backgrounds often focus inordinately on physical

%G at e sThelBtackness®f Blackness: A Critique on the Sigdthe Signifying Monke$ , Literary

Theay: An Anthology 905.

MRussell, et. al., o6M&ksCGoerCompledd. aves, and Loversd, in
™®Lattin, 6Ann Petry and the American Dreamédé, 71.



12¢

aggression, sports, and violence as routes to manhood, along with control over and
expl oitat i3 ®nesehsonvar this phénomenon igeg by Michael Datcher
as the black mandés perceived inability to p
fenced dr eam -cass famity iféi't Howevem Palrylichracterisea variety
of black masculinity and moves away frauchgenerabkation Powther does not resort
to physical aggression or exploitation; insteadatiemps to provide a homeliness and
sense of security. He presses and méhdsmi @othss, transfers his skills to telling the
children stories and generally assumesrtiaternal role in the household acting in direct
opposition to the likes of the Bill and Link.

Cultural myths of black manhood become subsumed and subverted in a text that
also incorporates the act of storytelling. Petry explained the soutesads being her
fat her, a oOgreat storytellerd throughout h
formation of characters such as the Major and PowtfeFairy tales and dream
marriages are portrayed as an illusioff e Narrowswith the subtext of tb novelbeing
thatone does not pander to historical presuppositions of a decade of nuclear families and
idealistic marriages. Powther may make up stories of fearless heroes and wondrous
heroines that |l ive Ohappily omema different aft er 6,
(176). Mrs Treadway and Abbie are widows, Camilo and Bunny, aloryg lwia and
Peter Bullock, havehildlessshammarriags and Bill Hod encroaches upon the Powther
union; all that remains are the fairy tales. Thus, marriage is illedtiatseveral ways in

the novel, showing that the realities were far removed from the constructed ideal

shirley A. Hill, 6Gendered Violence: rBlack al Oppress]|
Intimades: A Gender Perspective on Families and Relationghifanut Creek, CA: AltaMira Press,

2005), 184.

3Michael DatcherRai si ng Fences: A (Bew&ark Rivdragad 28001), 8,235. St or y

Wil son, 6Ann Petry. The72New Engl and Connectiond, 71
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Historical fantasyis confused withreality. This is especially true when socigiynders
on the <huclead institution, the family. Among the most effective myths that pervade
contemporary societig the notiorthat divorce, domestic violence, and single parenthood
are recent phenomen®onna L. Franklin demonstrates that births to black and white
unmarried mthers had been increasing, thus challengingctheceptthat throughout
American history, most families consisted of a breadwiimsband and a homemaker
wife.33 Thoroughhistorical investigatiomascorreced such mythsand £w subjectshave
been as detmentally susceptibl¢éo fairy taletreatmentas the family, contributingo
improbable expectations about family ldadcondemnatiorof families that deviate from
the dominant norms

Bunny Sheffield and Powther are both in a similar situategarding their wives,
thereforecolour and class is of no consequence. However, Petry encourages our readerly
sympathy toward Powther; despite his failings we understand his behaviour far more than
the rather twad i mensi onal and i mpatsasmev ec aBtuemtnoyjo wrhioc ev
gentled6 (200) . Simil arl y, deviadomiromaiewiling nf i del i
marital standards because we have a more intense textual connection with Link. As
Dingledine suggests, this reé8poeampashemscf{f rik
natur®Fusmbher more, as Petry saidayolrewnsel f, 6
| ifeéhave to be worked into and a**part of th

Abbie and Frances K. Jackson form a positive pastnerthat has stood a so€io

culturally gendered test of time. Both women are financially independent and

3Donna L. Frankl!lin, 6Wor Enduringyénequality: The Stdicturat s Af t er mat h o
Transformation of the AfricalAmerican FamilyOxford: Oxford University Press, 1997),-995.

%pingledne, 6fAlt could haYe been any Streeto6, 98

Wil son, 6Ann Petry. The New England Connectioné, 76
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successfully survive through their own continuing economic means. Abbie has a
reasonable standard of living from renting out the upper section of dwesehand

unmarried Frances runs her own funeral businesstually they do not play a significant

role in the American Dream regarding acquisitive gain, however, despite such 1950s
mass consumption being vilified chudsont its ¢
individuals such as Abbie and Frances repr e
wonr®Schudson continues to argue that o6the a
about livimgwewnerr,eailtid ydl i berali sgtobynataur
deep illiberalis’M&bbmei smenostaa@ippmdent in t
and Fr @auteesis bnsted to The Narrows; they are certainly maighboursof

Lola Bullock. Despite such limitations, these two wonegitomiset he &6 bl ack wo ma

catapulted

from the confines of a patriarchal, dehumanizing America to another country,
where they can operate businesses, keep a roof over their heads, and move
beyond restrictive and matibminatediterary configuration$™®

Petry succeeds in challenging and transforming preconceived notions of 1950s black
womanhoodand manhoodofferinga mor e oO6real i stic version of
depicting characters who duly faff Success can come at ast@nd for Abbie and

Frances it will be the loss of Link whose mythical black masculinity will act as a

determining factor in his demise.

3schudson, O6American Dreamso6, 570.
317 schudson, ibid., 572.
8cl ark, O6A Di

staff Dream Deferred? Ann Petry and the
¥Wpingledine, o6flt

could have been any Streetod, 95.
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Black Masculinity, Echoes of Slavery

Petry portrays the adult Link as influenced by his childhood and by his ethnic cultural

history. As a black mother, Abbie always reminded Link of his blackness and hence his

racial responsibility, whereas Hod removed the weight of colour consciousness,

acor dingly emanci pat i mae sefesttem.dAd NetievMeKgy Li nk 6 s
indicates, Hod and his cook Weak Knees bot

of fering a perspect i v & MiKaydropasesthat this divense Aunt
parenting also suggests an interesti-ng crit]
rear i ng *pDespitettieic cordliots, Hod and Abbie actudtglp to facilitate a

positive education for Link who, unlik&/r i ght 6s Bi gger Thomas, IS
member of his community. Petry counters wha
Instead, Petry employs characters suctAbbie to retrospectively considdrow past

experiences unpredictably facilitate afmdmulate who we eventually become and thus

how we lead our lives. In this sense, history and stereotypes can be considered in the

same way, how thegontain the powertma ni pul ate an individual . £
past. The answd@). [is] in the pastodo (2
Both personal past and historical noti on

women suddenly become intermingled with contemporaneous issues of interracial
relationships and mythical images, especially the sexual image of the black malesthat

been 6exaggerated to produce a *3¥Sorwhenstereot

320 McKay, Introduction toThe Narrowsxii.

321 McKay, ibid.

2Martin S. Weinberg and Colin J. Wil IThedousalof6Bl ack Se:
Sex Researcl25 (1988), 197218 (199).
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Abbie finds Camilo in Linkds room and wuncer
Petry illustrates Link as being victimised in multiple walyast and present imteingle

with negative snapshots of Abbie, Camilo and Hod making a surreal sectiarrative

During a recent argumertamilocd | ed hi m a o6bl ack bastarddé (:
Linkds past, hBinh If oHo ds mweha kpi pnegd Tthese memoriersa 6 s p |l a
float i n and out ©he hidtorical kngpkcatian® of shese sepasatee s s .
incidences are unavoidable as we see Link emotionally, racially and physically abused

and punished for no externally apparent reason other than thedumlivfury of the

perpetrators. Petry emphasises these issues by textually representing these events through
stunted staccato sentences that connect the multifarious people in his life, and pull
together his past and preseiftbbie: Out of my house. Camil®lack bastard. Bill Hod:

I 61 I cripple you for dé&Qtei.nafA’n dS uMaengiBex eRawti hoe
(260) Petry significantly and continually confuses all racial expectations and

representationsShe presents the reader wittultifacetedcharacers in a novel that for

its time is O6écontemporary in the intricaci
i mplic&tionso.
Petryd s c o oharbhceensationut i | i ses and ruptures ster

persona particularlinvolving severaldypes This ranges fronthe patriarchainstructor

of life to theovers ex ed and 6 wi | y* Hall Aasviplenttendendiesas av a g e .
Link would testify, and the relationship with Mamie and China proves his overt sexuality,

but one directed toward ldck, not white, women. Stuart Hall writes that the

representation of Ohypermasculinity has a |

32 McKay, Introduction toThe Narrowsxuvii.
324 Stuart Hall, ed.Representation: Cultural Representations and Signifying Practicesion: Sage
Publications Ltd., 1997), 263.
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bl ackness, and has been the site historical
sexual ity and .*pmreyydurtteacbnfoyndsahisévkited@onstruct by
making Link a romantic charactempt an aggressive individual. It could be argued that
his dangerousness is perceived through his relationship with Camilo and what this forces
a white and black commugito consider. Thus, Petry enables the reader to reflect upon
the associations involving O6cultural repres
of those representations in the production and maintenance of white male power and
privlege, andthe@®| i nstitutional practices *hat mar
Through Link, Hod and Powther the reader has access to how stereotyping, white
attitudes and economics have helped to forge the differing notions of masculinity in the
novel and how theswill affect Link in particular.

Hall argues that the representation of the black man works on two different levels:
6a conscious and an overt | evetHepmposes an unc.
that white society hasfantilised the black male and that this merely camouflages a
deeper concern, t h atmengdhetitemendowed thanewhitessand | vy s u
sexual | y*3AsReaytdenmistrages through Link, the African American man is
caught w ibibahyi structuretofeth e6 st er eot y p ehildikébeandn g b ot h
floversexedd ; t hus Hall cont i nu@Sambo @mpleterdd , asasbl acl
demonstrated Iplgyy Lt hEgs asehadlso brutish barl

T o m¥°®etry proves the pointlessness of such narrow categorisations by consistently

325 Hall, ibid., 305.
326 Martin SummersManliness and Its Discontents: The Black Mid@lass and the Transformation of
Masculinity, 19001930(Chapel Hill, NC: University of North Carolina Press, 2004), 13.
%7 Hall, Representation: Cultural Representations and Signifying Pract6ss
328 s
Hall, ibid.
39 Hall, ibid.
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chdlenging their validity throughwhat Emily Bernard describeas a depiction of

6multiple and competing historical condi ti ¢
ambition®3¥°

Hodods cul tur al and racially motivated [
Camilobs hypocrisy, showing Link a gnear ol d

Camilo as an exemplar ab c r-®-thécountry kind of millionaires, no scarida no
di v or c elsnd wanderdvthg¢therCamilowas6 out nguhor a new muscl
(271) which duly makes him feak though Camilo idly contemplated an affagcause

of his colour Here, Petry employs historical imageath all the sexual insindins that

being black and masculine suggestiss ol d t o the | ady for one tho
buck. Studdé (280) . Camil obs suspected finar
paral |l el to Linkés dr eamadthms Lnlkdwse ,6dmant raisd e
everything, the girl, the c¢arn28l)hashseemmedt el , e\

not only from his educated knowledge of slave history, but also from the general racial
power struggle that he, as a black man, has experienced.

PetrypositionsLink beyondthe stereotype that claims that he will avenge blms
for the harm she has causédRape her ? He coul dndétod (284). H
Linktorel ocate himself within the stereotype of
Camilo as to why she has stayed vBinny, sardonically remarkiniipatit wasin order

to sexuallycompara whi t e man wiforiKi askbyackamap, €&onsi

3Bernar d, 6 fiRlag ed neds sbi fWre Geuntry Blacearfdl tha AffiR@Anterjcans
Literary Canon6, 88.
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contemporaneous nature betkKiney Report an d® itisimtkréssngto o mme n't
note that only young white adults provided the d&talink would not have been
interviewed which furter emphasises his sexudatherness Link feels enmeshed within

current cultural stereotypes and the historical myth that surfaced during the slavery era:

For a black man who was ensl|l aved, everyth
until al |l he had |l eft that was potent and p«
The act of sex assisted the enslaved man in maintaining his masculinity and

gave the freedom to prove his power while in bondage to the white*fian.

Initially, Link naively believedhat he was at liberty to love Camilo, but economics

became the barrier rather than colour. On a personal level, their relationship negated the

stereotyping of bl ack men used by white mal

women from sl eepi n&*Hoeteh widehcaltural btiétulés towdrda v e s 6 .

black men histacally echo white slave mass&n e gat i ve <comments t hat

reinforce the black mandéds imageéqs he |isten
Linkds masculinity has been dented in sev

exploited, but he also has to suffer the indignity of Camilo having the ability to pay for

and retain those in her service; the bellboys, restaurateurs and parkirgdpragen

However, Camilo cannot conceal her true self indefinitely; the duality of her existence

can only lead t@roblems As visions of Bill, Mamie, Powther, Camilo and Link collide,

what remains is a sense that the-pelfpetuating universal themes ofrpdust, loss, and

31 Alfred C. Kinsey, et. al.Sexual Behavior in the Human M4[E948; Bloomington, IN: Indiana
University Press, 1998and Alfred C. Kinsey, et. alSexuaBehavior in the Human Fema(#953;
Bloomington, IN: Indiana University Press, 1998).

32Weinberg and Wi lliams, 6Black Sexuality: A Test of
333 Smith, Walking Proud 18-19.
334 Smith, ibid.

335 Smith, ibid., 19.
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love are eternal and do not racially discriminate. Camilo genuinely loves Link, his

reaction to her deceit is completely understandable, and yet he fails to believe and
acknowl edge that her emoti onsMEEGBHARICALUt hent i c
TOYg®ethe is quick to | ocate Camilo in a genert
rich who had pale yellow hair and were mink
cultural and gendered presumptions weigh heavily on Camilo, althceggtive racial

expectations | eveled at Link by far exceed C

The Last Chancei Black Communal Attitudes

I n The Last Chance, Mamie turns to see O0a wh
pushed down the front steps, and shelffeh ught er wel | up inside h
(300).Lespite Camilodbs obvious agitation, Ma mi e
should a white girl have Link Williams?2o

interracial issues detailed by William Hurner:

Black men dating/married to white women are perceived by other meofbers

society (especially other Blacks) as doin
potential mate his own Black womaé w h i wioraen wheengage themselves

with Black men are either constitutionally deficient, morally permissive, or simply
sexual freaks acting as though **he 6mytho

Moreover, Turner continuesthe Black man who nmgles with white womenprima

facie implies his vote ofi n 0 ¢ o 0¥ fand cherpadia@pation in the plight oblack

33%illiam H. Turner,@lack Manihite Woman: A Philosophical Viedvin Interracialism: BlackWhite
Intermarriage in American History, Literature, and Lgb03.
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people. Summarily, ablack poet Don L. Lee puts itiYou can't talk Black and sleep
whited®*’ For Link, no matter how clandestine his relationship v@#milo had initially
been hewas alwaysaught in the same fundamentalourcontradiction.

A potential female solidaritg ur f aces when Mamie real.
for Link are genuine, specially as Camilo remindglamie of a three year interracial

relationship she had with a whitean( 3 01 ) . However, Mami ed s

addition to the comment made by the barman that black and white relationships should be

6in somentother (TO04) . Thi s, as Turner

compl ementary assumption that | abels Cami

(305). When Camilo finally finds Link, all that echoes in his mind are hlwedsv black
bastard The generaresponse in the bar reflects a general culturatnegognition ofa
black manwith a white womanthe situationbeing defined sociallyand racially As
Turner argues,ubsequent taenturiesof white womanhood beingositively nurtured
and that of thdlack man haing beendenigratedthe reaction itself has transcendbd
concept ofmere social definitionshe advocates that dialectic has evolvednd in such
a dialectic,interracialrelationships become fundameni@blogical contradictions rather
than manifestations of a social incongruit the core of that dialectic isAnglo-
Americanideology and its philosophical system which regards all thingstasc and
eternally remote from one anotti&?
Historically, the black community has been broadly defined in purely racial terms

and artificially madeinto a separate groupings The Narrowsillustrates. However,

nowhere 6else in the world does arasgengl e

37 Turner, ibid.
338 Turner, ibid.
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from white to blackéand whose faciaf® feature
This is not a static and eternally remote community; howekervestiges of racism are

such that Linkd6s and Camil o0s theytresnaip t to r
socially, physically and biologically separate, can never succHesl.nature of such
instinctiveat ti tudes and enduring ©principles IS ¢
conversation; in fact they are inescapable. When Link comments thathe ®@lone of a

collectiond, he historically evaluates how:

Back in the eighteenth century | would have beenasilverl | ar boyél adi es
of the court collected monkeys and peacocks and little blackamoors as pets.

Sl ender young dark brown boys done wup
around their neckséthe name of the | a

=]

[
dy ée

Camiloarge s ot her wi s e: 0l t wasnddwWaslnidkte stardat a;t ?L
emphasising her historical, political and r
challenge assumptions regarding black maleness. Link should be attempting to forge new

and positivemale images however, one individual has little chan@against the social

power of a white majority rule. Ironicallyy loving Camilo, Link unconscioushgflects

a social affirmation of her colour thugposing valuesield by mary of his own ethnic

group. Fram Fanon echoesi nk és i rr epanahblke wsardsewhitetéon whe
breasts is to hold white civilizato i n t he pal m&*Thefeforg ok ldnk k ) hand
to court or marry Camilo becomesfor black men a refutation and contradiction of the

black race anaf any future radicalaluesystem.

Theend of therelationshipleads toCamilad anexpectedccusation of rape. Link is

¥Russell, et. alheColodb@®mplesk. | dentityod, in
340 Fanon Black Skins, White Mask166.
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now caught in one of many sgiffer pet uati ng myths allotted to
says | tried to rape hérhe tells Bill during his phonreall (321). Gerder Lerner wrote that

the 6myth of the black rapist of white wome
womani both designed to apologize for and facilitate the continued exploitation of black

men and *warigieatng from the historical steotype of the aggressive black

mal e, Angel a Davis expl ai pmsuptrheartactilsd éuoart o
of r e p¥?&w kirikowha remains are confused thoughts and a system of beliefs

that have become twisted and torn; Pasyot just playing with a chain of cultural

signifiers, but rendering them asunder. A downward spiral of barely disguised racial hate

will ensue as Link considers what could have been.

Camil o6s accus avlonmouth Carpnglearad the whitenrgpdnse es
surprisingly wunsupportive: Owhat was she doc
o6clock in the mormsknd® JdwsthbeldrlkegBesrh)d yawaes 1 il
dually gendered and racist reactions. Powther realisgshe has forgoti® how other
people consider colour, the Treadway chaufespeciallyepitomising a Wwite American
manhoodthat has been grounded upon the exclusion of others, in partitldaks and
womenPowt her initially dubbi ng ithrepmreseatatiree Nazi 6
of 6a postwar politi ¢®land padarioimastdiscuseetZampat r i ot i
an era of McCarthyism and uncertainBonna L. Franklinconsidershow this exclusion
of blacks and women isssociated with sociocultural changes that affected@men

working lives, work being one of the ain anchos of male identity. The wartime boom

341 Gerder LernerBlack Women in White America: A Documentary His{dlgw York: Pantheon Books,

1972), 193,

342 Angela Y. DavisWomen, Racend ClasgNew York: Random House, 198183.

Eranklin, 6Worl d WaEnsuringlnegualiy 115t s Aft er mat hoé, i n



137

had provided both blacks and women in general, significant gains in the employmen
market; however, by the latel940s, this had been erasél.Furthermore, for the
chauffeur, theposition of women as socially and economically dominant in the
workplacethreaens his traditional sense wiasculinity

The conversation resorts to a disconcerting examinatiowhite male attitudes
toward white women who transgress fréme social norm of good female behawiocone
that demands one does *AThareforethednly istergretaton e s e | f s
the servants can accept is that she, despite her wealthbneust 6a whor ed (340)
becomes a repeated motif, O6nigger 6, 6rapebd
white male minds (341). Angel a Davis examin
rapi std and argues t hat naltBlackragistintheshapingr ol e pl
of posts| avery racisméi mpl feHoweteh avisnmeamsitatal wh o |
blackwomen become subsumed within this accusatory atmosphere, that they are labelled
whores. In this historical discussion, the role of whitenga is relatively overlooked.
The reality is that Linkdés and Camilobds int
acceptable in any eandthus the denigration of their individual reputations appears to be
the only recourse. Powther eventually uresvthe truth of their relationship and hence
the false accusation of rapkle is appalled at how Link makes such racially and
economically O6dseparate worlds coal esced; I n
and Oohuman f | es B)0The nevests@dads yhrougb thd Tireddsvay (hduge,

factory and the wider community, and inter

guestioned, because it was Link, not Camilo who was itchisecbblack location.

344 Eranklin, ibid.
345 Christian,Black Feminist Criticism2.
346 Davis, Women, Race and Clag91.
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Media (Mis)Representation

Wordsmayjhave an el ement of authority in dimini:
the true power must lie in that of the photographic image. The media has absolute control
as to how that representation is depicted and Peter Bullock, whose newspaper was
formerly an abolitionist paper, will be instrumental in how Camilo and Link are
portrayed. Mrs Treadway threatens to remove
weret o print Camilobs o6unfortunate accidentd
(356)h,e ép*xor sonally pulled the storyd (358).
who has a important picture to show hinmowever, Bullock tells him to go awayhe
next day, a photograph of the accidenon the front page of a New York tabloid. As
Vernom  E. Lattin discusses, Jubine refuses to
reveal s; he refuses to be boidbweveraduldnes ol d, t
is certainly happy to sell his vestoneon of t
perspective of the situation. The newspaper in question appears particularly class
conscious in its treatment of the story. Ca
Moneyl andédrunk on her wealthy | i feidtyl eéknc
(362). The image encapsulates Camilo in the mythical realm of fairy tale but now her life
is being dragged through the mire of media reality. ifff@ied suggestion is that Jubine
constructed the photographic image in order to make it more sensational, that the
representation of Camilo does not illuminate the broader narrative.

Stuart Hall proposes that the meaning eMents depersd upon how the are

represented; therefore, whoever dictatee processof representationgoverns the

#Lattin, 6Ann Petry and the American Dreamdé, 72.
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meaning, for instance, Jubine or Peter Bull€n this senserepresentatiorsignifies
thecreationofaspect® f 6 r eal i t y bcatons oljectspscurenees quitural,

identities and other nonfigurativ®nceptsJubine is known to patiently wdir an event

t o happen,he wpeted, andhthén cokhiicsk shutterd 1B 365). T
intoxicatedwealthy, young white woman is unlikely to obtain thympathy of either

black or white workingclass readers to whom the tabloid is aimé&dnically, a

photograplhthat isjuxtaposed wittthat of Camiloportrays Link in all his black glory and
ensures o6every woman woul dédr aml aowdrow tb.urm
(365). Bullock racially anticipates the negative affects this will have on the Treadway
reputation; 6éJubine hadémade the Treadway gi
| ook I i ke Apol |l o i t 36ba Petrypplagsn wite dodes dfe | i ber a

representation duly challenging the reader to consider their response to the given

situati on. I n 6The Novel as Soci al Criticisn

a streak of masochism in all of us; or perhaps we all feel guilty because of the
shortcomings of society and our sense of guilt is partially assuaged wlaae we
a c c us e dpagesof a4 noweléof having done those thithgswe oughtnot
tohave doné ando f havi ng thingdwe oughtochavedené

Bullock will be forced to run a series of articles highlighting the black community and
crimes 6committed by Negr oenyplasiqaddyZomthet hus t
Treadways. With enough §theimdge of g black Apglld6 and 0

wi || be reduced to that of The Cri minal, an

348 Hall, Representation: Cultural Representations and Signifying Practa&s

Ann Petry, 6The Nov @dlandRespprise The Rive@idei Anthology sfthé , i n
African American Literary Traditioned., Patricia Liggins Hill (Boston, MA: Houghton Mifflin, 1998),

1116.
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be miraculously transformed into that of The Victi&a7®. Thus, Mrs. Tr eadway?®d
i mage, her weal th and power exemplify what
American ideal that supports *he materialisn

A front page story containing an image of a black convidtwmald not normally
be given prommence accordingly illustrateBul | ock 6s medi a authorit:
effort to represent and controfrealityd In this vein, Stuart Hall argues that the

hypot hesis of hegemony and d6dnegotiationd6 all

rethink the real and representation in a way which avoids the modéketla

reality or fixed sets of codes forrepre nt i n g | wakzeé the poduatione p t
of definitions and identities by the medmustries in avay that acknowledges

both the unequal power relatioimvolved in the struggland at the same timeé
space for negotiation amdsistance from subordinated grodps.

Petry makes the reader aware of the multiple significanteloe f i xed real ity o
representedcrimed It may appear to simply highlight the social and racial divide by
playing on white presuppositions; however, Petry narratively juxtaposes a debilitating
image of black masculinity with that of Link as élfp, thus creating a space for racial
renegotiation within the mind of the potent.
construction of negative black images may be fixed in print; however, the positive reality
of Link is also indelibly portrayed.

Historical issues of black bucks and innocent white womanhbedome
resurrected amedia representations feed into the realm of social nGittural myths
such as a latent fear of black male sexualitystrate and reveal th&uspicions, fanties

and desires athose who create them. The my#rsdure because theylow and resolve

¥Lattin, 6Ann Petry and the American Dreamé, 71.
%1 Hall, Representation: Cultural Representations and Signifying Practess
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A

social contradictionandconflicts that otherwise would remain troublesomeThus Li nké's
and Camil ob6s r el-measantednas lthat pf wiite $emalebvetbeing
overpowered by black brutality and lust, because the truth of their interracial love is
inconceivable. Acording to Hallthe medias the arena wherguch racialdeologies are
both produced and transformed p r o depresenatonsdof the social world, images,
descriptions, explanations and frames for understanding how the world is and why it
worksas it is said *4Inter ¥9500essay Petry arguedr thadwhen
6soci ety is given avihirtheragebldbatitefbetweantgeod anthade t h
evi |l , the burden of responsibility is shif
readers™ Thus positive and negative representations of society are ultimately ours to
translate. The reader must be aware timdia images are just twbmensional
depictions and not true multaiceted representations of the social wohtdthis way,
Petry is most effective in employing everyday phenomena such as newspaper reports,
advertisements and shop window displays inrfarative so as to challenge and question
the readerds response t o0 dtencubesadatedt use ofi n a l me
detrimental representationsraice, class and gender.

Powther, however, desires to affiliate himself with those wiodyce and maintain
racial ideologies by pointing the finger of blame at Link. This novel, however, does not
enable the reader to affix the blame easily
ONegroes are not cr i mina larysuggestsehatdbécauserak m ar e

O0humans I n Petryds world are prone to 1 mp

%2 gStuart Hal) 6The Whites of TheirEyeRaci st | de ol o gi ®enderRacd, artdliassinMe di a6, i
Media: aTextReader eds., Gail Dines andean M. HumeZThousandDaks CA: Sage 1995), 1920.

¥petry, 6The Novel CalandBespoisa The Riveisitel Aathobgy df the African

American Literary Tradition1117.
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responsi bil it §*Hbwever, iLthen keddway ccar,alink finds himself

ensconced between two white men, quickly appreciating that thi s 6someédar

mi dni ght deedd (390). Photographic i mages o

swirl through his consciousness as Link partially censures the power of media

representation, but apportions thethd#tul k of

|l anded in Jamestown in 161906 (399). The pur

emphasise the commencement of the demarcation of colour and gender, as 1619 denotes

when o6the first White women di semtedirstked at

shipment of Af rf ThasrLink daes ndtblamel gne individual .and

Petry succeedsinfeocusi ng the readerdés attention t ow:
Subjugation and domination intermingle as Link is unceremonjdiaglen into a

small sitting room in Treadway Hall; the main danger being Mrs. Treadway herself, not

the three men. The tremor running-4a)hr ough h

When Link does speak, the mere resonance of hisedletlated voice sitks, he does

notsound | i ke 6AmosAndySambod as they expect

seriousness of the situation and how the interracial consequences of his relationship with

Camil o means he wil/l never idpuetShakegpearianf t hi s

style, the oO0old black ra4®) haséi b&és tappiahgolf

be neither forgotten nor forgiven, just as Othello initially offended the white sensibilities

of Venice and DB2lsttiesvenama dvishin tha nature of the several

white characters, Omoralisms do not |l i ve ani

®Barry, 6fiSame Train b eThBMaréwsaiddiheBRepetigondfiHis tAamy et y® s
»®Russell, et. al., 6MhsCGoerCsmplesS| aves, and Loversd, in
¥CPReferencao ®thell)d A Even now, now, very now, an.okd black r.

Complete Works of William Shakespeads., W. G. Clark and WAldis Wright, 2 vols (New York:
Nelson Doubleday, Inc., 1980), I. 1. 88.
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arimt wi st , or, of % ®heydesire acontession thabwosldestate that
Link did rape Camilo. Link refuses amdatches in disbelief as Mrs. Treadway reaches
for a gun, then O6heard the explosionéfiwe we.]
forward onto7)Yhelflaonrédn(d0oéiew with John O
troubl e writinglILi nkhesr edevaadsh,t hanif¢ emam who i |
battle to survive;and hiead s ur vi vedéf airly whole as a per s
6t here was no way, logical P%, that he would
The murder commieéd by Mrs Treadwagomes to light and with ultimate dramatic
effect, the reader along with Abbie i magine:
ol df ashioned carodo unknowingly toward the ri\
meeting, caught by a traffic policemani t h Li nk6s wr apped body on
After the funeral, Abbie contemplates the murder, the motives and the cause and
considers how much Link was hated by the wh
hand in it, we al lk and¢hatdstrl,ebdcauge he Wasareldland t o € L i n
she was wlhBiatredy 6 64 lvdhe.Warrowso itshagr i mé , t hat o0t
commentary does not *%Heweier leargiecthatBetryeigs hot c hange
necessarily call i ng rfsberis adking tomdividuallctamygg e 6 b u't
through Abbieds solitary stand at the end of
of Mrs Treadwayand Bill Hod. In an interview with Mark Wilson, Petry mentions the

6t r emendo uv¥8that Hehry Therealtad dpon her early reading and one must,

in relation to Abbie, consider one of Thore
¥®’Schudson, 6American Dreamsdé, 572.

Wil son, 6Ann Petry. The New England Connectioné6, 79
Barry, 6fiSame Trai n b eThBNaréwsiddiheRapetigon af HistrAywd, P34 .y 6 s
Wil son, 6Ann Petry. The New England Connectionbd 74
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whiché one has 6a right to assume,®is to d

Fur t her mor Waldenpdigoantly state§ that:

The mass of men lead lives of quiet desperation. What is called resignation

is confirmed desperationéa stereotyped bu
even under what are called the games and eamests of mankind. There is

no play in them, for this comes after work. But it is a characteristic of wisdom

not to do desperate thingfs.

Abbieds former resignation has been raci al
stemming from both historical and personal foundations. Her awareness of her prejudices

has, through Linkés death, become a realis
potential desperate acts. So, Abbie, in true Thoreau tradition must do what she thinks is
right and go to the police and o6tel]l them s
Petry reverses readerly and cultural expectations that Abbie would tamdizdsly have

desired revenge and stood back and allowed Hod to act accordingly. However, Abbie will

i nsi st t hat someone |l i st en, her Voi ce mu st
silenced, therefore il l ustr aetcomplgx dmamiosy 6s cor
of African American womenodés | ives and survi v

Abbie, at least, attempts to racially envisage more than just pale yellow hair and
blue eyes and not merely see a stereotypical stock image, and in this senseopéfers h
that some of the wounds inflicted on the African American community may heal. The
first step is personal awareness, as toconceive that individual autonomy is a basic

human right regardless of the colour of your skin. Petry employs and enmesbesahist

¥'Henry David Thoreau, 6 Re sThesNoroomAn#ologyof Ahericanl Gover nmen!
Literature 18201865 ed., Nina Baym (1849; New York: W. W. Norton and Co., 2003), 1793.

%2HenryDavi d Thoreau, 6Wal deTheNoaan Artholdégg of AnmericanhLigerafte o d s 6, i r
182031865 ed., Nina Baym (1854; New York: W. W. Norton and Co., 2003), 1810.
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elements of racial stereotyping and the 1950s American Dream ideal; she amalgamates
multiple personal introspection and retrospection and media representation in a tale that
concludes that individual race and class consciousness must transfordaphdannie

TuSmith argues that Americans verbally 1isolza
been creating i deol od® Thues,throbngh itsinteeracial théeneer s o me
and cast of character§he Narrowssucceeds in engaging in a crasstural debate that

whi |l e cul tures may change and adapt rega
circumstances, there is still a sense of a lack of commonality among group members.

Petryods narrative points out edase. pitfalls an

353 TuSmith,All My Relatives: Community in Contemporary Ethnic American Literatdi@s
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CHAPTER FOUR:

ALICE CHILDRESS (192071 1994)

Wedding Band: A Love/Hate Story in Black and Wit

Interracial Relationships i Black women, White Men and Community.

Figure6. TheStatueof Liberty, New Yor k. Her man and Jul i a
destinationfor their marriage and hon{&/edding Band32).
Photograph taken by the author, 2007.



